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MI®ONOrYyHI NPOCTOPU B CUMPOHIYHUX TBOPAX BEHCAHA o’EHAI

MeTa pocnigxeHHs. PO3KpuTK 3Ha4YeHHst MidhiB Ta nereHa SK OCHOBM 3aranbHUX XyOOXHIX NPUHLMMIB B OCAr-
HeHHi gincHocTi B. o’Engi. Jocnigntn «mMihOMUCNEHHA» Yy TBOPYOCTI, AK METOA, YCBIAOMMEHHS MOAMHOK CBOEI Aoni Ta
CBOr0O Micus B iCTOpIi Kpi3b Npn3amy 6araTtoBikoBOro KynbTypHoro gocsigy. Metogonoria. [JocnigjkeHHs cnupaeTbca Ha
KOMMEKCHUIA nigxig (y pos3rnsgi My3u4yHoi, NOETUYHOI Ta NiTepaTypHO-KPUTUYHOI aisnbHocTi B. o’ERAi). BukopucTtaHo
CTPYKTYPHUIA, aHaNiTUKO-MOPIBHANBHUI (Y TNyMadeHHi hopM penpeseHTauii Micha Ta My3nyHMX iHTepnpeTauin) Metoau.
MeToa AenyKTMBHO-IHOYKTMBHUI 3aCTOCOBYETLCSA 33411 KOHKpeTuU3aLii po3rnsHyTux B poboTi sBuwy, Ta npouecis. Hay-
KOBa HOBM3HA nonsrae y [OCMiAXeHHI ceMaHTUKN MidOMNOriYHUX CIOXKETIB, TX OHTOMOrMYHUX Ta aKCIiONOMYHUX XapakTe-
puctuk. BucHoBku. KoHCTUTYIOBaHHA 3MicTy cumdpoHivyHnx TBopiB B. o’EHAi wo anentooTs Ao midponoeTnyHmx obpasis,
nponaryiTb AYXOBHi LIHHOCTI NOACTBA, siKi BOAHOYAC, 3'ABMSAOTLCA BaXMMBUMU MOPASIbHO-ETUHHUMU KOHLIENTamm
cBiTOrnagy MMTUSA, a came: Bipwy, Hagii Ta noboBi.

Knto4yosi cnoBa: mid; midonorizauis; AyXoBHICTb; cuMdOHiYHI TBOpW; BeHcaH O’'EHai.

Ocoka EneHa BnadumupoeHa, kaHOuGam uckyccmeosedeHusi, 0oueHm kagedpsl obujeeo u creyuanusupo-
8aHHO20 chopmenuaHo HayuoHanbHoU My3bikarnbHoU akademuu YkpauHbl um. .M. Yalikoeckoeo

Mudonornyeckue npoctpaHcTea B cuMmcpoHn4eckmux nponsseaeHusax BeHcana ao'EHgu

Llenb pa6oTtbl. PackpbiTb 3Ha4YeHMe MUGOB U nereHs Kak OCHOBbI OOLLMX Xy[40XECTBEHHbIX NMPUHLIMMNOB B MO-
CTVXEeHUN gencteutensHocTn B. o'OHan. VccnegoBaTte «MMEOMBILLNIEHNE», KaK METOL OCO3HaHWUsS YerlOBEKOM CBOEW
Ccyabbbl 1 CBOEro MecTa B UCTOPUM CKBO3b MPU3My MHOrOBEKOBOIO KynbTypHOro onbita. Metogonorus. ViccnegosaHue
ONMpaeTCs Ha KOMMIEKCHbIN NoaxoA (B pacCMOTPEHUU My3blKarbHOW, MNO3TUYECKOW U NMTEePaTypHO-KPUTUYECKON Oes-
TenbHocTn B. A'OHam). Vicnonb3oBaHbl CTPYKTYPHbIA, aHANUTUKO-CPABHUTENbHbIV (B TONMKOBaHUM hOpM penpeseHTaumm
Muda 1 My3blKanbHbIX MHTepnpeTaumin) metodbl. MeTon AeoyKTUBHO-MHOYKTUBHBIN NPUMEHSIETCS AN KOHKpeTU3auum
paccmaTpuBaeMbix B paboTe siBNeHuii n npoueccoB. HayyHass HOBU3Ha 3aKMOYaeTcs B UCCNEAOBAHUN CEMAHTUKN MU-
POMNOrMYECKMX CHXKETOB, X OHTONMOMMYECKUX U aKCUONOMMYECKNX XapakTepucTuk. BoiBoabl. KOHCTUTYupoBaHue cogep-
XaHust cMMAOHUYECKMX npoussedeHni B. o'OHau anennupytowme Kk myudonoetTuyHsiM obpasam, nponaraHanpyoT ay-
XOBHbI€ LIEHHOCTW YeroBeYyecTBa, KOTOPble OAHOBPEMEHHO ABMSIOTCA BaXKHbIMU MOPAaIbHO-3TUHECKMMM KOHLEenTamum
MUPOBO33pPEHNS XyAOXKHWNKA, 8 UMEHHO: BEPbl, HaAeXabl U No6BK.

KntoueBble cnoBa: M1d; Mudonornsaums; AyXoBHOCTb; cUMdOHnYeckue npousseaeHns; BeHcan a'SHaw.

Osoka Olena, Ph.D. (Art History), associate Professor of general and special-ized piano Tchaikovsky National
Music Academy of Ukraine

Mythological spaces in the symphonic works of Vincent d'Indy

The purpose of the article. To reveal the significance of myths and legends as the basis of general artistic
principles in comprehending the reality of V. d'Indy. Explore “myth-thinking” in creativity, as a method of perceiving a man
of his destiny and his place in history through the prism of the centuries-old cultural experience. Methodology. The re-
search is based on a comprehensive approach (in the consideration of the musical, poetic and literary-critical activities of
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V. d'Indy). Structural, analytical-comparative (in representation’s forms of the myth's interpretation and the musical inter-
pretations) methods are used. The method of deductive-inductive is used to specify the phenomena and processes con-
sidered in the work. The scientific novelty consists in studying the semantics of mythological plots, their ontological and
axiological characteristics. Conclusion. The constitution of the content of the symphonic works of V. d'Indy, appealing to
the mythopoetic images, propagates the spiritual values of humanity that, at the same time, appear to be important moral
and ethical concepts of the artist's outlook, namely: faith, hope and love.

Key words: myth; mythologization; spirituality; symphonic works; Vincent d'Indy.

AKTyanbHiCTb TeMu gocnigkeHHss. CumdoHiyHa TBOpuicTe B. o’'EHai (1851-1931p.p.), gk o6'ekT
CTPYKTYPHOi KPUTWKKN, XapakTepu3yeTbCs OaraTopiBHEBUMU MY3UYHUMWU KOHCTPYKLISIMW, A€ HEBUMYLUEHO
NOEAHYIOTLCA  BRacHi KateropianbHi WIHHOCTI 3 XyQOXHIM XpOHOTONOM. [patyn 3 KOCMIYHUMKU Ta reo-
rpaciyHUMmM OUCTaHUilOBaHHAMM, MiDOMUCIEHHS aBTOpa 3YMOBIIIOE CBill BMACHUIA eK3UCTeHUianbHUA NpuH-
uun, ge Mihokoam CTalTb KOHCTAHTaMm MOro koMmnosuuin. Posrnsaatum mid, Sk camy 0CHOBY (hbopMyBaHHSA
€THOCY Ta Moro KynbTypu, TBOopu B. A’EHAI 3’ABNAIOTLCSA TUM NPOBIOHUKOM FAPMOHINHOMO, XPUCTUSIHCLKOTO,
XUTTECTBEPOXKYHOUOrO, L0 JO3BOMSE iCHYBATU NIOAMHU Y PO3ipBaHO-CTpaXxaato4oMy CBiTi.

AHani3 pocnigkeHb Ta nybnikauin npoBoAMBCHA B AEKiNbKOX Hanpsmax. [Mpobnemu midonorii, 3i
CMPSIMOBAHICTIO MPOEKTYBAHHSA MidDONONYHUX CUTYaLii B LYXOBHUMA KOHTUHIYM KOHKPETHOI iCTOPUYHOI eNoxXum
(mpaui P. bapTa, Y. Kaccipepa, O. JloceBa, 0. JlotmaHa, €. MenetuHcbkoro, M. Eniage, A. Hamuy). Teope-
TMKO-METOAOJONYHI Ta KynbTOPOSOrivHi gocnigkeHHst gopobky B. o'EHai, wo Benu XK. Teepco, A. TOMCOH,
M. Weapu, M. Ctokxem, B. AsapoBa, akLeHTyBanu yBary Ha dpaHLy3bkoMy OSbKIopi Sk OCHOBW iHTOHa-
LiIMHOCTI B CMMJXOHIYHMX TBOpaxX KOMMo3uTopa.

Be3ymMoBHO, yCTpeMniHHA BTINUTM HaLuioHaNbHO-IHTOHALUINHY CBOEPIAHICTbL 3aBASIKM CBOIM «MY3U4-
H/M KOPEHSIM», 3yMOBMITO PO3KBIT HACMYEHUX «MY3UYHO-HALiOHANbHNX apoMaTiB» KOMMO3MTOPCBLKOro CTUIIO
B. o’Engi. MpoTte, pakypc «MidonoriyHoro» mMamke He BUCBITAEHO, aaxe, Mid, K KynbTypHUN YHUBEPCYM,
KOHCTPYIOE camy NnioaunHy Yyepe3 popmMyBaHHS Ti CBITOMMSAAY, BHYTPILWHBOT «KapTuHU CBITy» [5, 49]. A cum-
(POHIYHE BMCIOBIMIOBAHHA KOMMO3UTOPA K METOA XYLAOXHbOrO y3aranbHeHHs Ta 306arHeHHsa AiNCHOCTI,
«MiginMaeTeca A0 PiBHA yHiBepcanin KynbTypu, Ha SKil CXOOSATbCS HaWBaXXMMBILLi MOMEHTW OYXOBHOCTI:
BIOTBOPEHHA “KOCMiIYHUX” napameTpiB OyTTa OCOOUCTOCTi, OOCArHEHHS LiNiCHOCTI CBITOCMPUAHATTS,
BiCTOIOBAHHS MOpPArbHUX Ta €CTETUYHUX LiHHOCTENY [2, 6].

MeTa poboTu nonsirae y BUSIBNEHHI AOMIHAHTHMUX MiOOMNOriYHMX KOAIB Y CUMOHIYHIA TBOPYOCTI KOM-
nosuropa.

Buknag ocHoBHoro matepiany. MeTy mucteutsa B. A’EHAi 3aBxam 6a4umB y NnpobymKeHHi B NOACHKOT
Aywi kpacu, godpa i nobosi Ao Bcboro otouvytovoro. Micd ans Heoro — Le cnocidé oCcArHeHHs1 ANCrapMoHiYHO-
ro CBiTy, Le abContoT, AKUA MOXE CNY>XUTU KPUTEPIEM OLIHKM iCTUHHOrO i MOMWITKOBOIO B HECKiHYEHHOMY
noToLi iCTOPUYHOI peanbHOCTI, BOAHOYAC, Mith — ue apxaidyHe BTINEHHSA XWUTTEBOI CMMM Ta BUTPMBArOCTI,
TEPNiHHA | NogoNaHHs NPUMX Aoni.

MigHATTS Ayxy cniBrpoMagsH nicns nopasky y dpaHKo-NpycCehKin BilHi BBaXkanocs 3a HeobxigHe ce-
pen OisviB KynbTypy Ta MucTeuTsa. B. o'EHAi 3BepTae yBary Ha BeNMYHUIN Ta MacluTabHui cloxeT noemu .
Lnnnepa «llicHa npo A3BiHy», Akun 6epe 3a OCHOBY OAHOTO 3i CBOIX PaHHiX NPOorpamMHUX TBOPIB 3 OQHOMMEH-
HOIO Ha3BO, 3 OMXOTOMIEK XUTTA Ta CMepPTi, Oe CEeHC XUTTH OTOTOXHIOETbCH 3 COUianbHUM CRYXIHHAM,
NNiZHUM PO3KPUTTAM CBOIX CUM B CYCNifbCTBI, @ CMEPTb CMPUMMAaETbCS K MPOLOBXKEHHS iCHYBaHHA y napa-
nensHoMy BUMIpi. My3nyHo-gpamaTuyHy nereHgy 3 MponoroMm Ta 7 KapTUHaMKW, MOXIMMBO HasBaTw
MicTepieto, 3 AeMOHCTpaLieto B3aeMofil ABOX MPOCTOPIB — peanbHOro (CHXXeTHO-MOCIAOBHOMO) i TpaHCLeH-
OeHTHoro (no3avacoBoro). Nopsa 3i 3BEpHEHHAM 10 KMHOYOBUX, MOBOPOTHUX MOMEHTIB Y XXUTTi KOFIOKOSbHO-
ro manctpa Binbrenbma, roctpo noctawTb «FPaHUYHi» NUTaHHA OyTTa. CTBOPUTM BigYYTTS HEOOHOMIPHICTb
NpOCTOpPY, BUXOAQY 3 Marioro Kona noBCSKAEHHOCTi ¥ BeNUKe Koo il BiYHMX 3aKOHIB, KOMMNO3UTOPY BAAETLCH
3a gonomorot obpasy cobopHMX O3BOHIB. Y 3BYYaHHI O3BOHIB MOCTA€E MOACbKA AONSA — Bif XpeLieHHa [0
Tpiymdy Hag cmepTio. HeTpaaumuiinui cknag cuMmdoHivyHoro opkectpy (118 BukoHaBLiB), 3a 3a4yMOM KOM-
no3uTopa, MancTepHo 306paxae BeCb apceHan A3BiHMLI y MOTYXHIN Aii (i 9k HabaTy, i 5K CMMBONY NOKasAHHS,
i IK pagicHoro nigHeceHHs Ta iH.). O6pa3 cobopHMX O3BOHIB HabyBae PyHKUiIN MeTaobpasy, CMMBONMi3yO4Kn
KyNbTYpHi LIHHOCTI Hapody, AYXOBHY €AHICTb MOKOMiHb, HE3HWULLEHHICTb HapoAHOI nam'saTi. 3aBasku
noasinHomy xopy (100 BukoHaBLiB), BBeAeHU Yy biHamni rpuropiaHCbKuii xoparn, NnocTyrnoBO NepepocTaE B
anodgeo3-KynbMiHaUilo, L0 CTBEPMKYE ineto 6e3cmepTs, Bipy Y ManbyTHE NpeKkpacHe XnUTTS.

banaga Ynanga, Wwo narna 4o ocHoBM CUMOHIYHOT nereHan «3advapoBaHuii nicy, op. 8, anentoe oo
CepeaHbOBIYHOT CKaHAMHABCLKOI nereHam npo Bilmin coH koponsa Xapanbaa. CkaHOWHaBCLKUI enoc LMPOKO
BMKOPUCTOBYE MOTMB CHY, SIK MposiBy goni. «MoTvB nNpoBuaiHHA B ManbOyTHe 6e3nocepeqHbO MOB'A3aHUn 3
iee0 NpaBnsyoi CBITOM i MIOACHKMMM XUTTAMWU OIi, SIKOT HIXTO HE MOXe YHUKHYTM i sika BUsIBNSiE cebe Ta-
KAM OMBHMM Y/MHOM LLEe A0 TOro, SK BOHa peanbHO HacTaHe» [3, 84]. ToGTO, BUKOPUCTOBYBAHHS CHY, SIK
«bopmn 3arnsgaHHa B ManbyTHey [3, 84], JO3BOMNSE PO3KpUBaTU MPOCTOPOBO-4ACOBI Mexi ByTTa TBOpY.
Bubip gpamatyprii Ta CMMOHIYHWI IHCTPYMEHTapPIN ANs My3UYHOrO CTPYKTYPYBaHHSA LiNKOM NignopsiakoBa-
HO MpOrpamHin OCHOBI. 3iTKHEHHSI ABOX CBITiB BMOYAOBYETHCA 3a MPUHLMMOM «KaniTyrtoBaHHA» peanbHOoro
CBiTY (Tema Xaparnbga Ta Noro Bilicbka), Ae NynbCylo4M-TPUOSIbHA, CTPIMKa, MOPMBYACTO-BOMOBHMYA TEMA Y
rpyni CTPyHHUX, Ha (POHI BUCXiOHMX iHTOHAUin Tpyb, MOCTYNOBO TaHe y (paHTaCTUYHIN, KONMCKOBO-Ka3KOBIN
Temi enbdiB, PO3UMHSAYUCH Y 3aKMOYHOMY smorzando, Hiby «3acuHaumM» y 3a4apoBaHOMY CHi.
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KaskoBa komnoHeHTa TBopYocCTi B. 4’EHAi, NpoaoBXyeTbCs B OpkecTpoBOMY TBOpi «Pes-wandeny
(3a kaskoto Pobepa ge BoHiepa), op. 21, 3 My3aU4YHO-POMaAHTUYHOK PO3MOBIAAI MPO KOXaHHSA TEHAITHOI doei
Ta cuHa kopond. KOMNakTHICTb Ta OpraHivyHiCTb TBOPY MOEOHYETLCS 3 YyTIMBOK aTMOCHEPOID Kasku, sika
nigHiMae NMACbKUI Oyx Hag OyAeHHICTo, Aae MOXIMBICTb MEPEXMUTU NiGHECEHI MOYYTTS, 3p03yMiTK Npupoay
npekpacHoro.

ETanoHom nporpecnBHOro HanpsiMKy B My3an4yHOMY TeaTpi Toro Yacy anga B. o'EHAi cTae BarHepiscb-
Ka My3udHa gpama. lNManomHuuTBo TBOpUMX ocobuctocten dOpaHuii y baripbont Mano nowmpeHui, cuctema-
TUYHUIA XapakTep. HesabyTHe BpaxkeHHs Big npeM'epu lMapcidhansa gae noTyXKHUA TBOPYUIA iMMyNbC 4O CTBO-
peHHst My3udHOI Apamn «Pepaanby», op. 40, «dpaHuy3sbkoro [lapcidana», ge B. g'EHai (camun
NapTioTIYHMIM 3 YCiX (PpaHLy3bKMX BarHepiaHuiB), HaMaraeTbCs NOELHATU FOMOBHI iAel HIMELbKOro KOMMNo3u-
TOpa (OCArHEHHS ICTUHM Yepes NPUIyYeHHs 00 XPUCTUSIHCbKUX CBSTUHb; XEPTOBHWUA MOABUI FOSIOBHOrO re-
pos 3a4nis CMOKYTYBaHHSA MIOACBKMX NPOCTYNKiB; 6e3cmepTts noboBsi) 3 dpaHLy3bknum (ponbKNopom B ige-
anbHO-rapMOHIMHOMY OyXOBHOMY npocTopi. Lla koHuenuis igeanbHOro cBiTy Bege 4O CTBOPEHHSA HOBOI,
aBTOPCbKOi Midoornorii, 3 aTtpubyTamm CniBYyTTS, MUIIOCEPAs i BcenpolleHHs. MysuyHa pgpama cTae
HanBinbLW 3HAaYHVM TBOPOM Y OMEPHOMY XaHpi, A€ NOCNILOBHO BNPOBAaMKYETLCA AyMKa MPO BaXIMBY POfb
XPUCTUSIHCBKOI Mopari B Cy4acHOMY CYCnifibHOMY Ta AyXOBHOMY KUTTI? OpepXMMnUiA iaeer YyTHOCTI KOXHO-
ro crioBa, KOMMo3uTop NPOPIIKYE My3UYHY TKAHUHY Tak, LLIO MU «3HAXoOUMO Kinbka aepeB 3 nicy “3irdpiga”,
ane caMui nic y)xe He TOW: B HbOMY MpopyOaHi anei, i cBiTNo npoHukae B neyepu HibenyHra» [9, 139].
JIenTMOTMBHI CMIBBIAHOLIEHHSI B CUM(POHIYHOMY OPKECTPI BiAPI3HSATLCA HEMOBTOPHOK FHYYKICTHO i MOeTnY-
HOM nerkicTio. bapBuCTi, HagineHi ekcrnpecielo TOHanbHO-rapMOHIVHI MOAYNALIi, BTINIOKOTb MIHNUBI BiATIHKK
HacTpOiB ronoBHUX repoiB. My3nyHa nneHepHICTb 3 opaHLy3bKMM IHTOHALUIIHUM «apoMaToM» Biga3epkantoe
0COBNMBOCTI CBITOBIAYYTTA KOMMO3MTOpPa, MOro 3B'S30K 3 MPUPOAOCHD, TpaauuigaMmu pigHoi 3emni. A 3arag-
KOBICTb | Aesika MapriHanbHIiCTb Hagae NeBHy NPMBabnMBICTb | BULLIYKAHICTb.

B 70-Ti pokun XIX cToniTTs, 3aBOsKM akTUBHUM nowykam y MeconoTamii, 6yno 3HangeHo BaroMmy Ya-
CTUHY (bparmMeHTiB akkaacbKo-LWymepcbkoro «Enocy npo lMNnbrameway, HagaBHILLOrO NitepaTtypHOro TBOpPY
noacTBa, B SIKOMY OAHUM 3 BenebHux 6oxecTB uiei penirii — 3 lwtap abo IHaHHa. [NoboXHe cTaBneHHs Ao
Hel NposIBNSETbCS Yy OaraTbox LUIYMEpPCbKO-BaBINIOHCHKUX MMHaXx, 300paxkatoun ii LapCTBEHHICTb, Sk OOriHi
pOAKYOCTi Ta MNOTCbKOI NMo6OBI, BOMOBHUYICTb, SIK OOriHi BiiHM i YBapwW, acTparnbHICTb, SIK PaHKOBOI Ta
BeYipHbOI 3ipku. BigsHavaroTbcst GaraToumcneHHi couionoriyHi yHkuii lwTtap, sk OCHOBHOI Oi€eBOi CUMnM Ha
3emni y nocepeaHMUTBI CBITIB (CONSPHOrO Ta XHOTUYHOTO).

MysundHi nowykn B. o’EHAI 30cepenkytoTbca Ha obpagsi lwTtap Ta il CXo4XXeHHs 40 LuapcTBa MEpPTBUX.
MparHeHHs uapuvui NOWMPUTW CBIM BMMAMB HA MOTOMGIYYSA, 3MmyLlye ii 3iWTKM y nNig3emMHWA CBIT OO uapwui
Epewukiranb, npoviwosBwmy cim 6pam, ane 3a yMOBM 3HATTS CBALWEHHOro BOpaHHA Ta npukpac, ki MakTb
mariyHy cuny. ®aktnyHo cam Mic nigkasye KOMMO3UTOPY Apamatyprilo TBopy (Tema, CiM Bapiauin Ta koga).
[onoBHa Tema lwTap — NPOHUKNMBA, MenoAiHa, POMaHTUYHO-LUMPOKa, repOoiHs NoCTae He sk BoriHg, ane
SIK 3aKoxaHa fiByuHa. Mokuaarum cBoro HapeyeHoro [ymyai, nokugaoum Hebo Ta 3emnio, NAY4YN Y «HYTpO
3eMHey, lwTap po3ymie, LWo nae Ha BipHy cMepTb. Big Toro il 06pa3 BUKNMKae NPOHUKIUBY TEHAITHICTb, BOA-
Hoyac HebyBany cuny.

OpkecTpoBka TBOPY MiANOPSIAKOBYETLCS CHOXETHIN MiHil. KoMno3uTop nae Bid HAaCMYEeHOro 3ByYaHHs
YCiX rpyn iHCTPYMEHTIB K NOCTYNOBOMY PO3PiAXEHHIO MY3WYHOI TKAHUHK, 3anuliaryun nepen Kogow TifbKu
rpyny cdonent. ToMy, pantoBe BKIHOYEHHS OPKECTPOBOro tutti 3 NpoBegeHHSIM rofIOBHOI TeMU, CIPUAMAETLCH
HIBW XXMTTECTBEPOKYIOUMI TIMH BOCKpecniv IHaHHe-IwTap, ska oTpMMye nepemory y npOTUCTOSIHHI TEMHUMM
CBITOB/M CUNaMm.

Pi3Hi enoxn HagaBanu Micdby SIK MPOTOTMMNY XYAOXHbOI TBOPYOCTI OCOGNMBE 3HAYeHHs i BGavanu B
Midbonorii HeobXigHy yMOBY 1 NEPBUHHUIA MaTepian Ans 6yab-aKkoro mucteuTsa. AKTMBHO TpaguLioHyBanumcs
MiCOOMOriYHiI CTPYKTYpU 3 OpamMaTUYHO-NPOTUPEeYnBMMK, ambiBaneHTHMMKU obpasamu, ski npornaryeBanu 3a-
ranbHOKYINbTYPHI LIHHOCTI B CRiB3BYYYi 3 BiAMNOBIAHMMW YacoBMMU npocTtopamu. [aBHborpeubkuin Mid npo
Megeto, 3 npobrnemoto ambiBaneHTHOCTi OHTOMOMNYHMX | MOPanbHO-NCUXOSONYHMX MiACTaB NOACLKOIO XUT-
TS, BTINMBCA B 06araTtoBiKOBii MUCTELbKO-KaHPOBIN iCTOPIl pi3HMX HaLioHanbHUX KynbTyp. ®paHuis He ctana
BuKNtoyeHHaM. Obpa3 Megei Hidm ButaB y nosiTpi 3 yacise M.A. LapnaHTbe, NpoONLWOB Kpi3b TBOPYiCTb XK.
Pamo, XK. Conomona ta XK. Pop,onubo“.

3BepHeHHs1 BeHcana o’EHgi go midy obymosntoBanocsi, HacaMmnepes, CTBOPEHHSAM «HOBOI bpaH-
Ly3bKOI MY3UK/M» ANS HeLWOoAaBHO 3acHOBaHOI « CniBeLbKoi LIKOMU»°. OpkecTpoBa criTa, op. 47, 6yna Hanu-
caHa go gpamu K. MeHgeca «Megesi», 3a TpaguuUinHUM OaBHbOrpeLbkuM MihoM, «3 ApaMaTU4HOK cyne-
PEeYnMBICTIO OYXOBHOMO i MaTepianbHOroO Hayan B NIOAVHI, WO obymMoBMieHa AiCrapMOHUYHOCTHO MOparbHOI
csigomocTi» [7, 92]. CneundiyHa gnHamika Midy MOTMBYE ApamMaTypriYHUn pO3BUTOK B CHOITI, A€ nepLuoyep-
FOBUMW CTalTb B3AEMOBIOHOCUHM MK TOMOBHUMK reposimm — fAcoHa Ta Mepgei. Ha 3acagax Lwmpokoi
B32aEMO/ii OpKeCTPOBMX TeMOpanbHUX BIATIHKIB y PO3BMHEHIN NENTMOTUBHIA CUCTEMI (HEMpUXOBaHa CUM-
naTis 4o GanperTCbKMX Teopil) Ta NonidhoHIYHOMY MoeaHaHHI TeM (paHKIiBCbKe MOnidpOHIYHE MUCIIEHHS),
OpamMaTUYHUI XapakTep TBOPY BAAnNo MiOKPECNOETbLCA B IHCTPYMEHTarbHOMY MNOABOEHHI (2 dnenTtn Ta
dneriTa-nikkono, 2 robos Ta aHrMikCbKUIA POXKOK, 2 KrapHeTa, 2 daroTa, 3 ropHa, 2 Tpyou, 2 TpoMboHa).

HactynHa my3nyHa gpama «YyxuHelby» cTana npogoBxeHHsM NiHil «[IicHi npo A3BiH» Ta «®epBaa-
nto». [eononiTUYHi kaTakniaMu, Lo NpU3Benu 40 OYXOBHOI CMYCTOLUEHOCTI, 00yMOBIOBaNu NparHEHHs Xy-
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OOXHWKIB CTBOPUTU 06pa3 He3BMYaMHOI, 0COBNMBOI NMOAMHK, sika 6avmmna CEHC CBOMO XUTTA Y CNYXKiHHI Noa-
ctBy. [0noBHUNM repon apamu, gkui, 3a 3agymom B. o'EHAi HaBiTb He Mae iM's°, BMKOHYE 0COOOBY coLianb-
HO-i4eonoriYHy Micito: YyKmHelb NOBUHEH NepenaTu CyCnifibCTBY MOTAEMHY CYTHICTb XPUCTUSHCBKUX ICTUH.
B uinomy, Becb TBip OPIEHTYETLCA Ha AOCHIMAXEHHSA OHTOMOrMYHMX Ta MOpasibHO-NCUXOSIONYHMX acrekTiB
XKUTTA Ta BUMHKIB YyxmHUA. TMpUHUMNOBIN ApamaTur3adii CIoKEeTHUX KOMi3in cnpusie napTia CMMAOHIYHOro
OpKecTpy, fka 6e3nivyyto My3n4HMX BiATIHKIB BigoOpaXae yCclo TAEMHICTb, HEOCSKHICTb, HENPUBOPKHICTL An-
HaMiYHOT MOPCBKOT CTUXil, SK BigA3epKaneHHs AyLEeBHOro CTaHy rofioBHUX repoiB.

BucHoBKkM. B CBIiTOBIM 3aranbHOKYNbTYPHIN NIOLLMHI MichOMNOrivYHUIA MaTepian 3aBxaun 3anuwascs Ta
3anuLIaeTbCs TUM NPOCTOPOM, Ae MuTelb Mae cBobody AN aBTOPCHLKOI yABW i BTINIEHHS CBOIX 3adymis, 3
HaMBInbLL NOBHMM BiAOOPaXeHHAM MOparibH/UX Ta TBOPYMX CKNaL4OBWUX CBITONAAY XyAOXHMKA. ToMmy, cnps-
MOBAaHICTb LbOro AOCNIAXEHHS JOMOMOXE Yy KOHKpeTM3aLii K aBTOPCbKOro MichbOTBOPEHHS, Tak 1 3aranbHoi
MidhOMoeTNYHOI MOAENI CBITY.

Jlimepamypa

Enirpadom oo noemu ctae Hanuc, Bignutuin Ha 400-piyHomy A3BOHI M. MioHcTep: «Vivos voco, mortuos plango,
fulgura frango» («Knun4y xmBunx, 06Tyxyt0o MepTBUX, fTamaro 6riMckaBkny»).

%3 Hux 2 dopTeniaHo, 8 apd, 4 cakCcooHu.

3 [incTBo onepn po3ropTyeTbCA Y MpCbKiii MicLeBoCTi NiBHIYHOT PpaHuii, Ae BiaOyBaeTbCsA 3ITKHEHHA 2 narepis:
capauvH Ta gpyigis. ®PepBaans - Hawaaok 6oris, ae KIATBY HapoAy NikNyBaTUCS TiNbKM NPO HbOTO, Ta HE 3HATU to-
BOBHMX XIHOYMX Yap. Ane He BMKOHYE KNATBY, Ta 3aKOXYETbCH Y AOYKY BOXAA capauuH [inbo. 3aansa CnokyTyBaHHS CBO-
ro rpixa BiH Wwykae cmepTi B 6oto. [licna BTpatn CBOET yntobneHoto, ska BMUPaEe Ha MOro pykax B pO30peHini Ta po3buTin
capauvHamy KpaBaHHi, NpunMae pilleHHS LWyKaTu LapCTBO MOBHOI CBOOOAM MOACHKOro AyXy i MoboBi B igeanbHOMY
CBITi, 3HMKaKOYW, HAMNPUKiHLi onepu, B aBpopanbHOMY CBATIHHI, «B BEMWUYHUX NpocTopax Ginvx nikie rip» (TekcT nibpeTo,
nepeknag — 0.0.).

Y 6e3nocepepHin 6nusbkocTi 4o B. o’EHAi Hag uim cloxeTom npautoBaB paHLy3bkuii komnoautop XKopx HO,
akui 'y 1879 poui oTpumas PuMcbKy npeMmito 3a cBok KaHTaTy «Meges«.

® Schola cantorum, o odiLiiHo BigkpuTo B. 4’'EHai pasom 3 L. Bopaowm i A. TinbMaHoM (yci yuHi L|. ®paHka) y
1896 poui y Mapwxi. Llen 3aknag ctae anbTepHaTnBoto Napun3bKii KOHCEpBaTOPIi Ta OTPUMYE feranbHe NpaBo BUMycKa-
™ aunnomoBaHux haxisuiB. HaByanbHi Kypcn Schola cantorum 6ynv npucBsYeHi BUBYEHHIO CTAPOBMHHOI LIEPKOBHOT
MY3VKK (B TOMY YnCAi, TPAAWLINHOI rPUropiaHCLKOI MOHOAT).

°B. A'EHpi 3'aBuBCA BogHOYac i NiBPeTUCTOM i KOMMO3UTOPOM LIbOro TBOPY.
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LUKOJIA KIHOYOIo BANIETHOIO BUKOHABCTBA
HAUIOHAJIbHOI OMNEPU YKPAIHU IM. T.I'. LLEBYEHKA

MeTa gocnigXeHHsA — BiATBOPUTU NaHOPaMy CMaAKOEMHOCTI NMOKOMiHb SK KIMHOYOBOi O3HAKM LUKOMNN Y XiIHOYOMY
H6aneTtHoMy BuWKOHaBCTBI HauioHanbHOi onepw Ykpainu im. T.T. LLeBuyeHka. MeToponorisa. 3acTocyBaHHS iCTOPUKO-
XPOHOSOTYHOrO NPUHLMNY NpY NPOBEAEHHI MUCTELTBO3HABYOrO aHarnidy, a TakoX cucTemaTuaalii gxepen gano amory
nNpoBeCcTU HaykoBO 06’ekTMBHE AocnimkeHHsi. HaykoBa HoBU3Ha. [loBeaeHO, Lo LIKOMa XiHOYoro 6aneTHoro BMKOHaB-
cTBO B HauioHanbHi onepi Ykpainu iMm. T. I'. LLleBueHka 6a3yeTbca Ha nNpuHUMNax cnagkoeMHOCTI, EAHOCTI Tpaauuin 1a
HoBaUin. BucHoBkM. BukoHaBcbki Tpaguuii B 6aneTHomy TeaTpi nepefatoTbea B 6e3nocepegHbOMYy TBOPYOMY CrifnKy-
BaHHi. KoxXHe HOBe MOKOMiHHA, CMMpar4yMcb Ha OOCBi4 NonepefHukiB, hae aani, 3daradyouy A OHOBIIKOKOYM LLKONY,
BOOCKOHAIOIOUYM TEXHIYHY 1 aKTOPCbKY MalcTepHiCTb. bing BUTOKIB LUKONK XiHOYOro BMKOHaBcTBa HauioHanbHOT onepu
Ykpainu ctoanu A. ApuriHa, A. Bacuneesa, O. aBpunosa Ta iH. 36aratuna Tpaauuii nnesga 6anepuH cepeguHm XX
cronitts — J1. Mepacumuyk, . Nlykawosa, A. MaBpuneHko, O. Ta B. [Notanosu Ta iHwi. Ackpasumu conictkamu y 70-80-i
pp. ctanu T. TaskiHa, J1. CmoprayoBa, P. Xunbko, I'. KywHiposa, T. boposuk, |. 3agaaHHa, T. Bineubka. Ha mexi XX Ta
XXI cT. «3ipkamuy» HauioHanbHoi onepw ctanu . Jopow, T. Fonsikosa, O. dinin‘eBa, ska Cymillae kap’epy COMICTKY i
neparora-peneTtutopa. Cepeg ii BUXoBaHOK — 3acnyxeHi aptuctku Ykpainm T. JIbosoBa, O. Kid'sk, K. Kyxap. HuHi nigxo-
nunu 6aneTHi Tpaguuii H. Mauak, K. Anaesa, O. Nonuus, X. Wvwnop, K. KosayeHko, A. LLieByeHko, A. Mypomuesa. Ca-
Me CMagKOEMHICTb € KITFOYOBOK 03HAKOK XUTTE3AATHOCTI LLKOMM XiHoYoro 6aneTHoro BUkoHaBcTBa HauioHansHoi onepu
YkpaiHn. Ha Bcix eTanax po3BuTKy iHOYOro 6aneTHOro BMKOHaBCTBa MpioputeT HagaBaBcsi 0b6pa3HO-eMOLinHIN ckna-
OOBIN MapTii y NoedHaHHi i3 BUCOKMM PIBHEM TEXHIKM BWMKOHaHHS, MOLUYKY xopeorpadiyHux getanewn, aki pobnatb
TaHLUoBanbHU 06pa3 NCMXONOriYHO NPaBAMBMM | EMOLLIVHO NEPEKOHNNBUM.

KntouoBi crnoBa: xiHouun TaHeub; Ganet; Lwwkomna >XiHo4yoro ©aneTHOro BMKOHABCTBA; HauioHanbHa onepa
YkpaiHu; xopeorpadis.

lMudnbinckass AnuHa HukonaeeHa, kaHOuGam uckyccmeosedeHusi, doueHm kaghedpbi xopeozpachuu Kues-
CKO20 HayUOHarbHO20 yHU8epcumema Kyrbmypbl U UCKycCme

LLikona eHckoro 6aneTHoro ucnonHutenbcTtBa HaunoHanbHow onepbl YkpauHbl um. T. I'. LLleBYeHko

Llenb nccnepoBaHus — BOCCO34aTb NaHOPaMy NMPeeMCTBEHHOCTW MOKOMEHWI Kak KIiYeBOoro NpuaHaka LIKOosbl
XeHckoro 6aneTHoro mcnonHutenscTBa HaunoHanbHom onepbl YkpauHbl um. T. I'. LeByeHko. MeTogonorus. MNpuwve-
HEHWE UCTOPUKO-XPOHOITOMMYECKOro NPpUMHLUMMAa Npy NpoBeAEeHUN UCKYCCTBOBEAYECKOrO aHanmsa, a Takke cmctemaTtusa-
LM UCTOYHUKOB MO3BONUIIO MPOBECTM Hay4yHO o6bekTnBHOE nccnegosaHve. HayyHasa HoBu3Ha. [lokasaHo, YTO wkona
XeHckoro 6aneTHoro mcnonHeHuwe B HauuoHanbHow onepe YkpauHbl um. T. T. LeBueHko GasupyeTcs Ha npuHUMnax
NpeemMcTBEHHOCTW, eAMHCTBa Tpaauumi 1 HoBauuin. BeiBogbl. VicnonHutensckue Tpaguummn B 6aneTHoMm TeaTpe nepe-
[alTcsa B HenocpeacTBEHHOM TBOpPYECKOM obLeHnn. Kaxaoe HOBOE NMOKOMEHUE, ONMpasicb Ha ONbIT NpealwecTBEHHW-
KOB, naeT Aanblue, oborawias u o6HOBMSS LUKOMNY, COBEPLUEHCTBYS TEXHUYECKOE U aKTEPCKOE MacTepCTBO. Y MCTOKOB
LLIKOSbI XEHCKOro ncnonHutenscrea HaunoHansHon onepbl YkpauHel ctoanu A. ApeirnHa, A. Bacuneesa, A. [aBpunosa
n ap. Oboratuna Tpaguumm nnesga 6anepuH cepeanHbl XX Beka — J1. Fepacumyyk, W. Nykawosa, A. MaBpuneHko, E. un
B. Motanoeel un pgpyrve. Apkumu  conuctkamm B 70-80-e rr. ctanm T. TasikmHa, J1. CmopradoBa, P. Xunbko,
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