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_ PEUENUMA CTUXOTBOPEHUA
«HE NOW, KPACABULIA, NMPU MHE» A.C. NMYLUKUHA
B KAMEPHO-BOKAJIbHOU MY3bIKE XIX n XX BEKOB

Llenblo paboTbl ABMAAETCH pacCMOTPEHUe My3blKkasrbHbIX MHTepnpeTauui ctuxotsopenns A.C. MNywkuHa «He
now, kpacaeuua, Npu MHE» CKBO3b NMPU3My peLienTUBHOrO noaxoaa, BbisiBNeHue cneuudukn npeobpasoBaHuin AaHHOTO
CTUXOTBOPEHUS B M3bpaHHble pomaHckl komnosuTtopos XIX n XX sekos. Metogonorusa. OCHOBOW 4aHHOrO uccneaosa-
HWS CTAHOBUTCS CUCTEMHO-CEMMONOrMYECKMIA MeTof; Takke B paboTe NCNOoMb3yTCs KOMNapaTUBHbLIN, aHAaNUTUYECKUIA 1
XaHpOBO-HOMMHATUBHLIN noaxoAdbl. HayyHaa HOBM3Ha vccrnegoBaHus onpefenseTcs He[oCcTaTovHoOM pasdpaboTaHHo-
CTblIO PpeLenTMBHOrO MOAXOAa B MY3blKOBEOYECKOW nuTepaType, a Takke MOoMbITKOW NpeAcTaBuTb CTUXOTBOPEHWE
A.C. lMywkmHa «He now, kpacasuua, NP MHe» B KAa4eCTBE OTKPLITOro Ans KOMMO3UTOPCKUX MHTepnpeTaumin npovsseae-
HUS, BCKPbIBAIOLLMX €70 CMbICIIOBYIO MOABMXHOCTL. BbiBoAbl. CTxoTBopeHne A.C. MNywkuHa «He now, kpacasumua, npu
MHe» npefcrasnseT cobon MMNAMLUTHO BLICTPOEHHbIV TEKCT, COAepXallui YCNOBHbIN (UTOrOBbINA) CMbICH A/15 HOBOTO
cnyyas peuenumn. 3TO NO3BONSET rOBOPUTL O BOMMOLEHUN MPUHLMMNOB TaK Ha3biBaeMOW KpeaTUBHOW NN NPOAYKTUB-
HOW peuenuuu, pe3ynbTaToM KOTOPOW CTAaHOBUTCS MOSIBIIEHME HOBOro CouMHeHus. [laHHasa peuenums AOCTaTO4YHO OTYe-
TnuBo 1 ybeautensHO oTobpaxaeT AUanormyHOCTb MCKYCCTBa, B OCHOBE KOTOPOWM NEXWT NPUHLUMM NOTEHLMAarnbsHOro co-
TBOpYecTBa.

KnioueBble cnoBa: peuenuus; TekcT-nepBoncTovHnkK;  A.C. lylwkuH; pomaHC; WHTeprnpeTaTUBHO-
KOMMYHUKaTUBHBIN NPOLIECC; KpeaTuBHas peLenuums.
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Peuenuis Bipwy «He cniBan, kpacyHs, npu meHi» O.C. Mywkida B my3uui XIX ta XX cTtopiy

MeToro po60oTu € po3rnaa MysmyHux iHTepnpeTauiv Bipwa O.C. MNywkiHa «He cniBai, KpacyHs Npyu MeHi» Kpisb
np13my peLenTMBHOIO MiAXoAy, BUSBNEHHS crneundikv BTINEHHA OaHOro Bipwa B 06paHnx pomaHcax komnoautopis XIX
Ta XX ctonite. MeTtogonorif. OCHOBOK AaHOro0 AOCHIOKEHHS CTae CUCTEMHO-CEMIOMOriYHUIA MeToa; TakoX B poboTi
BUKOPUCTOBYIOTLCS KOMMapaTUBHWUIA, aHaniTUYHUI Ta XaHPOBO-HOMIHATUBHWUIA Nigxoan. HaykoBa HOBU3Ha J0CHiAXEeHHSA
BM3HAYaETbCS HEQOCTaTHBOK PO3POOMEHICTIO peLenTMBHOMO MiAXOAy B My3MKO3HABYOI NiTepaTypi, a Takox crnpoboto
npegctaesuty Bipw O.C. MNywkiHa «He cniBaii, KpacyHsi, NpyM MeHi» AK BiAKPUTOro AN KOMMNO3MTOPCLKUX iHTEepnpeTaLin
TBOPY, L0 PO3KpMBaTb MOro amictoBy pyxnueicTe. BucHoBku. Bipw O.C. MNywkiHa «He cnisaii, kpacyHs, npyu MeHi» €
iMANiLMTHO 30yA0OBaHWIA TEKCT, WO MICTUTb YMOBHMI (NiGCYMKOBWMIA) CEHC ANA HOBOro BMNaaky peuendii. Lie gossonse
roBOPUTW MPO BTINEHHS NPUHUMMIB, Tak 61 MOBUTK, KpeaTMBHOI abo NMPOAYKTUBHOI peuenuii, pe3ynbTaToM AKoi € NosBa
HOBOro TBOpY. [laHa peuenuis 4OCUTb YiTKO | MEPEKOHNMBO Bigobpaxkae AianoriyHiCTb MUCTELTBA, B OCHOBI SIKOI NEXNUTb
NPVHLUMN NOTEHLNHOI CNiBTBOPYOCTi.

Knio4yoBi cnoBa: peuenuis; Tekct-nepwomxepeno; O.C. MNMyLlwkiH; poMaHc; iHTepnpeTaTMBHO-KOMYHiKaTUBHUIA
npoLec; kpeaTnBHa peLienisi.

Guo Songshang, Ph.D., Senior Lecturer of the Department of Music Dalian University of Foreign Languages

Reception of the poem «Do not sing, beauties with me» O.S. Pushkin in the music of the XIX and XX
centuries

The purpose of article is to consider musical interpretations of A.S. Pushkin «Do not sing, a beauty with me»
through the prism of the receptive approach, revealing the specifics of the implementation of this poem in selected ro-
mances of composers of the XIX and XX centuries. Methodology. The basis of this study is the system-semiological
method; also, comparative, analytical and genre-nominative approaches are used in the work. The scientific novelty of
the study is determined by the inadequate elaboration of the receptive approach in the musicological literature, and also
by the attempt to present the poem by A.S. Pushkin «Do not sing, beauty with me» as an open work for composer inter-
pretations, revealing its semantic mobility. Conclusions. Pushkin’s poem «Do not sing, a beauty with me» is an implicitly
constructed text containing a conditional (final) meaning for a new reception event. This allows us to talk about the em-
bodiment of the principles of the so-called creative or productive reception, the result of which is the emergence of a new
composition. This reception clearly and convincingly reflects the dialogic nature of art, which is based on the principle of
potential co-creation.

Key words: reception; text-first source; A.S. Pushkin; romance; interpretative-communicative process; creative
reception.

AKTyarnbHOCTb TeMbl UccriegoBaHus. MpoGnema peuenumun He BXOAUT B KPY MPUBBIYHBLIX ANs My3bl-
KOBEOYECKOrO 3HaHUsi BOMPOCOB, 3TO, CKOpee, NpeporaTvea nuTepaTypoBedeHsl, TEOPUN KyNbTypbl, CEMU-
ONIorUM, NIMHIBUCTUKA. TEM HE MEHee, Ha COBPEMEHHOM 3Tarne Mbl CTAHOBMMCS CBUAETENSAMU ee aKTyanu-
3auMM M Ans My3blko3HaHus. [JokasaTernbCTBOM CTAHOBUTCS MPOSIBIEHME 3HAYUTENbHOMO BHUMAHUS K
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JaHHOMY BOMPOCY B UCCredoBaHUsX OTeveCTBEHHbIX My3blkoBedoB [11; 16]. VIx nossneHue noatesepxgaeT
TOT (PakT, YTO My3blKO3HAHVE B peLleHUV AaHHOW NpobneMbl ugeT Mo MyTM OCBOEHMS YXXE HaKOMIEeHHOro
Hay4yHOro OMbITa B CMEXHbIX 006NacTsX ryMaHUTapHOro 3HaHWs, MbITasiCb aganTMpoBaTh peLenTyBHbIN NoA-
X0[, K CBOEN cneuunguke.

AHanus nccnegoBaHui U nydnukaumn. TeopeTudeckyto 6asy cTaTby COCTaBMSAT, C OAHOW CTOPOHbI,
paboThl, OCBELLaloLWMe pa3NnYHble acnekTbl Npobnemsl peLenumm, B TOM YACe U peuenumn My3biKarbHOro
agneHus, (H. JlesakuH [10], A. bespykos [3], E. MenbHukoBa [12], E. Nlo63akosa [11], E. Yurapesa [16]), ¢
OPYron CTOPOHbI, TPyAbl, B KOTOPbIX NOMUMO OOLLMX MO3MLMIA KacaloLUXCs CneunmKkn KamepHO-BOKanbHbIX
XaHPOB, 3aTPOHYTbI BOMPOCHlI CPABHUTENBHO-CTUNEBOrO aHann3a PoOMaHCOB Ha NYLUKMHCKUI TekCT «He non,
KpacaBsuua, npy MHe» (cpean HUX nccrnegosanus B. BacuHon-I'pocemaH [6], H. Oumutpuagm [8], U. M'eHanep
[71, A. XyTopckow [15], WN. BeneHbkown [4], E. MepcuToBsa [13]).

Llenbto gaHHOM cTaTbu CTAHOBUTCS pacCMOTPEHUE My3blKarbHbIX MHTEpPNpeTauni CTUXOTBOPEHUS
A.C. lNywknHa «He now, kpacasuua, NpyM MHE» CKBO3b NPM3MY peLenTUBHOIO noaxoaa, BbiBMEHUe crnewu-
UKM NPETBOPEHMSA OAHHOIO CTUXOTBOPEHUS B M3OpaHHbIX poMaHcax komnosntopoB XIX n XX BekoB.

Hay4Has HoBM3Ha nccnegoBaHMs onpenenseTca HegoCTaToOYHOM pa3paboTaHHOCTBIO pPeLEenTUBHOIO
noaxoda B My3blKOBEAYECKOW nMTepaType, a Takke MonbITKOW npeactaButb ctuxotBopeHue A.C. MNMywknHa
«He non, kpacaBuua, NpM MHE» B Ka4eCTBE OTKPbITOrO ANsl KOMMNO3UTOPCKUX MHTepnpeTauuin NnponsseneHus,
BCKPbIBAOLLMX €ro CMbICNOBY MOABMKHOCTb.

M3noxeHne ocHoBHOro matepmana. PeLenuusa B My3blke — sBNieHNe JOCTAaTOYHO LUMpokoe. Tak, oHa
MOXeT O3Ha4yaTb Kak «BOCnpusTue ero (MysblkanbHoro doeHomeHa — .C.) cnywaTenbckon ayautopuen, Tak
N OCMbICMIEHME B HAy4YHOW NUTEpaType U My3blKanbHOW KPUTUKE; KaK MCMOMHUTENbCKYHO MHTEPNPETaUuio, Tak
1 BTOPMYHOE BOCMpPOU3BeaeHNE B XyOOXKECTBEHHON nuTepaType 1 B My3blkanbHOM nuckycctee» [16, 83]. Mpu
3TOM MONMCEMUS peLenLumm He MeLIaeT 3aMeTUTb Takyl ee BaxHYy 0COBEHHOCTb Kak «KynbTypocoobpas-
Hoe obpalleHne K MpU3HaHHOMY KINacCUYEeCKMM Hacneauio C Lenblo KyNbTYPHOrO OCBOEHMS, BOCMPUSATUS»
[10, 309]. Takum oBpa3zom, Mbl MOXEM NPEANONOXUTb, YTO crneundmka peLenTMBHOrO Nnoaxoaa 3akmnodaeT-
Cs B TOM, YTO MPOM3BEJEHNE pacCcMaTpuMBaeTCs Kak COCTaBHasi YacTb OnpeferieHHOW CUCTEMbl, a He Kak
CaMOCTOSTENbHO ObITylOLLAA XyAOXKEeCTBEHHAs LeHHOCTb. [pu TakoM cokyce NpobrnemMbl COYMHEHNE CTaHO-
BWUTCS y4aCTHMKOM OCOBOro MHTEPNPETATUBHO-KOMMYHUKATUBHOIO NpoLecca B3auMOOTHOLLEHWIA aBToOp Tek-
CTa-nepBOUCTOYHMKA — MPOU3BEAEHNE — KOMMNO3UTOP — HOBOE NPOM3BESEHNE.

AKTyanusauua OaHHOro acnekta Mo3BONSeT BbIsIBUTb OCOOEHHOCTU MexaHu3ma TpaHcdopmaumm
NCXOAHOro TEeKCTa B BO3HMKAOLLMX HA €r0 OCHOBE HOBbIX XyA0XECTBEHHbIX OOBbEKTaXx, YTOYHUTb obLne TeH-
AEeHLMN TBOPYECKOro MepPeoCMbICNIEHNS MAapKMPOBAHHOIO TEKCTa-nepBOMCTOYHMKA, YTO OKa3biBaeTCs OCO-
OEHHO NMPOAYKTMBHBIM, NP aHann3e COOTHOLUEHUSI CNELMMUKA KaMepPHO-BOKarbHbIX NPOM3BEAEHU C NO3-
TUYECKOW OCHOBOW. PaccmoTpum 3TOT MexaHusM B AeNCTBMM Ha Mpumepe peuenuum CTUXOTBOPEHUS
A.C. MNywknHa «He non, kpacasumua, Npu MHE» B POMaHCOBOM XaHpe.

B cnepytowem 2018 rogy ctuxotsopeHuto A.C. lMNywknHa «He non, kpacasuua, npu MmHe» (1828) uc-
nonHutca 190 net. Takas 3HaunTenbHasa JaTa KpacHOPEYMBO YKasblBaeT Ha TO, YTO AaHHbIN NYLIKUHCKUIN
TEKCT OCTaeTCH B KPYry KOMMO3UTOPCKNX MHTEPECOB OKOMO ABYX CTONeTuh. BonbLio BapnaTuBHbIA NOTEH-
uuan cTUXOTBOPEHUS, MEPBOUCTOKOM B CO3JaHUM LeNon ranepen mMysblkanbHbIX MHTeprnpeTalmi KoToporo
CTaHoBUTCHA poMaHc M. [MUHKM, noaTBepXOaeTcsl 3HaYMTENbHbIM KONMMYECTBOM KOMMO3UTOPCKMX obpalLe-
HUIA K Hemy. Ha TekcT «[py3nHCKon necHu» (eLle ogHO Ha3BaHMe CTUXOTBOpeHus «He noin, kpacasuua, npu
MHe») A.C. lNywkmHa Bbinn co3gaHbl pomaHchl 6onee YeM NATbIOAECATbI0 koMnosuTopamu. Cpean HUX U3-
BECTHbIMM cTanu npousBeneHusa H. Tutosa (1829), K. l'eanke (1833), M. banakunpesa (1865), A. Jlagosa
(1873), A. masyHoBa (1880), M. MinnonutoBa-VBarHoBa (1884), A. PybuHwTenHa (1886), A. BobpuHckoro
(1890), H. Pumckoro-Kopcakosa (1898), . Apakuwswunu (1908), C. denHbepra (1936), ®. ApynnuHa (1937),
T. XpeHHukos (1977) n gpyrux.

B aTOoM faneko He NorHOM NepeyHe BCTpeyalrTCs Kak NpousBeaeHus, KoTopble cTanu nogfnHHbIMN
lWeaeBpamMun BoKanbHOW nNupukn (Hanpumep, pomaHc C. PaxmaHuHoBa (1893)), Tak U couMHeHus, ocTaBas-
LuMecs NonynspHbIMM B paMkax HENPOLOIPKUTENBLHOIO Nepnofa BpeMeEHM 1 BCKOpe 3abbiTble (K HUM MOXHO
oTHecTu pomaHc A. NomasaHckoro (1848-1918)); a Takke npounsBeaeHUs, NOABMBLLUMECH OTHOCUTENBHO He-
OaBHO, @ 3HA4YMT elle He MonyyuBLIME rryOoKor nNpodeccnoHanbHOM OLEHKM KakK CO CTOPOHBLI UCTMOMHUTE-
nen, Tak 1 Co CTOPOHbI aHanNUTUKOB (Hanpumep, poMaHc A. BnagumupoBsa, nesua 1 KOMNO3nTopa, BbIMyCck-
HWKa OHENPOMNETPOBCKOW KOHCEPBATOPUN).

Kpome TOro, ctonb nogpobHoe nepeymcrieHMe My3sblkarbHbIX BEPCUA MYLUKMHCKOrO CTUXOTBOPEHUS
noHagobunock Ansa T1oro, YTobbl, C OAHOW CTOPOHbI, NMOAYEPKHYTb HEBEPOSATHYIO BOCTPEOOBAHHOCTL AAHHOMO
MO3TMYECKOrO MEPBOMCTOMHUKA Yy KOMMO3WUTOPOB, C APYron, 3adMKCMpoBaTh co3daHnme macltabHon My3bl-
KarlbHOW aHTOJOMKN NPOTSHPKEHHOCTBIO MOYTU B [ABA BeKa, NOAYEPKHYTb OOLIMPHOCTL Nons pedekcun, B Ko-
TOpoM okasanocb ctuxotBopeHue A.C. MNMywknHa «He now, kpacasuua, Npy MHe». B noaTuyeckom Hacnegun
3TOro aBTOpa HaMAeTCqd HEMHOIO CTUXOTBOPEHUI, KOTOPble B AaHHOM OTHOLLEHUM Mornn 6bl noconepHuYaTh
C HUM, cpeam HuX «Ha xonmax py3umny», «HouHon 3edup», «A Bac nobun», «Conosen n posay, «lNpegyys-
cTBue », «[bto 3a 3gpasre Mepu».

B my3blkoBeaueckon nutepatype, nccneayoulen atot oeHomeH [5; 6; 7; 15], ycTtaHaBnuBaeTcs ue-
NbIA KOMMEKC 06 beKTMBHBLIX (DAKTOPOB, OOBSACHSIIOLWNX YHUKANBHOCTb TEKCTA M Takoe nocrnefoBaTernibHoe
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YyCTONYMBOE BHMMAHWNE K HEMY CO CTOPOHbI KOMMO3uTopoB. OCHOBOMONarawLWmMMm Cpeamn HUX ncenegosarte-
N Ha3bIBaIoOT:

e co3faHue Grarogaps My3blkarbHOMY MMMNYrbCY. Kak M3BECTHO CTUMYITOM ANS CO34aHUsA CTUXOT-
BOPEHMS MOCMyXnna rpyanHckas menoaus, npuseseHHas A.C. 'pnboenosbiv ¢ KaBkasa. OgHako, npogon-
XWUTENbHOCTb BbITOBaAHNSA 3TOr0 CTUXOTBOPEHUS B MY3blKE, 3HAYMTENbHOE KONMYECTBO POMAHCOB, CO34aH-
HbIX Ha ero OCHOBe, SBMNSAIOTCS NoATBepXXaeHueM Tomy, 4To npomsseneHne A.C. lMNMylwkuHa Bce xe ObiTyeT B
KayecTBe COBEPLUEHHO CAMOCTOSATENBHON NO3TUYECKOM KOMMO3ULINK;

e BoraTcTBO accoUMaTMBHBIX CBA3EN N CEMaHTUYECKNX 3HAYEHUA. OTO NO3BONSAET KaXKAoW nocne-
AytoLLen BOKanbHOM MHTeprnpeTauumn oTKpblIBaTb BCE HOBbIE FPaHM CMbICNIOB CTUXOTBOPEHUS;

e KaHPOBYIO OpraHM3aumio, CXOOHY C My3blKanbHOW;

e YHMKanbHble (OHETMYEeCKMe CBOMCTBA, obecneumBluME OCODYH0 MY3blKaNbHOCTb M HaMEBHOCTb
peyeBon MHTOHaL MU CTUXOTBOPEHUS;

® [APMOHWYHOCTb U UBSALLHOCTb CTPYKTYPbl CTUXOTBOPEHUS, €ro 0Cobyo «My3blKanbHOCTbY;

e obpalleHne K WHOHaAUMOHAaNbHOMY, MPOSIBMBLLUEECH B OpMEHTanbHbIX OOepToHax TekcTa-
NepBOUCTOYHMKA.

HeoaHo3Ha4YHOCTbL BOCNPUATUS KOMMO3MTOPaMK TEKCTa MYLLKMHCKOro CTUXoTBOpeHusa «He non, kpa-
caBuua, Npyv MHE» POXAaeT ero onpeaerneHHble Mmoandurkaumm, KoTopble NPOSBASIOTCA Ha CaMbiX PasHbIX
ypoBHax. OgHako, npexae BCero, 3ameTHbl Ha KOMMO3nUMOHHOM. Tak, M. [MuHka B cBOeM npousseneHun
onupaeTcsa Ha M3HayanbHbI BapuaHT MYLKWHCKOrO TEKCTa, BbICTPaMBaKOLWMNCA HAa OCHOBE ABYX CTpod.
[daHHas kKoMNo3MLMsA TEeKCTa-NepBOUCTOYHMKA NPUBOANUT K 0Opa3oBaHMio B pOMaHce CTPOVMHOW copasMepeH-
HoW KynneTHon dopmbl (6e3 npunesa), C NOBTOPSIOLWENCS MeNOoAMEN N HeOONbLLIMMUN ABYXTAKTOBLIMU UHTE-
pnoanamm.

PomaHchl, npefctaenstowme ObITOBAaHWE MNYLIKMHCKOTO CTUXOTBOPEHUS B PYCCKOW KaMeEpHO-
BOKasnbHOW NMpUKE BTOPOW NOMOBUHLI XIX Beka, onmpatoTcsa Ha NOSHbIN NYLKUHCKUIA TEKCT U PEMNPE3EHTYIOT
WHYI0O hOPMY — Tpex4yacTHYI, aBTOpCKasd TPaKTOBKa KOTOPOW pasnunyHa. Tak, HeogHOPOOHOCTU pomMaHca
M. BanakvpeBa, HanpMmMep, NPOTMBOCTOUT MOHOMUTHOCTL Npoun3sedeHus C. PaxmaHvHOBa, Y4TO NPUMBOAMT K
06pa3oBaHWI0 CKBO3HOIO MOCTPOEHUS Yy MOCNEAHErO.

PomaHc [1. ApakuwBunm, NepBoro rpy3aMHCKOro KOMMo3uTopa HanucaslUero 3HadMMmble npovsBege-
Hua Ha TekcTbl A.C. MNywkuHa, cosgad B 1908 rogy. Cnenysa 3a noatnyeckumm obpasamy CTUXOTBOPEHUS
«He non, kpacasuua, npn MHe», [1. ApakuLWBUAN CTPEMUTCH HanTN COOTBETCTBEHHOE KaXKaoWn cTpode My-
3blkanbHoe BblpaxeHue. Emy Tawke kak n C. PaxmaHuHOBY, yoaetcs OOCTMYb LENbHOCTU, MOHOMMTHOCTM
My3blkanbHOW MHTepnpeTauun ctuxotsopeHus A.C. lNylwkuHa, ogHako MHbIMM cpeactBamu. CTPOMHOCTb,
3aKOHYEHHOCTb MY3bIKanbHOIrO MOCTPOEHMS OOCTUraeTCs eAMHCTBOM OCHOBHOIO TEMAaTMYECKOro Matepunana,
O[IMHaKOBOro B MEPBOWN N TPETLEN YACTAX pOMaHca U MHTOHAUMOHHO CBA3aHHOIO C HUMMW B CpeaHen 4yacTu.

BepbanbHbii psg pomaHca [. ApakvLwBUIM COOTBETCTBYET MO3TUYECKOMY OPUrMHany — OH AaH no-
nHocTbio 6e3 noBTopoB. CnefyeT ckasaTb, YTO HE BCE KOMMNO3UTOPbLI CTPOro NPUAEPXKMBAKOTCA 3TOr0 MPUH-
uuna. Tak, HanpuMep, 3amMeHa HEKOTOPbIX CIOB MO3TUYECKOro TeKcTa poMaHca BeTpeyaeTcs y M. MnunHku m
H. Pumckoro-KopcakoBa. MNogobHasa nekcuyeckas Mogudvkaumst BHOCUMT MPUHLMNUANBHO HOBbIE CMbICIO-
Bble OTTEHKU B XyAOXXECTBEHHbI 00pas.

lMpocToTa, HenmocpeaCTBEHHOCTb, 3a4yLEeBHOCTb, CBOBOAHO NbIOLLAACA KaHTUNEHa LWMPOKOro AbiXa-
HVUS — BCE NepeyYncrieHHble KayecTBa MenoAMKM BOKanbHOW KoMnoaunumm [. Apakuiisunm makcumarnbHO Co-
XPaH{AT M NOAYEPKMBAIOT CMbICIIOBYIO HArpy3Ky Kaxxgoro crnosa noatuyeckon muHuatiopbl A.C. lMywkuHa, B
oTnuYnn, Hanpumep, oT Menoaunku pomaHca M. banakmpesa. B pomaHce nocrnegHero akCnpeccmMBHOCTb MY-
3bIKanNbHOIO TemaTtuama nogyepkmBaeTca obunuem opHameHTuku. OgHako, HacbllWeHHas «y30p4YaToCTby»
MeroavKU NPUBOAUT K NPOU3BOMbHOMY BbIAEMEHUIO KOMMNO3UTOPOM Ha pacneBax TeX UMW MHbIX OOHeEM, a
3HaYUT K OTHOCUTENBHOMY HUBENMPOBAHUIO CMbICITIOBOM COCTaBMSAOLWEN NO3TUYECKOro TEKCTa KOMMNO3ULIUN.

OaHMM 13 KOHTUHYanbHbIX MOMEHTOB, XapakTepHbIX ANA NpakTU4ecku Bcex KOMNo3uTopoB, Nucas-
LWMX MY3bIKY K «[pY3MHCKOWM NecHe», CTAHOBUTCS CTPEMISIEHME BOCCO34aTb HaLMOHambHbIN BOCTOYHbIA KOMO-
put. C 0QHON CTOPOHLI, 3TO NPOUCXOAUT NOCPEACTBOM NAJ0BOr0 KONMOPUPOBAHUS, YCNOXHEHUS rapMOHMYe-
CKOro A3blka, UCMOMb30BaHMSA KPacoYHbIX rapMOHMYECKUX 06OPOTOB, OMOPbl HA UHTOHALMOHHBIE hOPMYIbI
(NpegcTaBneHHble, Npexae Bcero, B hopTenvMaHHON napTvuv) B BUAE BblAEPXKaHHbLIX UAWM MOBTOPSAOLLMXCA
TOHOB — «BOypAoHHbIX 3HakoBy» (J1. LanmyxameToBa) — unu 6psuatowmx akkopgos. C Apyron CTOPOHbI, BO-
CTOYHas OpHaAMEHTAaNbHOCTb IPY3UHCKOW MECHM aKUEHTUPYEeTCS reMUONnnKon, obunmem xpomaTtusmMoB, one-
BaHWW, UCMOMNb30BaHNEM BCrOMOraTerbHbIX U BBOAHbIX TOHOB. [JOCTATOYHO 4acTO KOMMO3WMTOPblI B CBOUX
poMaHcax 3agencTByloT obe CTOPOHbI, Kak HampuMmep, 3TO mpoucxoguT B pomaHcax M. banakvpesa u
H. Pumckoro-KopcakoBa mnm KOHLEHTPUPYHOTCA He Ha KOMMIeKce, a Ha u3bpaHHbix opueHT-yepTax. [prume-
poM 3TOro noaxofa MoryT Cny>XuTb poMaHckl M. muHkn n [. Apakuwsunu.

MpounsseneHve C. PaxmaHvHOBa Takke He obxoauTtcsi 6e3 3HaKOBbIX AJ19 BOCTOYHOW MECHU 4epT:
nagoBOW XapaKTepHOCTU C MOHWXEHWEM CTyMNeHel U OMOpOn Ha yBenuYeHHble CeKyHObl, (PUOPUTYPHOCTH
MerioAMYecKon NapTumn, PUTMUYECKU CROXHOM N XPOMaTU3NPOBAHHOW, MMUTaLMU B dOpTENMaHHON NapTuu
3BYyYaHUs1 BOCTOYHbIX MHCTPYMEHTOB (pa3buTble akKkopAbl NMpbl U PUTMUYECKYIO MyNbCaLMI0 yaapPHbIX MHCT-
PYMEHTOB).
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WMcnonb3oBaHue xapakTepHoro akTypHO-TeMOpOBOro npuema — nepebopa CTpyH — B poMaHcax
6udpyHkumoHansHo. C OOHOM CTOPOHbI, OHO BHOCUT B 0OPa3HO-CMbICNIOBOE MOME BOCTOYHOW MECHWU NOrny-
HYIO Of5 3TOro XaHpa accouuaumio C Urpo Ha BOCTOMHOW apdhe, ¢ ApYron, OOMNOSTHAETCA COOTHECEHUEM
3TOro PakTypHOro Knuvwe c urypon neBua-CKka3uTens, NnoadepXMBaBLLIEro CBOM MOHoMorM bpsuaHvem
cTpyH. lNocnegHee, cosgaBas 3NUYECKU KOHTEKCT NPOU3BEOEHNS, NOoAYEPKNBAETCA CTPEMIIEHNEM KOMMO-
3MTOPOB B Npeobnajatolem KonmyecTBe poMaHCOB NpuaaBaTb MENoguke BOKasrlbHbIX MUHUATIOP HETOpOr-
NMBYIO NOBECTBOBATENbHOCTb, POAHYIO ANS 3MNYECKUX XXaHPOB.

B paHHOM acnekte MOXHO rOBOPUTbH O MPETBOPEHMM B pOMaHcax MMYHOCTO-UHAUBMAYANBHOrO pa-
Kypca BuaeHus Boctoka kaxabiM U3 KOMNO3UTOPOB:

e OT YKPYNHEHO-0606LLEHHOrO BOCMPUSTUA OpPUEHTANbHOW TEMbl, XapakTepHOro A POMaHCOB
nepson nonosuHe XIX n Havyana XX BEKOB K HALMOHAarbHO U foKanbHO onpeaeneHHoOMY BOMMOLWEHNo, Npu-
CyLLleMy KaMepHO-BOKarbHbIM COMMHEHUAM BTOPOM nonoBuHbl XIX ctoneTtus;

e 0T 06paboTKN HAPOAHOM FPY3MHCKOW NECHWN A0 CMbICIIOBOrO KOHTEHTA;

e OT KIAacCU4eCKon MoAeNn BOCTOYHOM NECHM C YepTaMu anermm K UHANBMAyanbHO-aBTOPCKMM Ba-
puaHTaMm, ApamMmaTUsNPYIOLLUM XaHp.

Ocoboro BHUMaHusa B paccyxaeHusax o peuenuuu ctuxotsopeHus A.C. MNywknHa «He non, kpacasu-
ua, Npy MHe» 3acnyXuBaeT coaepKaTenbHO-CMbICIIOBas CTOPOHa NoaTnyeckoro Tekcta. OHa packpbiBaeTcs
nocpeacTBOM BOMMOLLEHUS N3BEYHO-POMaHTUYECKOrO MOTMBA YTPaYeHHbIX UI03MIA, MOTMBA HECOBLITOYHO-
CTW MeYTaHui o cyacTbe, NbBKU, MOTNBA HEU3OLIBHOM TOCKM O HEOOCAraeMOM, CBOMCTBEHHOIO NIUPUKE MO-
aTa, co3gaHHom B 1820-x rogax. CMbICNOBYO OCHOBY CTUXOTBOPEHUSA COCTaBNSAT GMHapHbIe onnosvuum —
BOCMOMWHaHWe/peanbHOCTb,  Aarnekoe/6nuskoe, npowrsoe/HacTosillee,  CBOe/dyXoe —  CMblka-
Acb/nepecekasicb Ha MPOTSXKEHUN BCEN MOITUYECKOW KOMMO3WLMM OHWM 0OpasytoT LEHHOCTHO-CMbICIIOBbIE
OOMUWHaHTbLI AaHHOro Tekcta. Kak oTmedaeT A. ANMONoHOBa OHM «Kak MpaBuio, COOTHECEHbI HA OOHOW Bpe-
MeHHen ocu. C 3TOM TOYKM 3PEHVS], XapaKTePHbl eQNHbIE KOHTEKCThbI ANA MOTUBA «CYacTbsa» / «CTpagaHusay,
Korga repon, Hacnaxgasch NoboBblo, NPeayYyBCTBYET yTpaTy UM BCNOMUHAET O Bbinbix nevansax. B niobom
crnyyae, Tep3asiCb COMHEHUSIMU BHYTPU CTPEMUTENBHO MEHSIIOLLENCS BPEMEHHON napagurmel» [2, 17].

Mo mMHeHno A. XyTOpPCKOW, OT NMYHOCTHO-MHAMBUAYANbHOIO B3rnsgAa KaXaoro u3 KOMMo3WTOPOB,
obpalaBLuuxcs k «He now, kpacasuua, NpyM MHE», Ha BPEMEHHYIO BNM30CTb MM OTAANEHHOCTb MNPOLUIIONo U
HacTodALero Ans FIMPUYECcKoro repos MyLKUHCKUX CTPOK 3aBUCUT HanpsMy ApamMaTUyHOCTb CuTyauun B
My3blKallbHbIX BEPCUSIX CTUXOTBOPEHMS. 3HaUUTENbHAA BPEMEHHas AMCTaHUMA oOycnaBnvBaeT NosiBNeHue
Ma)OPHbIX, CBETMIbIX MO HACTPOEHMIO, TOHKO OTOOpaXKaloLMX MYLIKMHCKYI0 MO33Mio poMaHcoB M. [MUuHKK,
H. Pumckoro-Kopcakosa, [. Apakmwsunu. COnmkeHne MpoLurioro U HacTosILLEero, BOCMOMWHAHWSA U peanb-
HOCTM B Ccyab0e NMMpUYEcKoro repost 00OCTPSAET CHKETHYIO NIMHUIO, TEM CaMbIM OpaMaTtusnpysi, JUHaMuU3n-
pys npousBefeHne, BCKpbIBas UMNMKaTypy noaTnyeckoro Tekcrta [15].

Ocobo nokasateneH B 3TOM OTHOLIEHMM poMmaHe C. PaxmaHuHOBa — npMMep ApamaTuyeckoro Bapu-
aHTa BOCTOYHOW MECHW, AN KOTOPOro xapakTepHbl rnybokasi peanmMcTUYHOCTb, NOAYEPKHYTas 3KCNPEeCcCUB-
HOCTb, MepexoasLlas B 3Kk3anbTaLuio, pe3kast KOHTPACTHOCTb AMOLIMOHANbHbBIX COCTOSIHUIN SIPKUE KyTTbMUHA-
UMM 1 LWIMPOKUIA AManasoH B NapTuMK Kak nesua, Tak U nuaHucTa. B «rpyanHckon necHe» C. PaxmaHuHoOBa
ApamaTyprus BoKanbHOM KOMMO3ULMN MOCTPOEHA NO NPUHLMNY KPEeLeHANPYIOLWEN, YTO MaKCMMarnbsHO TOYHO
nepegaeTt pasBepTbiBaHWE MCUXOSNOMMYECKOTO ABUWKEHUA «MYYUTENBbHONO0 BOCMOMWHAHMSAY», OnuparoLieecst
Ha CroBa «MHYI0 XM13Hb 1 Beper ganbHuny [14]. ATOT NpMHUMN sipye Bcero cebs npossnsieT B 0coboM «Bbl-
CTpauBaHuM TECCUTYpPHON ApamaTyprm (C KynbMuHaumen Ha cnosax «HO Tbl noewwb») M NoCcTeneHHoOM
YMeHbLUEHUN ONWHbI OblXaHWUs (CBUAETENbCTBYIOLEM O HapacTaHUM 3MOLMOHANbLHOro HanpsikeHus). Takown
aKkUeHT co3faeT BblAeNneHne CrnoB, HECYLLIMX OCHOBHYIO CMbICIIOBYHO Harpysky, 1 yaapHbIX poHeM B Hux [14].

MoxHo ckasaTb, 4to C. PaxmaHVHOB B 3TOM COYMHEHUU CTAHOBUTCH MPOBOLHUKOM MCUXOrforuyec-
KMX COCTOSIHUI B UX NpeaenbHOM guanasoHe: OT BOCTopra, c4acTbsl, brnaxeHcTBa — A0 OTpuUaHus; oT pago-
CTHOro NpobYyXaeHWs, TPENEeTHOW BKIMIOYEHHOCTN B ObiTUe — [0 NorpyxeHusa B 6e3pasnuuune. Mnnsusa pea-
NBHOCTU — U pearnbHOCTb UNMNIO3UN — Tak MOXHO onpeaenuTb obpasHble KOOPAMHATBI 3TOM0 «CTUXOTBOPEHMS
C My3blKOW», KOTOpble NPUBREKNM BHMMaHue C. PaxmMaHMHOBA HE CTONbKO CBOMMU XYAOXECTBEHHbIMU O0C-
TOMHCTBAMMU, CKOJTbKO BO3MOXHOCTBIO «BbICKa3aTb» CBOE OTHOLUEHME K cnocobamM B3auMOLENCTBUS YeroBe-
Ka C peanbHOCTbIO. IHaye roBopsi, KOMNO3UTOP B 3TOM Clny4dae BblOMpan TOT TEKCT, KOTOpbI ByKBanbHO CO-
3BYYEH ero nNpefcTaBreHunsiM, Te CoBa, KOTOPbIE OH caMm A0onycTur Obl B CBOK MY3bIKY.

Takon noaxon nNoATBeEPXKAAET MbICMb O TOM, YTO HE TOMbKO U HE CTONbKO YHUKANbHOCTb NO3TUYEC-
KMX CTPOK, HO 3HaUMTENbHOCTb MY3blKanbHbIX BOMMOLLEHWI NOPON AernaeT 3TU NO3TUYEeCKUe CTPOKM NOANMH-
HbIMW NaMATHUKaMU XYLOXECTBEHHOW KyrnbTypbl CBOEr0 BPEMEHU: «BblXBaTbiBas, BblAeNsas N3 MHOXeCTBa
NO3TUYECKUX UCTOYHMKOB T€ UMW UHblE TEKCTbI-KOHCTaHTbl, NPUrOAHbIE AN pearnbHOro OMy3blKanMBaHUA»
[9]. O6o06uas npeacTaBneHHble pacCyXAeHUsl, NMPUXOAMM K BbIBOAY, YTO KOMMNO3UTOp, paboTawwuin Hag
co3gaHveM poMaHca Ha OcHoBe noaTtuyeckux cTpok A.C. lNywkuHa, okasblBaeTcs, C OQHON CTOPOHbI, B TBO-
pYeCcKoM guarnore ¢ caMmm NMoaToM, a, C APYron, CO BCEW MYLUKMHCKO-TTIMHKOBCKOW 3MOXON. OTO 00bsACHAET-
CS1 M NONYNSAPHOCTBIO MYLUKMHCKUX CTUXOTBOPEHWUNA, N 3HAYUTENBHON BOCTPEOGOBAHHOCTBIO Y KOMMO3MTOPOB.
CnepoBarenbHO, Ta gnanornyeckas cuTyaumsi, B KOTOPOW OKa3bIBarCsl aBTOpP, OCIOXHANAcb HeobxogmMmoc-
Tbt0 BbIOOpA 1M TBOPYECKOrO METOAA, NMO3BONSHIOLLErO pacKpbiTh MO3TUYECKME 0Opasbl, a TaKkke BO3MOXHOCTHU
N CTeneHu NPOHWKHOBEHWSI B MHTOHALMOHHYIO Cpeay AaHHow anoxu. Crneumduka nogxopa Gonblien yactum
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KOMMO3MTOPOB K BOMJIOLWEHMIO MYLLKUHCKOW MO33MM OCHOBbIBaNack Ha peanu3aumm B COYMHEHUW NaTTepHa,
MOSIBMBLLErOCH paHee. Takow «MoZernbio» MOMM BbICTyNaTb POMaHChl Kak NepBoOW, Tak U BTOPOMN MOJTOBWHbI
XIX Beka. Cpean KOMMO3NTOPOB, NPUOEPKMBAKOLLUXCA AaHHOTO HanpaBlieHNs MPpU OMy3blKanuBaHUN CTUXO-
TBOpeHuii A.C. lMNMywknHa, MoxHO HasaTb M. banakupeBa, H. Pumckoro-KopcakoBa, C. PaxmaHWHOBA,
. Apakuwsunu [6].

Tarke OTMETMM, YTO BCE POMAHChI, CO34aHHble Ha ocHoBe cTuxoTBopeHust A.C. MywknHa «He nown,
Kpacasuua, Npu MHe» COCTaBNSAT CKBO3HYIO 3BOMOLNOHUPYIOLLYIO IMHUIO OT:

e O[HO3HAYHOCTM TPAKTOBKWM B paMKax 3aJaHHON napagurmMbl K YCAOXHEHHOCTUW, Pa3BETBIEHHOCTH,
OonbLUen ncuxonornsaumu,

e 00006LeHHOCTN K Bonee BHUMATENbHOMY BOCMPUATUIO TEKCTa-NEPBOUCTOYHMKA, KOHLIEHTpauum
Ha getansx;

e KaMepHOCTU U3MNOXEHUsI K NpOM3BeAeHNsIM, OTOOpaXatoLWwmnM NPUHLMNBI KOHLEPTHOTO My3MLUPO-
BaHMS.

Kpome TOro, akueHTUpys peuenTMBHblE KadeCTBa TEKCTa-MEPBOMCTOMHMKA, Mbl MOXEM OTMETUTb,
yTto ctuxoTtBopeHme A.C. lNMywkuHa «He non, kpacasuua, Npu MHe» NpeacTaBnsieT cobon MMMAULUTHO Bbl-
CTPOEHHbIN TekcT. OH coaepXMT YCNOBHbLIN (MTOrOBbIN) CMbICH AN HOBOrO Cnyvas peuenuun: «HanosHAs
TEKCT HOBbIMW CMbICNaMU, BbISIBMSS UX HA YPOBHE BHeLLHEe-(hOpManbHOro, BHyTPEHHe-coaepaTenbHoro,
KOMMNO3UTOP aKTyanuanpyeTt NpousBedeHne, OUCKYPCMBHO CTaBUT MHorotouune» [3, 288], NOCKOSbKY BbICTY-
naeT He TONMbKO aBTOPOM, HO U UHTEPMNPETATOPOM, a 3HAYUT TEM CBS3YIOLLMM 3BEHOM, KOTOpOE nomoraeT
OCYLLECTBUTb ABYXCTOPOHHIOK CBSA3b MEXAY Y4aCTHUKaMu MHTEpPNpeTaTMBHO-KOMMYHMKATMBHOIO npoLiecca.
Takoe pa3BuTME NO3BOJMIAET FOBOPUTL O BOMMOLLEHMUN NPUHLUMNOB, Tak Ha3biBAEMOW KpeaTUBHOW UK NPOAY-
KTMBHOWM peuenuuun, pe3ynbTaTtoM KOTOPOW CTaHOBUTCH MOSIBMEHUE HOBOIO COYMHEHWs. [aHHas peuenuums
AOCTaTOYHO OTHETNUBO N ybeamTenbHO oToGpaxaeT «obLme 3akOHOMEPHOCTWN AMAanoroBov KOHLEenuum nc-
KyCCTBa, B OCHOBE KOTOPOM NEXUT NPUHLMM NPOAYKTUBHOW COTBOPYECKON MHTEHLUN BOCNPUHMMALOLLErO CO-
3HaHua» [1].
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