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APXAIYHI NEPEAYMOBW MEPLLIOMY3U4HOI TBOPYOCTI
TATi NIPONOHIAL|Ii Y BUAKOHABCTBO

MeTol OOCnigKEHHS € BUSBMEHHS Y BUKOHABCbKUX CTUNBOBMX ABOIYHOCTAX «CyBOPOro — BiNlbHOro» («Knacuy-
HOrO — aKNacU4yHOro», «KNMacU4HOro — POMaHTUYHOrO») ICTOPUYHOIO Crigy cakpanbHOro — NPodaHHOro, LWo BUMPOCIn 3
NepBUHHMX PO3YMOBWX AMNnacTiv rmmbokoi apxaiku. MeTogonoriyHoK OCHOBOK [OCNIIKEHHS] BUCTYNAae iHTOHALUIHWUIA
nigxig wkin b. Asopcekoro n b. AcadbeBa B YkpaiHi, y Mexax sKoro BUAINeHi CTUNboBUI KOMMNapaTuB i KynbTyponoriy-
HUA MbXOUCLUMNNIHApPHUIA MeToA, 3a AONOMOrOK SKUX YCBIAOMMETLCA 3aKOHOMIPHUIA 3MICT BUKOHABCBHKUX CTUIbOBUX
aBTOHOMI3aLUin y npodeciHin My3uui. HaykoBa HOBU3Ha 3yMOBfeHa TUM, LLO Brieplle B My3UKO3HaBCTBI NpeacTaBsne-
Ha Teopid AeTepMiHauii NepLIOKYNbTYPHUMU CTMMyMamMu NOriku TEPMIHOMOrYHOrO BXWTKY BUKOHaBLiB-axisuiB, Ans
AKMX PO3PI3HEHHS KNacM4HOr0 — aKMmacU4YHOro M iXHiX aHamnoriB CTaHOBWTL NiACTaBY CTUNBOBO| aBTOHOMI3aLlii BUKOHaBChb-
KOro MucTeLTBa CTOCOBHO MHOXMHHOCTI CTUMbOBKX rpagdaLii KOMMo3MTOPCbKOi TBopYoCTi. BucHoBKW. ApxaiyHa gunna-
CTis — [Keperno ABINKOBMX KOHCTPYKLIN ideanbHoi cdepu, WO BU3HAYaE anpiopHi PO3pi3HEHHS B pO3yMOBUX onepauisx
TUMY ONO3ULIN NPOTUMEXHMX AKOCTEN, HEOOXIAHUX B ONUCI OKPEMUX NPEAMETIB, ABULL i XapaKTePUCTUKM iICTOTHUX NoKa3-
HUKIB UMX OCTaHHIX, WO Mae Ge3nocepeHiit BUXiA4 Ha ABOIYHICTb paxyHKOBMX BU3HAYEHb i HA apXeTWUNOBi KOHCTPYKLUIl
peniriiiux cumsonis. TpOiYHICTb, BMUAINOBaHa SK LWOCL cneuudivyHe B po3yMOBMX onepalisx eBponenuis, npoTe, yTBO-
plo€E i LWOCb NOKa3oBe Afsi CXiQHOro CBITOCMPUMAaHHSA-CBITOPO3yMiHHSA, Oyayyn noxigHow Big ABOIYHOCTI. BasucHicTio
ans 6yab-aKoi TBOPYOI cepwn, BKIYAYM MY3MYHO-BUKOHABCbLKY, KAHOHIYHNX (hOpM TpaauuinHoOro mmncteuTsa, onbk-
TIOPHOTrO W MOMYyNAPHOro, PenirintHoro B TOMY YMCIi, CTOCOBHO SIKOTO (= «KITacUYHOMY-3Pa3koBOMY») aBTOPCbKa TBOPYiCTb
3aBXON YTBOPHOE «BINbHUA» (= « POMAHTUYHUIA-OONHUYHWIAY ) BapiaHT, — Y CYKYMHOCTi iCTOPUYHOrO po3knaay 3MiH poriB i
TUNIB TBOPYOI aKTMBHOCTI iHOUBIAIB i KONEKTUBHMX CY6'eKTIB HapoaiB, HaUiN, iHWWX MEHTanbHUX ChiflbHOT ToLo. Buko-
HaBCbka ANXOTOMIsl KIacU4YHE — aknacuU4He YTBOPIOE BMINEeHHS 2iIUOUHHUX, 3yMO8IIeHUX OYX08HOK OHIMOJIO2IEH Oro3u-
Uil «cysopo2o— He-Cygopo20» Mucmeumea, BUKOHaBChbKUX repesaz, 00yMOBEHUX Crig8iOHOWEHHSIM puUMmMyarbHO-
6020cnyx608020 U C8IMCHKU-«yCcrnadko8aHO20» MUCIIEHHS.

Knto4yoBi cnoBa: BUKOHaBCbka OUXOTOMIsl KNacuyHe — aknacu4He; nepLiomy3nyHa TBOPYIiCTb; NCUXOMoria aun-
nacTii; onoawuis cakpanbHOro/putyansHoro — npodaHHoro/6yTTeBOro.

Mynsp Maeen Muxatnoeu4, kaHOudam uckyccmeosedeHusi, oueHm, 3agedyrouuli kaghedpoli crieyuaribHO20
gopmenuaHo Odecckoll HayuoHarbHoU My3bikanbHoOU akademuu umeHu A. B. HexdaHosol

Apxaunyeckue npeanochiIKM NepBOMY3bIKalIbHOro TBOPYECTBa U €ro NPOoJIOHrauuu B UCNOJTHUTENTLCTBO

Llenbto vccnenoBaHus sBnsieTcs obHapyXeHue B UCMONMHUTENBCKUX CTUMNEBBLIX ABOUYHOCTSIX «CTPOroro — CBO-
604HOro» («KNaccnyeckoro — akrnaccu4ecKoro», «KNnaccu4yeckoro — poMaHTUYECKOro») NCTOPUYECKOro criefa cakparnb-
HOro — MpodaHHOro, BLIPOCLUMX U3 NEPBUYHBLIX MbICIMTENBHBLIX AUnnacTui rnybokon apxauku. MeTtopgonoruyeckomn
OCHOBOW MCCNeaoBaHNs BbICTyNaeT MHTOHAUMOHHBIN noaxoA wkon b. Asopckoro un b. AcachbeBa B YkpauHe, B npeae-
nlax KOTOPOro BblAENEHbl CTUNEBOW KOMMAPaTUB U KyJbTYPONOrMYECKUA MEXONCUMMITMHAPHBIA METOA, C MOMOLLBIO KO-
TOPbIX OCO3HAETCS 3aKOHOMEPHbIV CMbICIT UCMOJTHUTENLCKUX CTUMEBLIX aBTOHOMM3ALMI B NPOGECCUOHANBHOM MYy3bIKe.
HayyHasi HoBM3Ha obycroBneHa Tem, YTO BMepPBblE B My3blKO3HAHWM MPEACTaBlieHa Teopus AeTepMUHAUMM NepBo-
KyNbTYPHBIMW CTUMYMaMu JTOTVKN TEPMUHOSIOrMYECKOro obuxoaa ucnonHutenen-npodeccnoHarnoB, Ansi KOTOPbIX pas-
NNYMEe KIacCMYECKOro — aKacCUYecKoro M MxX aHaroroB COCTaBnsieT OCHOBaHWE CTMMEBOW aBTOHOMW3aLMN MCMOMHU-
TENbCKOro MCKYCCTBA MO OTHOLLEHUIO K MHOXECTBEHHOCTM CTUNEBLIX FpajaLMin KOMNO3UTOPCKOro TBopYecTBa. BbiBoabl.
Apxanyeckasi ounnacTus — UCTOMHUK [ABOWYHbIX KOHCTPYKUMI uaeanbHow cdepbl, KoTopasi onpegensiet anpuopHble
pasnuyeHnst B MbICITUTENbHbLIX ornepauusix Tuna onno3uLUuii NPOTMBOMNONOXHBLIX Ka4ecTB, He06XoaUMbIX B ONUCaHUN OT-
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OenbHbIX NPegMeToB, SIBIIEHUA U XapaKTEPUCTUKM CYLLECTBEHHbLIX MOKa3aTenen aTMx NocneaHux, YTo MMeeT Henocpea-
CTBEHHBIN BbIXO4 HAa ABOWYHOCTb CYETHbIX ONMPeAeneHun U Ha apXeTUNUYHblE KOHCTPYKLUUW PENUIMO3HbIX CUMBOJIOB.
TpouYHOCTL, BblAensemas Kak He4yTo crneumdunyeckoe B MbICIIUTENBHBIX Onepaunsix eBponenues, TeM He MeHee, obpa-
3yeT M HeYTOo nokasaTernbHOe Anst BOCTOYHOr0 MUPOBOCTPUATUSA-MUPONOHMMAaHWS, Oy4yyYn NpoM3BOAHON OT BOUNYHOCTMY.
BasucHocTblo aAns nobo TBopyeckow cdpepbl, BKMYas My3blKanbHO-UCMOMHUTENbLCKYH, KaHOHUYeckne opMbl Tpaau-
LIMOHHOIO MCKYCCTBA, (PONbKNOPHOIO U NOMYNAPHOro, PENUrMo3HOro B TOM YMCHE, MO OTHOLUEHUIO K KOTOPOMY (= «knac-
cuyeckomy-obpasLoBoMy») aBTOpPCKOe TBOPYECTBO Bceraa obpasyeT «CBOOGOAHBLINY (= «POMAHTUYECKUN-EANHUYHBINY )
BapuaHT, — B COBOKYMHOCTWN UCTOPUYECKOrO packnaga CMeH pOL4OB M TUMOB TBOPYECKON akTUBHOCTU MHAMBWUAOB W KO-
NEKTUBHbIX CYyObEKTOB HApOAOB, HALMWA, MHbIX MeEHTanbHbIX 0OLIHOCTEN U Ap. VIcnonHMTenbckas QUXoTOMUs Krnaccuye-
ckoe — akraccuyeckoe obpasyeT 3aneyamieHue arybuHHbIX, 06ycrio8neHHbIx Oyx08HOU OHMorsnoauel onmno3uyuli
«CmMpo20 — He-cmpoa2o20» UCKyccmea, UCMOoIHUMebCKUX rnpedrnodymeHud, obycroeneHHbIX COOmMHoWeHUeM pumyarib-
HO-6020cny)XebHo20 U ceemcKu-«noopaxameibHo20» MbIWIIEHUS.

KntoyeBble crnoBa: ncnonHuTenbckas AMXOTOMUS KNaccuyeckoe — akrnaccu4eckoe; NepBoMy3blkanbHOe TBOp-
YeCTBO; NCUXONOrUa UNNAacTUM; ONNO3NLNS cakpanbHOro/puTyansHOro — NpogaHHOro/6bITUNHOTO.

Mulyar Pavel, The candidate of art criticism degree, reader, head of the chair special pianoforte of Odessa
National A.V.Nezhdanova Academy of Music

Archaic premises primary musical creative activity and his prolongation in performance

The purpose of the article is a finding in performance style duality "strict - free" ("classical — non-classical,"
"classical - a romantic") of the history trace of sacral - profane, which have proceeded from primary reflective diplastos of
deep archaic thinking. Methodology. The methodological base of the study emerges the intonation approach of the
schools B.Yavorskiy and B. Asafiev in Ukraine, within which is chosen style comparative and culturology interdisciplinary
methods, using which is realized natural sense performance style autonomy in professional music. Scientific novelty is
conditioned that that for the first time in musicology is presented the theory of determinism first cultural stimulus of a logic
of the terminological everyday life of the performers-professional, for which distinguishing classical — non-classical and
their analog forms the base of a style autonomy of performance art to multiplicity style gradation in composer creative
activity. Conclusions. Archaic diplastos - a source binary design ideal sphere, which defines a priori distinguishing in
reflective operation type opposition of opposite quality, necessary in description separate subject, phenomena and
features of the essential factors these last that has a direct output on a duality of counting determinations and on the
archetype designs of the religious symbol. Triplicity, selected as something specific operation in reflective operations of
European, however, forms and something significant for east conception of the world, being derived by duality. The base
for any creative sphere, including music-performance, canonical forms traditional art, folklore and popular, religious
including, to which (= "classical-exemplary") author's creative activity always forms "free" (= "romantic-single") variant, -
in the aggregate history range of change sort and types to creative activity individual and collective subject folk, nation,
other mental generalities, others. Performance dichotomy classical — non- classical forms embodiment of deep,
conditioned spiritual ontology opposition "strictly - not-strict" art, of the performance preferences, conditioned by
correlation ritual-pertaining and secular-"imitative" thinkings.

Key words: Performance dichotomy classical — non- classical; primary musical creative activity; psychology
diplastos; opposition sacral/ritual - profane/being.

AKTyanbHIiCTb TEMU OOCIOKEHHA BU3HAYaeTbCs ii 3aTpebyBaHICTIO NPaKTUKOK BUKOHABCBLKOI Aisnb-
HOCTI, @ TakoX noTpebamm B TEOPETUYHNX y3arasnibHEHHAX OCTaHHbOI 3apagu iHTeHcudiKaLii po3BUTKY BKa-
3aHOI chepm TBOPYOCTI, SIKa B yMOBaXx «KiHUSA Yacy komnosutopie» (B. MapTtuHosa) [8] Habupae cneujianbHoi
CaMO3HauYyLLOCTi i TPUHLMMNOBOI aBTOHOMI3aLii BiAHOCHO KOMMNO3UTOPCHKOi TBOPYOCTI.

AHanis gocnigkeHb i nybnikauin. Y npauax A. Bannowa, b. MNopwHesa, b. AcadbeBa nigHATI nuTaH-
Hs1 06yMOBMEHOCTi MOHATIVHOIO HAMOBHEHHS MUCTELTBO3HABYMX — MY3MKO3HABYMX TEPMIHIB 3HAYEHHEBICTIO
NepBiCHOrO CUHKPETU3My CroBa-putyany-midy, Lo CTOCYeTbCsA i CMMBOMiKM «ABoicTocTi» [1; 3] y BUKOHaB-
CbKN-CTUMbOBUX BU3HAYEHHSIX «KMACUYHOrO — POMaHTUYHOrO», «CyBOPOrO — BiflbHOTO».

MeToto OoCniIKEHHSA € BUSBMEHHS Y BUKOHABCLKUX CTUIMbOBUX ABOIYHOCTSX «CYBOPOro — BiflbHOO»
(«Knacu4Horo — aknacuyHoOro», «KnacuYHoOro — pOMaHTUYHOro») iICTOPUYHOrO Cify cakpansHoro — npodax-
HOro, LLIO NMOXOAATh 3 NEPBUHHUX PO3YMOBUX OUMMACTIV rMMOOKOT apxaiku.

MeToOonoriYyHoI OCHOBOK AOCHiAKEHHS BUCTyNae iHTOHaUiMHMKA nigxig wkin b. ABopcbkoro
B. AcachbeBa B YkpaiHi, y Mexax siKoro BuAifneHi CTUNbLoBMIN KoMnapaTuB i KynbTypOonoriyHun mixagucumnii-
HapHui MeTond. HaykoBa HOBM3Ha 3yMOBrieHa TUM, LIO Bneplle B My3WKO3HABCTBI MpeacTaBrieHa Teopis
AeTepmMiHauiil NepLIoKyNbTYPHUMKU CTUMYyNaMm foriku TEPMIHOMOrMYHOro BXWUTKY BMKOHaBLUiB-thaxiBuis, Ans
AKX PO3PI3HEHHS KIMacMYHOro — aknacM4HOro W iXHiX aHanoris CTaHOBWUTL MiACTaBy CTUINbOBOI aBTOHOMI3auji
BMKOHaBCbKOrO MMUCTELTBA CTOCOBHO MHOXWHHOCTI CTUIbOBUX rpagaLii KOMMO3UTOPCLKOI TBOPYOCTI.

Buknag ocHoBHOro marepiany. Y niogcbKi npaicTopii cnocTepiraeTbCs po3yMOBUIN MEXaHi3m ABil-
KOBMX NOOYAO0B, SIKi CTAHOBNSATb MPOOOBXEHHSI B MUCIEHHI NCUMXONOriYHMX onepauinin durracmii [9]. Y Hux
BUSIBNSAETLCA NPOEKLUIA Y CTPYKTYPY OYMKU-Aii KOHCTUTYLIMHOIO po3fineHHs cdpep MO3KOBOI akTUBHOCTI Ha
niBo- i NMpaBOKynbLOBY cdepu, 3 BIiAMOBIAHUM PO3PIZHEHHAM KOHTMHYanbHOCTI — AMdepeHLinoBaHOCTI B
OCTaHHbOMY, 3Haka — MO3Ha4YyBaHOro B AWMMAcTii, BUCOKOrO — HU3bKOrO, YOMOBIYOro — XIHOYOro, CBOro —
YYXKOro TOLLO, Y ABOIYHOCTI MEepLIOMUCIUTENBbHUX akuin. YHiBepcanbHIiCTb Y KynbTypHOMY AocCBidi niogen
OBINKOBUX OMo3uuin Bu3Havae 6a3ncHicTb 08ilikosux 3'eQHaHb Y paHHiX LuMBinisauisx Cxoay, Wo cTarTb 3ro-
OOM 8iOMIMHOK KyfibMypPHOK O3HaKO, TOAI AK BinMblU Mi3HIA  NPUHLMN TOMPIUHUX CMPYKMyp CTaHOBUTb
creumadiky eBpoNemncbKUX ctepeoTunis po3ymosux onepadin [10]. MNoTpinHniA nigxia eBponenuis Bignosigae
Tii 2omosHocmi Ao po3ymiHHSI abcmpakUuii sik peansHocmi, W0 8idpi3Hsae MeHmanimem esgponetuie [11, 32].
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Ane uen «TepuTopianbHU» NOAIN NfIaHeTW 3a NnepeBarok PO3yMOBUX CTEPEOTUNMIB € BiAHOCHUM, OCKIifbKWN 1
Ha Cxogi My 3ycTpidaemo yBary A0 TPOIYHOCTI («CepeaAnHHOro» y KUTancbkin ginocodii, iHgincbKnin npuHLMN
«TPUMYPTI», WO «lerenb cniBBigHiC 3i CBOIM (hiffocOCbKMM BYEHHSIM MPO Te3y, aHTUTE3NC i cnHTE3» [3, 50].

| BCce-Takun iCTOPUYHO NEPBUHHMUM K BUXIOHMX PO3YMOBUX NPUHLMNMIB € OBINKOBI onosuuii. OueBnaHa
noxigHiCTb NOTPIMHMX 3'€AHaHb i3 ABOIYHOCTI; «TPETE» — i B rereniBcbkill AianekTuui BUCTynae y BUrnsagi pe-
3ynbTaTy B3aEMOZil NPOTUNEXHUX NOYATKIB; SKICMb Xe Liel B3aEMOAii TakoxX € Ky/ibmypHO MOKa3080K0: 80OHa
supaxkaembCsi 8 EBPONENCHKIN «BOpPOTbDI NPOTUINEXHOCTENY | NPUHUUMI  «B3AEMOLOMOMIKHOCTI Pi3HOro» y
KnTamncbkin koHuenuii TaHb Ly Towo. Tak ym iHakwe, KynbTYypHi NPUHLUAN YCBIAOMIIOBANUCS B Pi3HUX LMBI-
nisauisx sk 3aranbHi — 3aBAsikn 6e3nocepeaHbOMY KOHTAKTYy-B3aeMogii, abo BHacnigok ocobnmeoro poay
naparnesiamie KynbmypHuUx eubopig, siki MM MOBCIOOHO CMOCTEPIraeMo B «icToOpil nogen», Ak NOHATIMHO No3-
Ha4MB CBOE BYEHHSA Npo «eTHocdepi» J1. N'ymunsos [6, 32-41].

EnemeHTapHa nepBuMHHa CUMBOMIKA, anpiopHi MOMEHTU, IO «3amnyckakTb» MEXaHi3M MWUCIEHHS,
3BOOATLCS OO PO3pPidHEHHS abcTpakuii Kpanok-kKin i ninin [5, 25, 27], y Akux nepwe — «noTeHuian» niHin, a
Apyre — ABOICTICTb BepTuKari 1 ropusoHTani (i noxiaHe — NnepeTuHaHHSA OCTaHHiX, XpecT) [5, 23-27]. Taka Bu-
XigHa OOMHWYHICTb — OBOIYHICTL B OpieHTauii CBiTy 30epirae camMoCTiiHy 3HAa4YUMMICTb Y €BPOMENCHKUX BUMI-
pax XpuUCTUsiHCbKOro nepiogy. ByeHHs npo Tpiniuto, WO CTaHOBUTbL CMMBOJS BipW, OYXOBHUM MOYaTOK CBITY,
BM3HA4aeTbCA AiFnbHICTIO Yyomupeox anocToniB (Mapk - loaHH, MaTden — Jlyka, ixHi 3ogiakanbHi 3Haku Jles
— CkopnioH / Open, Bogonin — Teneup). BoHM NepcoHicikytoTb YOTUPK CTUXii, 3 SKMX KOXHi ABi — napu npo-
TUNEXHOCTEN: BOrOHb — BOAA, NOBITPS — 3emns [3, 24-25]. Y cumBoniui, wo rnae Big CTapogaBHOCTI, XpecT —
Lue «300paxeHHs YyemupbOoXxKpamisi, Wo 3aexou 03Hayano MamepiasibHull ¢8im — peyoBHicTb.... e B gox-
PUCTUSIHCBKIN CMMBOILi XpecT ByB TakoX i CUMBOSIOM CTpaXK4aHHS, agke KOpiHb BCiX NNX — pearnbHiCTb Mu-
py, 3 SKOI OoBOAUTbCA BBaatuca» [3, 25]. Ane 1 kBagpaT - «3HaK mMartepianbHOro CBiTY, CKNaaeHoro i3
YOTMPBLOX CTUXIN, AKi y CBOK Yepry BiAnoBi4alTb YOTMPLOM CTOPOHaM CBiTy» [3, 37]. Y NOSACHEHHS NpUHS-
TOI CUMBOMIKN YOTMPLOX €BaHrenicTiB Big3Ha4YaeTbCa Te, WO «8mineHHs1 bozaa, sk 8ceocsxHo20 Oyxy, W0
mamepianisysascsi (kypcus [1. M.) y 3eMHin cdepi, nigkopseTbCa 3akoHaM YOTUPLOX CTUXIiW: BOTHIO, BOAM,
nosiTps 1 3emni». | gani: «KoxHUM 3 eBaHrenicTiB...NPeACTaBNA€ OAMH i3 LUMX eNeMeHTIB, SKi Cnpusanu rpo-
58y (kypcus . M.) bora» [3, 201] .

Jlloacbke npamMuCreHHst BU3HA4Ya€e TOW KOHTMHYYM TBOPYO-NMEPETBOPIOYOI AiSNIbHOCTI, No3a KO
HEeMUCNMMe iCHYBAHHSA Ky/1bMypHOI wmy4YHocmi 8iOHOCUH f1l0dCbKO20 cycriibemea U firdcbKux iHOusidis.
KoHuenuis eTHocy-Hauin sik MeHmarnbHocmi, 3asiBrieHa B Teopii eTHocdepu J1. F'ymunboea [6], obepTae Ha-
Wy yBary Ha KynbTYpHY YMOBHICTb ifeanbHUX CTUMYMIB PO3yMOBOI pummizauii iHAWBIGIB y Hauii, y po3pis-
HEHHi CBOr0 — YY>KOro He 3a pacoBo-6ionoriYyHuM, ane 3a NoBeiHKOBO-CMiNIbOHOTHUMM O3Hakamu (rinepTpo-
i «MOBOTBOPEHHSA» Ha Nepwmx eTanax NoACbKOI MpaicTopii, WO NPAMO MPOTUMEXHE TBapUHHOMY
OTOYEeHHIo nogen). BignosigHo, puTyansHe AINCTBO Mae TEHAEHLII0 BUSIBNEHHA AMXOTOMIl: YyrOTOBMIOBaHe —
3[iCHIOBaHe, WO BMPIWYE NCUXOMNOriYHO-iAeanbHe NpunyYeHHs iHAMBIAIB A0 KYyNbTYPHOrO «CBOro». Bigmi-
TMMO, apxaiyHa Tpaguuis lNMpaBocnaBHOI NiTyprii, Ha BigMiHY Big Gorocnyx60BMX akTiB HEOPTOAOKCANbHUX
LepkoB (HOBOKaTONMLKOI, MPOTECTAHTCbKMX), YiTKO PO3pi3HSE B 4aHOr0 poay AiNCTBI BUpaxeHHs 080x ¢has:
«NiTYprig ornaweHnx» — «NiTypria BipHux». Ocobnmeoro pogy ABIMKOBICTb CUCTEMM NAAOBUX BiQHOCUH (TO-
Hika —HEeTOHiKa), No3a SAKUMU He iICHye My3MKa K LiNICHICTb BUCMNOBIEHHS, BU3Ha4ae «dinocomito My3ndHoi
CTPYKTYpU», NPO Ky cneuianbHo 3ayBaxye E. AnkoH. CniBuytnuneo uutytoumn K. KOxaka BIQHOCHO «BUXOZy
Hayku Npo naj 0o 3aranbHOMACHKMX YHIBepcanii», Ha3BaHa aBToOp yKa3ye Ha «1agoBy Modernb» gk «biHa-
PHY CTPYKTYPY aCMMETPUYHOro Tuny», 0COBNMBICTIO AKOI € «ii aHTPONOMOpdHa acMMeTPUYHICTb, TOGTO pe-
NEeBaHTHICTb OMO3ULii YOMNOBIYNAAKIHOYMIA. .., LLO FONoBYE B HAbopi ceMioTu4HUX onosuuin ceity» [1, 27-28]. |
Aani NOSICHIOETBCA: «...4epe3 NpM3mMy onosuuii M/x (YonoBsive — xiHode, 1. M.) y cTapogaBHOCTI po3rnsgarno-
ca baraTo siBMLY: 3BYKOBMCOTHA CUCTEMA MOW-TION CTapOAaBHbOI KUTANCbKOT MY3UMKW..., HANOABHILLIWUIA NPUH-
umn knacudikauii par..., B3aEMUHW pUTMY 1 Menogii B aHTUYHIN Tpaguuii..., HacniBy 1 BIipLLOBaAHOro po3mipy
— Y BeAVWCbKiA Tpaaudii..., cBapu 1 wpyTi...» [1, 28]. Takum YMHOM, MOXHa LiATM BUCHOBKY 3 HaBedeHUX
y3araneHeHb: «[lpu posrnagi onosuuii MHK y none 3opy nonagae ...il 6iHapHicmb, duxomomiy-
Hicmb...»(kypcus .M.) [1, 29]. My3anyHui cBIT B aTpnbyTuLi OCHOB CBOr0O MUCTELTBa — TOHANbHO-NagoBUX
BiAHOCMHaxX — BTINOE enemMeHTapHO-6a3NCHY CTPYKTYPY MUCMEHHS: YCTiA — HEYCTil, TOHIYHE — HETOHIYHE,
nposigHe — cynposigHe. MernoauyHWn nNag, yHiBepcanbHUi ANs KynbTyp 6cix HapoAiB Mypy, BTiMeE, 3a P.
PeTi, OBOIYHICTb TOHIKamNbHOrO — HETOHIKANbHOro, BU3Ha4YaouM 8CenpoHUKHEHICMb TOrO, WO APEBHi Ha3nBa-
N «KMYCUKIEO» | sIka BTiNoBana 3aranbHi, HeobxigHi N gockoHarsni ocHoBu ByTTs. [BiikoBMIA Nigxig yTBOpUB
OCHOBW YUCMOBUX CMMBOJSIIB — MapHe-HenapHe, — Maw4un MPOAOBXKEHHS Y OBIMKOBIN CUCTEMI BMpaXyBaHHSA
KinbKOCTi iHcpopmauii.

Y noesii Y. brnenka Bigbuta koMbiHaTOpMKa NPOTUNEXHOCTEN, SKi € NigCTaBaMu LiNiCHOCTI CBITY. AH-
FMINCBKNA NOET i XyOAOXKHUK BYB LWaHyBanbHUKOM JA0CMCTChKOI KoHUenuii TaHb Lin, ogHum 3 nepimx y nocT-
peHecaHCHIn €Bponi y OBINKOBMX OMO3ULLISX SIKOCTEN 34IMCHMB KOHTAaKT Tpaguuin eBponencbkoro 3axony w
kuTamncbkoro Cxoay. | y ABINKOBUX e BUMipax NpocTynae B MOro BipLiax ifes eAHOCTI «NMoACbKOI CYTHOCTI»:

Konwn He 6ygewm BigbupaTtn, Korga He ctraHeM obupatb,
He Tpeba 6yne nogasaty — He HyxHO OyaeT nogaeatb —
Hi ronogy, Hi cnparu, Hwv ronopga, Hu xaxapl,
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| KOXKHOMY - HacHaru. W BypeT cyacTnuB KaxKabIn.

Ha CTpaxy BTpuMaHO Crokin, Ha CTpaxe gepXxuTcs nokomn,

Ha CebentobHocTi - po36in, Ha Cebsantobun — pasdon,
Hemunocepas X nytn — A KoBbl beccepaeybs

Oywi Hema cnokyTu... (nep. aBTopa) B oywe nnogat yeseybs...[4, 125]

[BiNKOBI CTPYKTYpX 3a3HayeHWUn aBTOp YCBIOOMMIOE SIK YHiBepCcarbHi NPUHLMNKW CBIiTY, 9KMM npaB-
nAaTb NpoTunexHocTi «be3suHHOCTIY» | «docsigy» [4]. Lito aBoivHicTe Bnerik, cydacHuk B. MouapTa, ycBigom-
ntoBaB sk icTopuyHi eTanu Bipy 1 3HaHHA, Nig 3HAaKOM SKMX po3BMBarnacs esponemncbka KynbTypa Big Cepe-
OHbOBIYYSA 40 CBITCbKOI [1pocBiTU. | Ha BiAMIHY Big Moro x cyvacHuka |. KaHTta, 3a3HaveHy ABOiYHicTb (Bipa —
3HaHH#A) BiH He YCBiOQOMMIOBAB SIK aHTUHOMII, TOBTO «HENPUMUPEHHI» NpoTUpidysa. Ha xBuni «HeoKaHTiaHCT-
Ba» KiHUa XIX cTonitTa cumBORiCcTM 3asBns0Tb bnenka cBoiM NonepegHuKoM, TUM CamMuUM MPOEKTYHUN Ha
HOBOMY iICTOPUYHOMY BUTKY 3MiHHICTb POMaHTU4YHOI Bipun 1 TexHMUmMcTCbKkoro 3HaHHA enoxu HaykoBoi peBo-
nwouii. Tak, Big bnerka go XX cT. 3noxunacsa B MUCTELTBI YCTAaHOBKA Ha NapHy 3MiHHICTb SIKOCTEN BUPaXeH-
HS B CUHXPOHILi MOETUYHOrO BUPaXXEHHS M NPOEKLUIT L€l ABOIYHOCTI B iCTOPUYHIN CTUMNBOBIN ANAaXPOHILi.

O6GepTOoBi pyxu sIK OCHOBA MEXaHiYHMX MPOLECIB CTanu igeanbHOK MOAENIIO ANs My3MyHMX 0bpasis
enoxu perpetum mobile (Big N.C. Baxa go K. Be6epa). OgHak y LibOMy MaTtepianicTU4HOMy GajveHHi My3uny-
HOI MeXaHICTUYHOCTI K TOI, WO BiAGMBaE HbIOTOHIBCLKY MeXaHiKy BCECBITY, KepoBaHy 3akoHamMu Macu, Bnis-
HaHa iges isnyHol KapTuHM Mypy. OcTaHHs, SK BigoMo, Byna HapompkeHa abconmTusauield KOCMIYHOro
obepTaHHs 1 Haguxanacs MyCHKINCTBOM, MOPOMXKYIOUM YABIEHHA MPO MOACLKY iCTOPIl0 SK NPO 1108MOPEHHS
B 0bepToBMX pyxax Tiei X akocTi. OgHak, came YABMEHHS MPO 3aMKHYTe NepeMillleHHs, UMKIIYHICTb npunyc-
Kae ynofnibHeHHs iHwoeo 8 0aHOMYy, Mi3HAHHSA B IHWOMY pUC BUXigHOI sikocTi. | 3Bigcn — pobota GiHapHoro
noAiny euxioHoeo 1 iHwoeo, ane nodibHoro go BuxigHoro. Lien noriyHmn ekckypc A03BOMSE NiginTn A0 Kynb-
TYPHOIT MeXaHiku, WO BUAiNeHa e B CTapoAaBHOCTI SK iCTOpUYHA CTPYKTypa NOBTOPHOBAHOCTI repoivyHOro-
BMXIQHOrO Ha crnagkoeMusx. | 3BigcyM BUMNNMBAE pPO3pi3HEHHSI OCBIYEHOro-o0paHoro i BapBapCbKoro, repoiy-
HUX enox — i enox gerpagauii. Lli nepBuHHI AnXoToMil NOKa3oBi Ans KynbTYPHOI iCTOpIl, 3aCHOBHMKaMW AKOI
Oynu 3aBxaun repoiyHi ocobucTocTi. BoHM cknanu nigctaBu ans KynbTypHO-icTopuyHoro niaxogy B XIX cto-
NITTi Ha XBWUNi HeokaHTiaHCcTBa B dhinocodii, BusiBMnacsa B pobotax . BbonbgniHa i B Moro koHuenuii «kna-
CMYHOro-aknacuyHoro» sk PeHecaHcy n bapoko y npoekuii Ha MucTeuTBO xmBonucy. TpudasHa gianekTuka
npouecyanbHOCTI, WO BUABMIIAcsa B LEHTPI HiMeLbKoi dinocodebkoi cuctemm (. [erens), BusHaumna mysu-
YHy AianekTuky coHaTHOCTI. | akwo koHuenuis k. Biko cknana 6a3y mexaHiyHOI KapTuHM CBITY, B 5K CYKY-
MHICTb OOMHUYHMX NPOLIECIB YyTBOPIOBANa MexaHiuHy «CKMageHy MiHilo» KynbTypu, TO BigKpuTTa dhinocodchb-
KOi [fianekTukm RN i My3MYHOro aHanora B cOHaTHocTi [7, 292-308], BMBOOUTb Ha «JIHINHICTb»
BaraTocknageHoi npouecyarnbHOCTI.

Y B. MapTtuHOoBa BMAinNeHi aBa (OPMOTBOPHUX MNPUHLMNKM, WO BignoeigaloTb BWKOHaABCLKK-
BapiaTUBHIN «OPUKONAXKHIN» i KOMNO3ULINHIN cucTeMaM: «KornonogibHicTb» 6orocnyx6oBoro cnisy n «nps-
MOSIHINHICTbY CBITCLKOT MYy3ukU. OCTaHHE Tak NOACHIOETLCA Ha3BaHUM aBTOPOM: «[1PAMONIHIMHWMIA NPUHLKN
hOpPMOYTBOPEHHS € HAcnigKoM MPSAMONIHINHOIo pyxy AyLui, Lo BUXOAUTb i3 cebe Ao cnornsaaHHsA 30BHILLIHIX
npegMeTiB i 9BULL, i BigOMBae BUCNIB NMpodhaHiyHOro NpsMoniHinHOro Yacy... MNMpamoniHinHi menoginHi gpop-
MU, LLO YTBOPHOKOThL TiNO MYy3UKM, HiK He 3B'A3aHi Hi 3 6orocnyx6oBMMY koramu, Hi 3 TunikoHom, ane abco-
TNIOTHO BiflbHI, CaMO3Ha4YMMI 11 NIAKOPSOTLCA C80IM 81aCcHUM 3akoHaMm opaaHidauii...» [8, 75]. Lli «BnacHi 3a-
KOHW opraHi3auii» Bu3HayeHi b. AcadbeBMM y MOro KoHUenuii «npouecyanbHOCTI My3ndHOi hopMny» [2] Ak
«EAHICTb KOHTPACTY M TOTOXHOCTI», O CTAHOBUTL «(OPMY-PO3BUTOKY, @ HE «XOAIHHA Kpyramu» B putyarib-
HOMY, AOXPUCTUAHCBKOMY N XPUCTUAHCBKOMY MUCTELTBI. 3a3HayeHa ABOIYHICTb MY3MYHOIO LUMSAXY — My3uKa
GorocnyxboBa 1 My3unka KOMMO3UTOPCbKA — BU3HA4yae OBOIYHICMb LOMIHYIOUMX MPUHLUMMIB 8UKOHABCHKOI
TBOpYOCTi: BMKOHaBCbKOI B ii camogoCTaTHOCTI B NepLlioMy BUNagaky N o6yMOBMEHOI KOMMO3MTOPCHKOK BO-
neto B apyromy. 3 ogHoro 60Ky, npoTucTaBnstoum 6orocnyxboBe 1 CBITCbke, MU HE MOBUHHI 3abyBaTu Npo
LIEPKOBHI JKepena €BpONencbkoro My3n4Horo npodecioHaniamy. A 3 iHWOro GoKy — ypaxoByBaTW THy4ke
NPOHWKHEHHS Yepe3 «NobyT-BynbraTy» efneMeHTiB CBiTCbKOro. B octatouHOMy nigcymky, KynbT y €BpONech-
KOMY KNaCU4yHOMY MUCTELITBI KOMMO3UTOPCLKOrO 2eHisi BABOOUTb Ha «CUMYISLi0 OGpUKONaxy» y BUKOHABCh-
Kil 0iSNbHOCTI B MeXax My3n4YHOT XyJ0XHbO CaMOOOCTaTHbOI Kracuku: y poni «Moaeni» BUKOHaBCLKUX «KpY-
FOBUX» TMPOHUKHEHb B «KOMMO3UTOPCBLKWUIA 3aQyM» BMUCTYMNae...TEKCT KOMMO3WTOpPCbKoro TBopy. | uyed,
iMimytoyuli 6oeocnyxboey varietas aukoHagchbkul nidxid, NPUUHAMO Ha3ueamu «Knacu4yHUM», «Cy8opUM» —
5K 8i0rnoeiOHUM Q0 XaHpPOBO-CMUIbO80O20 8UMIPY KOMMo3uuji. | HaBnaku, «yrnodibrroeaHa» A0 KOMIO3UMOp-
CbKOI «ceaeoni» [8, 12-17] BUKOHaABCbKa aKTUBHICTb BUKOHaHHSA-IHTepnpeTaLii, u/o0 BUCyBae AeLlo BiaAMiHHe
3a 3MICTOM Bif, KOMMO3UTOPCLKOIO TEKCTY (@ TO M MOPYLUYKYa OCTaHHIN y TiM abo B iHWOMY pakypci), ymeo-
pums «8inbHUl poMaHMUYHUL» BUKOHa8CLKUU nidxi0. TakMM YMHOM, iCTOPUYHO-NpoLIecyanbHe Line, Bigou-
Te y BUrnsai OQUHUYHMX «MyrnbcaLliny TBOPIB — CTUMIB Ik MOAeNen npouecyanbHUX YTBOPEHb XUTTH, € CBOE-
PiOHOIO peakuietd «KOCMIYHOro» Nornagy Ha OOUHWYHOCTI Tpudha3oBo-NpoLecyanbHO AaHMX BUSIBIB XKMBOTO.
XyOoXHin CBIT, CNpAMOBaHWUIA Y MOCTPEeHecaHCHi €Bponi Ha BTINEHHS MOBHOTU «3EMHOro-novyTTEBOro»,
BUSIBUBCH [KEPENoM cuctemaTmsauii i «HaKUTTEBUX» (POPM «MNYMbCYOUUX SKOCTEN», B iICTOPUYHOMY PO3-
ropTaHHi BiabUTMX Sk CniBBiAHOLUEHHS KNTACUYHOIO - aKnacu4HOro NpUHLMMIB.
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Tak, y KoHuenuii icTopil MucTeuTBa BUABMNAacs cneulianbHO Ta Benuka MeTogonoriyHa porb, Wo oa-
Horo pasy |. KaHT [7, 288-291] Bu3HaumB gns cpepy «BUTOHYEHOrO»: BYTU «CMOJTYYHUM MOCTOM» MiXK aHTU-
Homismu Posymy n Bipn, 3HaHHSA-gocBigy 1 BipocnoiganbHoro HatxHeHHs. «[lynbcadii» KOHCTPYKTMBHO
LinecnpsiMoBaHOIrO MUCIIEHHS, LLIO CTBOPIOE KNAacKKy BUOOBO-CTUMAICTUYHO BUSIBIIIOBAHY y TBOPYOCTI i TOI, WO
nae Ha 3MiHy OECTPYKTUBHUX TEHAEHUIN, YyAOBi € TUM, WO YrOTOBIOKTL cucmeMy 8IOHO8/TEHHS Kracuy-
HUX HOPMAaTKBIB, AKi cami No cobi ABNATbL BUCOKE HaABaHHSA XYAOXHbOro caMoBUpaKeHHs. BukoHaBcbke
yrnoQibHeHHs1 3HaYeHHegocmsiM, subydysaHUM KOMIMO3UMOpPOM, Wo ycrnadkoaye boeocnyxbosul varietas,
BukoHascmeo, wo nidkopsie camMo3Haqyumy iHOUgidyarnbHicmb apmucma Had HUM riocmaesnieHomy Malcmpy-
leHito, —yceidoMITEMbCS SIK «Kracu4yHe-cygopey (rMo-uepKo8HOMY «CepliosHe») mucmeuymeo. | HaBnaku, 3a
NPUKIagoM KOMMO3UTOPCLKOrO iHAMBIAyaniaMy, — npomucmosiHHS iHOUgidyaribHOCMi 8UKOHa8UsT — iHOUBIOy-
arnizosaHuM 3micmam KOMMo3uuyii — € (hyHKUIEI «aKnacu4eHo20» («poOMaHMUYHO-HECYBOPO20») BUPAXKEHHSI.

XX CTONITTA BBINLLSO B iCTOPIO KYNbTYPU SIK CTONITTS «PO3PMBY 3 EBPONOLEHTPU3MOMY, LLO NPOTU-
CTOSN0 EBPOMOLEHTPUCTCBKUM YCTPEMIIHHAM HOBOro yacy, Konu €BponencbKUi «TPOTHHUAY NPUHLMN na-
HyBaB B €BPOMNENCHKin inocodii i nokazoBMM ByB Anst TpaguuUiiHKUX peniriniux gokTpuH (MpaBocnae's —
KaTonuuuamy). BiH cTaHOBMB iCTOTHY CTOPOHY pUTMOOpPraHi3auii My3nku €Bponu, 4O TOro XX OCTaHHsA 6yna
E€KOHOMIYHO 1 i4e0onoriYHO NaHyl4o B NilaHeTapHOMY KynbTypHOMY npocTtopi HoBoro 4acy. OgHo4acHo 3i
CTaHoBNEHHs M MofepHyY Big 1870-x pokiB y inocodii 3aTBepAXKYETbCA HeEOKaHmiaHChKUU Nigxia, Ans siKoro
nokasoBa «CrpoLlyBarnbHa» )opMyna CTOCOBHO fianeKTU4YHOI Kracuky, sika ccoopmyBana o cepeamHm XX
CT., Tak 61 MoBUTK, «ABOha3Hy AianekTuky» ®paHkdypTCbKOi LWKONM B nepcoHi T. AgopHo. | akwo B nony-
napHin cpepi XIX cToniTTs BanbcoBa TPUAOMbHICTL Byna BCEOXOMM4Y0 (POPMYNo, To Axa3s i pok y XX
CTONITTi, SKi TaK YM iHaKLIe CNony4Mnnm €BponenchbKi BNAMBKN 3 adhpuKaHCbKMMU-a3iaTCbKUMn, BEAYTb A0 «iH-
TepHauioHaniamy» ABodasHOro — ABOX-4OTUPULONBHOTO PO3MIPY.

BucHoBku. ApxaiyHa gunnacTis — gkeperno ABIMKOBUX KOHCTPYKLIW igeanbHOI cdepu, Wwo BU3Havae
anpiopHi po3pi3HEHHS B PO3YyMOBMX Onepauisix TUMy OMno3uuiin NMPOTUNEXHUX AKOCTEN, HEOOXIgHMX B OMUCI
OKpeMUX NpeaMeTiB, SBUL, i XapakTEPUCTUKM iCTOTHMX MOKA3HMKIB LMX OCTaHHIX, WO Mae GeanocepeqHin
BMXig Ha OBOIYHICTb paxXyHKOBMX BM3HAYEHb i HA apXeTUMOBI KOHCTPYKUIT penirinHnx cumsoniB. TPOIYHICTb,
BMOKpPEMIIEHA SIK LLOCb cneundivyHe B pO3yMOBMKX Onepauisx €eBponenuis, NpoTe, YTBOPHOE i LLOCb NOKa3oBe
ONs CXiAHOro CBITOCNPUINMAaHHA-CBITOPO3YMiHHS, Oyaydn noxigHot Big ABoidHOCTI. basucHicTio ans 6yab-
sIKOT TBOPYOT cdhepu, BKAOYAKOYM MY3NYHO-BUKOHABCBKY, KAHOHIYHNX dOPM TpaguuinHOro MncTeuTBa, 4onb-
KMOPHOrO 1 NOMNYNAPHOro, PesniriitHoro B TOMy YUCHIi, CTOCOBHO SKOMO (=«KMacn4HOMY-3pa3koBOMY») aBTop-
CbKa TBOPMICTb 3aBXAM YTBOPIOE «BiMbHUAY» (=«POMaHTUYHUN-OANHUYHWUIA») BapiaHT, — Y CYKYMHOCTI icTopu-
YHOro po3Knagy 3MiH PosiB i TMNIB TBOPYOi aKTUBHOCTI iHOMBIAIB i KONEKTMBHUX CY0'€KTiB HapoAiB, HaLin,
HLIMX MEeHTanbHUX CMifbHOT Towo. BukoHaBCbka OAUXOTOMISA KracuyHe — aknacuyHe YTBOPKE B8MIfIeHHS
2/IubUHHUX, 3yMO8IIeHUX OYXOBHOK OHMOJIO2IEID OMO3UUill «Cy80pPO20 — HECY80pPO20» MUCMeymea, 8UKO-
HascbKUX repesaz, 0byMO8/IeHUX  CIiBBIOHOWEHHS M  pumyasibHO-6020Cyx608020 U  CBIMCbKU-
«HacnidysasibHO20» MUCIIEHHS.
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