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O. ARKHYPENKO’S CREATIVE WORK IN THE CONTEXT OF THE WORLD ART

The purpose of the article. The research looks into a coherent picture of the Ukrainian art study within the
world context. Methodology of the research grounds on using general scientific methods, theoretical and practical ap-
proaches to analysis of the Ukrainian artists’ creative work. Scientific novelty of the research is to study the
O. Arkhypenko’s creative work of abroad. Conclusions: Late XIXth — early XXth century changes in the art have been
reflected in the activities of the Ukrainian artists. Their work corresponded not only with world tendencies, but also made
its corrections in the fine arts of Europe and the USA. The influence of new concepts, tendencies, and shaping on vari-
ous types of artistic activity, became one of the main features of the development of sculpture.

Key words: creative work of O. Arkhypenko; sculpture; Ukrainian artists; «sculptural painting»; «moving paint-
ing».

Typ4ak Jlecsi IsaHieHa, kaHOuOam mMucmeymeo3Hascmea, cmapwuli guknadad kagedpu mucmeums Kuisch-
K020 yHigepcumemy Kynbmypu

TBopuicTb O. ApxUneHkKa y KOHTEKCTi CBiTOBOro MucTeLTBa

MeTa — focniguTn TBopYicTe O. ApxuneHka y KOHTEKCTI il 3Ha4YeHHs Ans ceiToBoro mucteutsa. MeTtogonoris
OOCNiQKEHHs Nonsirae y BUKOPUCTaHHI 3aranbHOHaykoBUX MeToAIB, 30kpemMa biorpadivyHoro, aHanisy Ta cuHTesy, 3 ono-
pOI0 Ha NPUHLMN HayKOBOI AOCTOBIPHOCTI. BukopuctaHHA MeToaonoriyHnx 3acag MUCTELTBO3HABYOrO i KynbTyponoriy-
HOro nigxo4y Aano 3mory JocniauT ocHOBHI TBOpYi 30006yTkn O. ApxuneHka Ta iX 3Ha4YeHHs! Ansi CBiTOBOro MracTUYHOro
MucTeuTBa Ta KynbTypu 3aranom. HaykoBa HOBM3Ha nonsirae B JOCNIAKEHi TBOPYOCTi yKpaiHCcbkoro mutus O. Apxu-
neHKa 3a KOPAOHOM, LU0 YMOXIUBITIOE (DOPMYBaHHS LLiNMICHOIO ySIBNEHHS NPO POIb i 3Ha4YEHHS YKPaiHCbKOro MucTeLTsa
y CBIiTOBOMY KOHTeKCTi. BucHoBku. 3miHn B mucteuTsi kiHua XIX — noyatky XX CT. 3HavWwnu cBOE BiAOOpaXeHHs Yy
JiSNbHOCTI YKpaiHChbKUX MUTLIB. Ix TBOpUiCTb BignoBigana He nuLIe CBITOBUM TEHAEHLIAM, a i BHECNa CBOi KOPEKTVBU B
ob6pasoTBopye MucTeuTBO €Bponu Ta CLUA. Tak BNNUB HOBMX 3anpOMNOHOBAHMX HUMW KOHLIENLi, 3acobiB hopmoyTBO-
PEHHS TOLLO Ha Pi3Hi BUAM XYOOXHbLOI AisiNIbHOCTI CTaB OAHIEI0 3 FOMIOBHUX PUC PO3BUTKY CBITOBOI CKYMbNTYypy Ta nna-
CTUMHUX MUCTELTB 3aranom.

KnrouoBi cnoBa: tBopyicTe O.ApxuneHka; cKynbnTypa; YKpaiHCbKi MUTL; «CKYNbATYPHUIA XUBOMUCY ; «PYXOMUN
KUBOMUCY.

Typuak Jlecssi MeaHoeHa, kaHOudam uckyccmeosedeHusi, cmapuwiuli npernodasamernb Kagedpn! uckyccme Ku-
€8CK020 yHugepcumema Kynbmypbl

TBop4yecTBO A. ApPXUNEHKO B KOHTEKCTe MUPOBOIO UCKYCCTBa

Llenb - nccnegosaTe TBOpYECTBO A. ApXUMEHKO B KOHTEKCTE €ro 3HavyeHus ans MMpoBoro uckycctea. Metopo-
NIorus MccnegoBaHUA 3akKNiYaeTcs B UCMOMb30BaHMM obLLeHay4HbIX METOAOB, B YacTHOCTU Buorpadmyeckoro, aHa-
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nn3a U CUHTE3a, C ONMOPON Ha NPUHLUMN HAay4YHOW LOCTOBEPHOCTU. Vcnonb3oBaHUMe MEeTOA0MOMMYeCcKkMX OCHOB UCKYCCTBO-
BEYECKOro U KynbTyposiormyeckoro nogxo4a no3sonuvmio nccneaoBaTe OCHOBHbIE TBOPYECKME AOCTMKEHUA A. ApXuneH-
KO M MX 3HaA4YeHune AN MUPOBOrO MIIacTUYECKOro UCKYCCTBa M KynbTypbl B Lenom. HayyHass HOBU3Ha 3aknioyaeTcd B
nccrnefoBaHMM TBOPYECTBA YKPAMHCKOIO XyAoXHMKa A. ApXMNEHKO 3a pybexom, YTo AenaeT BO3MOXHbIM hopMmnpoBa-
HWE LeNOCTHOro NpeacTaBeHUs O POnv 1 3HaYeHMM YKPanHCKOro UCKYCCTBa B MMPOBOM KOHTeKCcTe. BbiBoabl. N3veHe-
HUS B uckycctae koHua XIX - Hadane XX B. HalWNu cBoe OTpaXeHue B AeATENbHOCTU YKPaUHCKUX XYAOXHUKOB. VX TBOp-
YeCTBO OTBEYano He TOMbKO MWPOBBLIM TEHAEHLWSIM, HO U BHECNO CBOW KOPPEKTMBLI B M300pasMTenbHOE MCKYCCTBO
Esponbl n CLUA. Tak BnnMsHMe HOBbIX NpeanaraeMbiX MU KOHLENUMIn, cpeacts popmoobpasoBaHus v T.4. Ha pasnuy-
Hble BUAbI XyOOXECTBEHHON AEATENbHOCTN CTano O4HOW U3 rMaBHbIX YepPT PasBUTUS MUPOBOW CKYNbMTYPbl M NnacTnye-
CKUX UCKYCCTB B LIEINTOM.

KnioueBble cnoBa: TBopyecTBO A.ApPXUMEHKO; CKYNMbMTYpa; YKPaAMHCKUE XYOOXHWKW; «CKYNbNTypHasi XXWMBO-
NUCb»; «NOABWXHAS XNBOMUCHY.

The relevance of the article. It has long been known that Ukrainian art is known all over the world.
There is a saying: “Our colour is around the world”. Moreover, it's true that this metaphor implies that Ukrain-
ians or those having Ukrainian roots are “scattered” around the world.

Of course, such a "cream" includes Ukrainian artists who have become known far beyond Ukraine.

Raising the issue of the study. There are not many researches devoted to the creativity of Ukrainians
abroad. M. Holubets (Monograph, 1920), V.S. Nemtsova (article: “The Ukrainian Roots of David Burliuk’s
Creative Work”), etc. wrote about the fine arts abroad. The Ukrainian song creation of the beginning of the
XXth century was described by, in particular O.Koshytsa, as well as by such researches as N.B Kalutska,
L. A. Parkhomenko (“Art Activity in the Context of the XX Century Music”), M. Holovashchenko (“The Phe-
nomenon of Olekdandr Koshytsa”), S. Saliy (“Chorus Processing in the Work Of Oleksandr Koshytsa”), etc.
Choreographic art, including V. Avramenko’s creative activity, is reflected in the researches |. Knysh ("The
Living Soul of the People"), |. Pyhuliak (“Vasyl Avramenko and the Revival of the Ukrainian Tank”), etc.

However, there is no coherent picture of Ukrainian art in the world context. This is due to the choice
of research topic.

The purpose of this article is to look into the work of Olekdandr Arkhypenko, an outstanding artist, an
innovator in the field of sculpture.

The previous researches analysis. Oleskandr Arkhypenko’s work is described in the researches:
M. Holubets (the first Ukrainian-language monograph on O. Arkhypenko, was published in the “Public News-
letter” journal, 1920), N. Kubrysh (thesis research on “Mythopoetics of O. Arkhypenko and I|. Kavaleridze
sculptures”, 2004), L. Vezhbovska (article on “Sculptor Arkhypenko. His own in Paris, Berlin and New York, a
stranger in Kiev”, researching the attitude to the sculptor's creativity in Ukraine and the world, 2012),
0. Synko (O. Arkhypenko’s First Steps, 1994), and others.

The plot of the article. Oleksandr Porfyriiovych Arkhypenko was born in Kyiv on May 30, 1887. From
1902 to 1905 he studied at Kyiv Art School, (been expelled in November 1905 for having participated in a
student strike associated with the events of the 1905-1907 revolution). In 1906 he continued his art studies
at Serhii Svitoslavskyi, and the same year together with Oleksandr Bogomazov he organized his first exhibi-
tion of works in Kyiv. Having moved for Moscow, in 1906—-1908 O. Arkhypenenko continued his education at
Moscow School of Painting, Architecture and Sculpture. Participating in exhibitions, he got acquainted with
V. Kandinsky, L. Popova, A. Pevzner, and N. Gabo.

In 1908, he travelled beyond the borders of the Russian Empire and temporarily settled in Paris
where he continued his education at Paris Art School. After moving, the artist was interested in the Louvre
works, the “naive” art of Africa.

In Paris O. Arkhypenko established friendship and became colleagues with Picasso, Matisse,
Cezanne, Leger, Braque, Chagall, and others.

In the same 1910, the artist travelled with the exhibition of his work by Italy, Sweden, France, Ger-
many, and Czechoslovakia.

The years of the First World War (1914-1918) O. Arkhypenko spent in Nice. Several years (1921-
1923) lived and worked in Germany. In 1921 having married a sculptor Angelica Bruno-Schultz, he moved to
the United States of America [5].

Altogether with other well-known European artists, Oleksandr Arkhypenko reflected the creative
tendencies of that time, the object of his art was a man and his inner world.

In the vast majority of the artists’ compositions, there is kubism, constructivism and abstractionism.
Although there is a number of works, in which there appeared some realistic tendencies. This is a series of
plastic women's torsos (1916, 1922) and portraits (T. Shevchenko, 1923, 1933; I. Franko, 1925; such con-
ductors as W. Mengelberg, 1925; W.Furtwangler, 1927).

O. Arkhypenko created his “image of the female figure”, which became recognizable all over the
world. Obviously, most sculptures created by the artist, are different from the usual perception of the female
figure. It is far from traditional ideas, but it transmits plastic, a form inherent to a woman. These are
“A statuette” (1914), “Vase-women” (1918, 1919), “A sitting figure” (1935), “An Arab woman” (1936), “Yellow
and black” (1938), “Dualism” (1954), “The Vertical Torso” (1957), "Red" (1957), “A woman on the Chair”
(1963). All the sculptures mentioned above have common features: generalization, thighs’ roundness, lack of
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facial features, the legs’ conical completion [6]. In addition, the artist experimented, changing the subject
world into simple geometric forms, combining three-dimensional shapes with planes. Since the innovator
appealed to the “simple forms”, he was considered a cubist, a recognized founder of Cubism in sculpture.
After all, he did not just fall under the influence of the current course — Cubism, but he turned over a steady
picture presentation of the sculpture. Been asked about his attitude to Cubism, the artist clarified that along
with a group of artists among whom he was the youngest O. Arkhypenko collaborated in the creation of Cub-
ism in Paris in 1910. However, the artist also noted that he did not take from Cubism, but added to it [10, 18].
As O. Arkhypenko addressed to colour in sculpture, so there appeared a “sculptural painting”. It differed from
an ordinary polychrome sculpture. As the author stated this painting was created mainly as a panel, combin-
ing colours and shapes. Aesthetically, this was a new type of art due to its special interdependence between
relief, concave shapes and shapes with holes, colours and textures. Some forms were made of papier ma-
ché, glass, wood or metal, etc. The forms are interspersed with coloured fragments and the space between
them, according to a particular aesthetic or spiritual task. The presence of the plot was also possible. Nu-
ances of form and colour and their interdependence were as important and significant as the nuances of
sound and silence in music. It was impossible to draw boundaries between colour and the real form, be-
cause they were interrelated with respect to aesthetics and technology. The nature is seen to be never sepa-
rated from the colour, but, for various reasons, united them in infinite variety [9, 26]. Such works include “A
Still Life” (1918, tinted papier maché, wood), “A Sitting Woman” (1919, a sculptor-painting, papier maché,
wood), “The Ocean Madonna” (1957, wood, metal, mosaic, mother-of-pearl),” A Woman” (1963, a relief and
tinted design of wood, copper, brass, and melchior).

O. Arkhypenko also experimented with different materials (metal, wood, cardboard, fabric, wire, and
glass), often combining non-inverted materials and shapes. The sculptor connected two-dimensional planes
with three-dimensional geometric shapes (a cone, a sphere, a cube), painted in bright colours and attached
to the board — a background.

In 1912, in parallel with the space modelling, the sculptor introduced a “modulation of concavity”. As
a result, the researcher noted that the modelling of its outlines and the whole form became an integral part,
been no less important in terms of symbolism than the form of the elevated parts. He applied this technique
as to reliefs as to three-dimensional shapes. Because of numerous experiments, he received a completely
new and original type of sculpture, with its new possibilities of aesthetic, optical, and spiritual expression [9,
32]. O. Arkhypenko applied his “concavity” in “sculptural painting” and in a three-dimensional sculpture. In
addition, the sculptor used a double concavity, that is, the concavity within the concavity, as a rhythmic repe-
tition [9, 33]. The sculptor believed that in certain light the object’s convex parts might seem concave and —
on the contrary. He deliberately used his observation in plastic forms [2]. The author advised that for a better
understanding of “concavity” it was necessary to look at the psychological side of this new element of sculp-
ture. As for the sculpture, every point on the surface should be significant and associated with millions of
other surface points, altogether with similarly, relief and concavity been also interrelated.

The master often compared the sculptor with music with each note having its psychological load and
at the same time associating with all other notes and pauses of the work. The same was with Oleksandr
Arkhypenko’s sculpture — all the concavities having an optical and psychological load and, simultaneously,
connected with other, convex parts. In addition to painting, concavities in sculpture, the artist drew attention
to the geometrization of his work, while observing and emphasizing that geometry is not be confused with
geometrization in the Cubist style. Geometrization in his works is a consequence of the bulk sculpture tech-
nigue or the use of non-plastic materials in sculptural painting. And this was not a dogmatic formula of cub-
ism, but an inevitable technical consequence [9, 30].

The creative work of O. Arkhypenko interested his contemporaries. In 1914 in the review of the Soci-
ety of Independent Artists, G. Apollinaire, the French poet, an influential figure of the European avant-garde
of the early XXth century noted that the most recent and most attractive searches, in his opinion, were the
Arkhypenko ‘s ones. As he created polychrome sculptures from various materials: glass, wood, iron, combin-
ing them in the most modern and best way [10, 20]. The artist created not only a “sculptural painting”, but he
introduced quite a different term — a “moving painting”. The bottom line was that the canvas with the image
consisted of sliced and illuminated strips, the provisions of which the artist could change with the help of a
special mechanical device [8]. Such creative searches and not standard solutions helped the artist to create
his works to be admired for decades; they have not lost their relevance even in the XXI century.

Oleksandr Arkhypenko's sculpture is not a simple type of fine art, whose works been of a bulk form
and done from hard or plastic materials. The sculptor had his own view as for the artistic and expressive
means of sculpture, the construction of a volumetric form, plastic modelling, differently approached to the
development of silhouette, texture, and colour. Due to his experiments with the form, he received a com-
pletely new principle of plastic expression; his identity was revealed in his first youthful works (“Thought”,
"Despair", “Zaporozhets”, “Yuda”). In addition, the artist is considered to be an author of a number of “plastic
new creations” such as: rhythmic form, composition intervals in the form of so-called concave (concave) and
through holes, synthetic genre of sculpture and painting, active role of colour in sculpture [4]. The artist's
creative heritage includes over 1000 sculptures, portraits, as well as numerous drawings, sketches ... 130
personal exhibitions were held in different parts of the world. Unfortunately, Ukraine was not included in this
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list. Only in 1987 in Lviv, in honour of the 100th anniversary of O. Arkhypenko's birth, his fans organized a
small exhibition of works — mostly drawings, sketches, letters [3]. O. Arkhypenko studied and lived in France,
Germany, and the USA, where he is known as an outstanding cultural figure. The artists’ works may be
found in the collections of such famous museums as the Pompidou Centre in Paris, the Art Nouveau and the
Museum of Solomon Guggenheim in New York, as well as the museum collections of Stockholm, Tel Aviv,
Moscow [4]. The sculptor’s activity evidences that he did not forget about his homeland. In 1929, he present-
ed a sculptural portrait of “Conductor W. Mengelberg performs the Beethoven's 9th Symphony” to Kyiv.
There are other facts proving the sculptor to feel himself the Ukrainian. Thanks to O. Arkhypenko’s active
work the monuments of T. Shevchenko, |. Franko and Prince Volodymyr were placed in the parks of Chica-
go. In 1933, the next World Exhibition “The Centenary of Progress” was opened in Chicago, with the Ukrain-
ian pavilion presented for the first time. It was organized by immigrants from Ukraine, representatives of the
second wave of emigration. A separate hall of this pavilion was assigned to the works of Oleksandr
Arkhypenko. In the same year, the artist became a member of Lviv Association of Independent Masters of
Ukraine. The world remembered the sculptor as an inventor, an artist, and an extraordinary person. For us,
he is not only an artist, an inventor, and a sculptor, but also a Ukrainian who became known throughout the
world. Some researchers consider the artist to be the first cubist in the sculpture, although, according to his
contemporaries, he did not considered himself to be a Cubists. Opposite to the other supporters of this trend,
he did not consider Cubism as a dogma, but only as one of the artistic expression means. According to Ar-
cadiia Olenska-Petryshyn, O. Arkhypenko was one of the most outstanding innovators of the modern sculp-
ture. His innovation for a long time remained a source of inspiration for creativity of the artists’ younger gen-
erations [11]. Juan Gris (Spanish artist and sculptor, one of the Cubism founders) wrote about the influence
of O. Arkhypenko on the early XXth century art. In his opinion, O. Arkhypenko challenged the traditional
sense of sculpture. Instead of using accustomed materials such as marble, bronze or gypsum, he addressed
to such materials as wood, glass, metal, and wire. O. Arkhypenko’s process of a sculpture creation looked
like a visual experience of the cubist painting [1].

Conclusions. Oleksandr Arkhypenko seems to have no followers, but no art exhibit can do without
the recognizable sculptural elements brought by him into plastic: void and concavities, and coloured sculp-
tures. This is already the achievement of the universal human consciousness [2].

A characteristic feature of his works is that they always have an idea; the artist addressed to new in-
ventions. O. Arkhypenko created his own unigue, modern style, due to which his sculptures are recognizable
within the world. Thus, the influence of new concepts, tendencies, shaping on various types of artistic activi-
ty, became one of the main features of the XX century sculpture development. There was a transition from
the human body realistic forms imitation to the plastic ones creation, with the purpose being the expression
of the emotional image and the artist's design. Figurative means differed from nature; generalization and
simplification to geometric forms were used. A widespread application has become the object’s fragmented
vision. The usage of shaping basic means was re-thought; there appeared new means and ways of creating
a sculptural form. The spatial volume plays a significant role in shaping round sculptures [7]. The XX century
art of the modern has found its reflection in the works of the Ukrainian artists. The research proved that the
works of the Ukrainian artists, including O. Arkhypenko, corresponded not only with world tendencies, but
also made their corrections within the fine arts of Europe and the USA.
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