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KwuiBcbkuii HallloHATBHUN YHIBEPCUTET TEXHOJIOTIH Ta TU3alHy

IMPUHOUIIM POPMYBAHHSA IHTEP'EPY KHUTJIA 3
BUKOPUCTAHHSAM YKPAIHCHBKUX HAIIOHAJIbHHUX
MOTMUBIB

Mema. Bu3nauenHs OCHOBHUX NPUHYUNIE NOEOHAHHA MOMUBIE HAYIOHANLHO20
VKpPAiHCbK020 MUCmMeymea 3 HOBUMU MEXHON02IAMU ma Mamepialamu 3 YpaxyS8aHHAM
@DYHKYIOHANbHUX | ecmemuyHux 6umoz OJisl CMBOPEHHs CYHYACHO20 YKPAIHCbKO20 CMUNI0 8
AHCUMILOBOMY IHMED '€PI.

Memoouka. Bukopucmani icmopuxo-nopieHANbHUL AHANI3, CUCIEMHUU AHANI3; CUHME3,
epagiune i n02iuHe MOOENOBAHHS.

Pezynemamu. 3anpononosami ocHO6HI npunyunu Gopmyeanus inmep'epy owcumia 3
BUKOPUCMAHHA YKPAITHCOKUX HAYIOHATbHUX MOMUBI8, SIKI 6i0n06i0aroms Cy4acHUM HOPMAMm i
BUMO2AM.

Haykosea nosusHna. Busenenns npunyunie 6npoeaoddiceHHs HAYIOHANIbHOI CMULICMUKU 8
CYUACHUU JHCUMIO8UL THMEP'Ep 3 BUKOPUCMAHHAM HOBGIMHIX Mamepianieé ma mexHono2iu 3
VPaxXy8aHHAM CYUACHUX BUMO2 00 (hOPMYBAHHS THMED €EPY HCUMIA .

Ilpakmuuna 3nauumicme. Pozeumok cyuacnoz2o yKpaincbko20 CMUNI0 6 JHCUMIOBOMY
inmep'epi.

Kniouosi cnosa: inmep'ep orcumaa, HayioHanbHi MOmMusu, YKpaiHcbke MUcmeymeo,
CY4acHi mexHono2ii, mpaouyitine HCumJo.

Beryn. CyuacHuii KUTIOBHH IHTEp’€p B HAallOHAIBHOMY CTWJII TOTpeOye HOBHX
KOHIICTIIII IS HOro BIOCKOHAICHHS. BiJCYyTHICTH IUIICHOTO MIAXOAY Il CTBOPEHHS
Cy4acHOTO YKPaiHCBKOTO CTWJIIO B 1HTEp €pl MPHU3BEIO 10 MEXaHIYHOrO KOIMIOBAHHS HOTO
OKPEMHUX €JIEMEHTIB 0€3 y3Tro/KEHHS 3 Cy4aCHUMHU BUMOTaMH J10 (OpMyBaHHS IPOCTOPY KUTIIA.
Yepes 11€ € akTyalbHOI po3po0Ka MPHUHIIUIIB BIIPOKEHHS YKPaiHCHhKOTO CaMOOYTHBOTO CTHITIO
B Cy4yaCHOMY pycii AJisi KUTIOBOTO iHTep’epy. ChOroAHi YKpaiHCbKHMI HalllOHAJBHUNA CTHIIb
BUKOPUCTOBYETHCS OlIbINE, SK JEKOPAaTUBHUN, B OCHOBHOMY Ui 3aKJIaJiB TPOMAJCHKOTO
XapuyBaHHs. B mpoekTyBaHHI Cy4acHOTO KMTJIOBOTO iHTEp €py YKpaiHChKI MOTHBH Maiike He
BUKOPUCTOBYIOThCA. [lo€aHAaHHS HOBUX TEXHOJOTIH, MarepiajiB Ta HaOyTOTrO CTONITTSIMHU
JIOCBiZly CTBOPUTH HOBE OaueHHs HAI[iOHAIBHOTO MHUCTELTBA Ta LUIAXH HOrO0 BUKOPUCTAHHS B
CydacHOMY 1HTEp €pi.

IlocTtanoBka 3aBaaHHsl. BpaxoBylouum akTyalbHICTh MHUTAHHS CTBOPEHHSI CY4acHOIO
YKPaiHCHKOTO CTHITIO Ta HOTO METO/IIB BIAPOIKEHHS B iHTEp'€PI KUTIIA, 3aBJaHHAM JTOCIIIPKCHHS
€ BU3HAYUTH OCHOBHI PHUCHU YKPAIHCHKOi CTHJIICTUKH JKATJIOBOTO MPOCTOPY, AOCHIAUTH
ICTOpUYHHMIA  JTOCBIl BHUKOPHUCTaHHS YKpaiHChKOi HApoOAHOI CTUJIICTHKM B iHTEp epi,
IpoaHai3yBaTl (YHKIIOHAIBHO-TUIAHYBAJIbHY CTPYKTYpPY CYYacHOTO JKWTJA, JOCIIIUTH
BUKOPUCTAHHS CYYaCHHUX TEXHOJIOTIH Ta MaTepiasliB B KHUTJIOBOMY 1HTEp’ €pi, MpoaHai3yBaTu
JIOCBiJ] BAKOPUCTAHHS YKPaiHCHKOT'O HAPOHOI CTUJIICTUKH B CY4aCHOMY 1HTEp €pi.

Pe3yabraTtu gociaigkeHHsl. YKpaiHCbKE HApOJHE JKUTIIO CTBOPIOBAJIOCS MPOTITOM
CTOJIITh MNUISXOM O€3MEepEePBHOTO BIOCKOHAICHHS MPUHOMIB 1 (OpM, IO BIATOBIAAIA YMOBaM
KUTTSA, MOOYTY ¥ eCTeTUYHUM YrojoOaHHSIM Haponay. byniBenbHHMIT TOCBIJ MepeaaBaBcs Bij
MTOKOJIIHHS IO TTIOKOJIHHS, BiJl 0aThka 10 cuHa. HapoiHi MalicTpy BUKOPUCTOBYBAJIH 111 TPATUITI]
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Ha TIPAKTHII A CTBOPEHHS JKHTIA, SKE Bi3BHAYATIOCS MPOCTOTOI0 KOHCTPYKTHBHOTO PillICHHS
Ta TUTAHYBaHHS 1 XYI0KHBOIO JIOBEPIICHICTIO.
XapakTepHi pUCH YKPaiHCHKOTO HUTJa HAUTPYHTOBHIIIE AOCHITUB B CBOiN mparni CamoitinoBud
B.II. B cBoto wuepry Yenenuk B.B. nocmiauB BigoOpakeHHS HApOIHOI CTHIIICTHKU B
yKpaiHCbkoMY MojiepHi. OcOOIMBICTIO HApOIHOTO KUTJIA € JOCUTh NMPOCTHH IUIaH XaTu, IO
30BHIITHHOMY KOHTYPY BiH Ma€ MepeBaxHO ()OpMY BUTSITHYTOTO IPSIMOKYTHUKA 0€3 BUCTYIIIB Ta
YCTYMiB. ApPXITEKTYpHO-XYIO0XXHE BUPIIMICHHS 0a3ye€TbCcsl Ha KOHTPACTHUX CITIBBIIHOIICHHIX
OKpEMUX €JIEMEHTIB a00 JeTalield, Y OJHI€T YaCTHUHU 0 BIIHOIIEHHIO 110 1i10r0. [{e mae 3mory
JOCSTaTH HAHO1IBIIOTI BUPA3HOCTI apXiTEKTYpHOTO 00pa3y, BUKOPHUCTOBYIOUYH MPHU IIbOMY MPOCTI
XyokHI 3acobu. HalmomupeHimmM TUTIOM CLIBCBKOTO XKUTia Ha YkpaiHi B XIX cr. Oyma
XaTa 3 OJIHUM KHUTIOBUM MPUMIIICHHIM (OJTHOKaMEpHE, IBOKaMEepHE, TPUKaMEPHE JKUTIIO).

OpHOKaMepHE KUTJIO — HAWJABHIIIMKN 1 HAMMPOCTIMIUN TUI JKUTHA, SKUKA B KiHI XIX
CTOJITTSL 3yCTpiuaBCsl TOCUTH PIJKO, MAJIO OJHE KUTJIOBE MPHUMILICHHS, MOEJIHAHE 3 KYXHEIO,
BXiJ 10 sIKOro OyB Oe3mocepeqHhO 3HAABOPY 0€3 TeIUioBOro Huio3y. YacTHuHy OJTHOKaMEpHHX
THUITIB JKHUTIIA, CIIII PO3MISLAATH TUTBKH SIK MTOYATKOBUIM eTar OyTIBHHIITBA, a HE SIK 3aBEPIICHUMA
TUN TUlaHyBaHHS. [IpOMDKHUM e€TarmoM MK OJHOKAMEPHHM 1 JIBOKAMEPHHM JKUTIOM €
OJTHOKaMEPHE JKUTJIIO 3 HABICOM 3aMiICTh CiHEH, a00 3aropojIKoro mepes] BX0I0M JI0 XaTH.

JIBOKaMepHe KHUTJIO — TUI CEJSTHCHKOTO JKUTIIA, SKuid OyB momuperuit B XIX cTomiTTi 1
3ycTpidaBcs B OUIBIIOCTI paiioHax YKpaiHU 70 moyaTky XX CTOJITTS, Majo OIHE >KUTIIOBE
MPUMIIIEHHS, MOEIHAHE 3 KYXHEI0 Ta CiHU. XaTH I[bOTO TUIYy € HACTYITHUM ETarlOM PO3BHUTKY
HApOJHOTO XKHTJIA.

TpukamepHe >XKHUTIO — THN JXKUTIA, SKUM OyB HMIMpoKo mommupeHuil B kiHIi XIX — Ha
nmovatky XX CTONITTS HAa YKpaiHi, MaB )KUTIIOBE IPUMIIIICHHS, CIHU 1 KOMODY.
Byro nBa miuaHyBalibHUX BapiaHTa TPUKaMEPHOTO KHUTIA:

1. JKutno cTBOprOBaioch 3a TAaKUM NMPUHIIUIIOM: YaCTHHA CIHEH B1JIOKPEMITIOBAIIACS
JUTSE CTBOPEHHSI KOMOPH Y TI03/I0B)KHBOMY HAIIPSIMKY.

2. Kutno crBoproBajoch 3a THM JK€ NPHUHIIMIIOM, TiUIBKH B MOMEPEYHOMY
HATPSIMKY.
PosrnsinyTi momepenHi 1Ba BapiaHTH IJIaHyBaHb TPUKAMEPHOIO JKUTJIA CTAlU MiAIPYHTIM
JUISE CTBOPEHHS JKHTIA, SKE Majo JBa >KUTJIOBHX TPUMIIICHHSI: OCHOBHA KIMHATa JITHE
npuMilieHHs (cBITKoBa KiMHaTa). Ha ocHOBiI mepmioro BapiaHTa TPUKAMEPHOTO JKUTIA Oyio
CTBOPEHO JBa BapiaHTH IUJIaHYBaHHS: «XaTa W XaTHWHaA» Ta «/B1 xaTu miapsa». Ha ocHOBI
JPyroro BapiaHTa TPUKAMEPHOTO J>KHATIA OyJ0 CTBOPEHO TAaKOX JBa THIH IUIAaHYBaHHSI, IO
MaJld 1B KUTJIIOBUX MPUMIIIEHHS — «XaTa uepe3 CiHW» 1 «Xara Ha JBi mosoBuHu» [1].

JlekopaTUBHO-XY/I0XKHE PIIICHHST YKPAiHCHKOTO HUTJIa MaJO CBOi CITUIBHI Ta BiJIMIiHHI
pucH, TpUTaMaHHI KOXHIA eTHorpadiyHii 30HI. MOXHa BHUIUIMTH XapakTepHi €JIEMEHTH
iHTep €py, MPUTaMaHHI HAPOJAHOMY KUTIY: AEKOPATUBHI OAPBUCTI TKAHUHU; BUILUTI PYIIHUKH;
KepaMiyHHi TOCYJ, SIKHHA CTaBUBCS Ha MHUCHMK a0o0 X BIIIaBCS Ha CTiHY; pi3bOJECHHSA Ha
CBOJIOKaX 1 MeOisIX; 03700JIeHHS Tedell JOeKOpaTMBHUM pO3MHCOM abo  OOJIHIIOBaHHSA
OpPHAaMEHTOBAHUMH KaXJISIMH.

IcropuyHUM TMPHUKITAIOM BHKOPHCTAaHHS HApPOJHOTO MHCTEITBA Ta peMecen s
CTBOPEHHSI YKPAaiHCHKOTO CTHJIIO B apXITEKTypl 1 B 1HTEp €pi 30KpeMa € YKpaiHChbKHUA MOJACpPH
nmo4atky XX CTONITTS, XapaKTEPHUMH PUCAMHU SIKOTO OYII0:
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— Jaxu Oynu mepeBakHO YOTUPHUCXHIIOL (hOpMU 1 HaraayBaau oOpHcH JaxiB HAPOJHUX XaT

— LEIJIsAHI CTIHM YacTO MaJId HAaTypaJbHUHN KOJip KepaMmiku abo, SKIIO iX THHBKYBAJH, TO 3a
TpaAULi€l0 OLTHIN

— TpamnenienoaiOHiI BIKOHHI Ta ABEpHI MPOWMH, (hopMa SKHUX 3aCTOCOBYBAJIaCh Y KOJIOHHUX
raHKax, JOJUKIfNX, HilllaX, epkepax, AaxaX 1 (POHTOHAX, IIO IMiJCHIIOBAIO HOBAIIIO
apXITEeKTYpHOTO CTHIIIO

— 3aCTOCYBaHHSI MaJbOBHHUYMX >KMBOIHMCHHUX 3acO0iB, IO BiOOpaXkajaud HAPOJHI TPATUIIii,

AKi chopMyBajKcs B MPOLECI BUKOHAHHS TPATUIIMHUAX XaTHIX PO3IHUCIB, BUIIMBOK YU

ranTtyBaHsb [2].

3pocTaHHs BUMOT JI0 ’KUTIOBUX YMOB, IIOCTIHHI PO3BUTOK TEXHOJOT1H MOPOKYE MEBHI
HOPMH [JO0 TPOEKTYBAaHHS JKUTJIOBOIO HpocTopy. DPYHKIIOHAJIBHI 30HM CY4acHOTO >KHUTJIA, B
MOPIBHSHI 3 TPaAMIIIHHUM YKpaiHCBKMM, Ha0araTo INUPIII 1 TOBHINI, 3a0e3MeuyITh
nepeOyBaHHS JIOJAUHA B OYAMHKY BiJIIOYMHKOM, TITI€HOIO, CHOM, pOOOYMM MICIIEM, 3aHATTSIM
crioptoM Ta Oararo iHmuM [3]. [Ipore MOXXHA TPOCHIIKYBAaTH CIUIBHI PUCH PO3TalTyBaHHS 1
BUKOPUCTAHHS (DYHKITIOHAIBHUX 30H 1 MJIAHYBAIBHOI CTPYKTYPH TPAIUILIMHOI XaTH 1 Cy4aCHOTO
iHTep’epy. B maBHUHY ( IBOKaMepHE 1 TpUKaMEpHE JKUTJIO) 10 OyIUHKY MOTPAIUISIIN Yepe3 CiHU
— IIe HeXWJIa YyacTHHA XaTH, fKa 3’€IHyBaja >KHUJe MPUMIIICHHS 3 BEpaHJ0l0 abo TaHKOM Ta
30epiraBcsi pemaHeHT. Lleii MeTo BHKOPUCTOBYETHCS 1 B HAIll Yac, TIJIbKU POJIb CiHEH Terep
BUKOHYE TaK 3BaHUN TaMOyp — TEIIOBHIA NUTIO3 MiX KUTIOBUMH NPUMIIIEHHSAMH 1 Bynuiero. B
HBbOMY SIK 1 paHiIlle MOXYTh 30epiraTUCsl BEpXHIH OJIAT, B3yTTs, HOTO MPOCTIP TAKOX CIYTY€E IS
TOTO, MO0 00TpyCUTH M1, Opya ado CHIT B XOJNOAHY Topy poky. Ille oqun crinpHUI mpuHIATT
(GYHKIIOHATBFHOTO IJIAaHYBaHHS 1HTEpP'€py — TO€AHAHHSA KyXHI 3 TOCTHOBOIO KIMHATOIO.
TpanuiiitHo B yKpaiHCBKiHM XaTi KyXHsI BAKOHYBAJIa POJIb, 1 TPUMIIIICHHS JJIsl TPUTOTYBAaHHS 1K1,
1 mpuiioMy TOCTEH, i CHy Ta BIAMOYMHKY. 3BUYAiHO, CydacHI HOPMH BiIOKPEMIIOIOTh (YyHKIIIi
CHY Ta MPUTOTYBaHHS 1Ki, ajie B TOEJHAHHI KYyXHIi 3 TOCTHOBOIO 30HOI0 MOKHA 3HANTH CIUIbHE 3
MHUHYIUM 1 cydacHuM. llle, moumHaOun 3 TPUKaMEPHOTO >KUTJA, B NMPHUMILICHHI 3 ABISETHCS
KOMOpa, GYHKIIT SKOi B HAIll Yac BUKOHYE rapaepoo.

JIeKOpaTUBHO-XYAO0KHE 03/100JICHHS Cy4yacCHOTO iHTep’epa BHMarae oOEpex HOro
BUKOPUCTAHHS BCIX THX TPAJAMIIIHHUX €JIEMEHTIB, MPUTAMAHHUX YKPAiHCHKOMY XHUTIY, 1100 HE
MEPETBOPUTH CBil OyIMHOK Ha My3eiiHUM ekcrioHat. Jlocartu 6axaHoro pe3yabTaTy MOXKHA: T10-
nepiie, BUKOPUCTOBYIOYHM MPOCTY JIAKOHIYHY (OpMY, MPUTAMaHHY YKPaiHCHKHM TpaJWIliiHIM
MeOJIsIM, B TIOEJTHAHHI 3 CyYaCHUMH MaTepiajlaMd 1 TeXHOJIOTISIMHU; MO-ApYyTre, BUKOPUCTOBYIOUH
cydacHy (popmy, QYHKIIOHATBHOTO €JIEMEHTY B MO€HAHHI 3 TPAJAULIITHUM €JIEMEHTOM JIEKOpY.

P03BUTOK pI3HOMaHITHUX MaTepialiB Ta TEXHOJIOTIH JJO3BOJISIE IIMPOKO 3aCTOCOBYBATH
iX ISl CTBOPEHHSI Cy4acHOTO YKpAiHCBKOTO KHTJa, MPHU IbOMY 30epiraiodu Ty OCOOJIHBY
IPOCTOTY, IHTUMHICTh, HEBUMYILIEHICTh Ta €CTETHMYHY 3aBEPIICHICTH, SIKI MPUTAMaHHI KPaLIUM
3pa3kaM HapojHoro mucternTBa. CydacHe ja3epHE pi3aHHS MaTepiayliB JI03BOJISIE CTBOPUTH
MEePEropoJIKK, PI3HOMAaHITHI TMaHeNl y BUIVBIAI YKPAiHCBKOTO OpHaMeHTy. Pi3HOMaHITHI
MITYKaTypKH MOKYTh CTBOPUTH TOH e(eKT XaTu-mMa3anku. CydacHe CBITJIOIIOAHE OCBITICHHS HE
TUTBKH CTBOPUTH IHTUMHY, KaMepHy OOCTaHOBKY, a W 30epeke eJIEKTPOCHEpriio OyIUHKY.
3acTOoCyBaHHAM KEpaMOTpaHITY MOXIMBO YyJOBO IMITYBaTH PpI3HOMAaHITHI IOBEpXHI
TPaOUIIMHUX HATYpaJbHUX MaTepialiB 031001€HHS 1HTEP €py.
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YKpaiHChbKY HapoOJIHY CTHJIICTHKY MOXJIMBO BIATBOPUTH B IHTEP €pPlI JKUTIIA,
BUKOPHCTOBYIOUN HACTYIHI MiIXOIH.

[lepmmii — widicHe BIATBOPEHHS YKPaiHCBKOTO CTHJIIO, CTBOPEHHS 1HTEP €py 3
MOYJIMBUM BIATBOPEHHSM IUJIAHYBAJIBHOI CTPYKTYpPH KHTJIa Y BIIMOBIAHOCTI A0 Cy4acHHUX
(YHKLIOHATBHUX BUMOTI, BIATBOPEHHS KOJIPHOI ramu, po3TallyBaHHsS MeOJiB 1 eJIeMEeHTIB
moOyTy BIAMOBIIHO 10 TPAIULIHHOTO PO3MIIICHHS.

Jpyruii — BHUIUIEHHS TOJIOBHHX (PYHKI[IOHATBHUX 30H 3 YKPAiHCHKOI CTHIIICTHKOIO,
CTBOPCHHS OKPEMUX aKIIEHTHUX MICIIb B IHTEp €pi, Jie 6 30upanacs ycsi poJauHa.

Tperiii — BUKOPUCTaHHS B 1HTEP €pi OKPEMHUX JACKOPATHUBHUX CJIEMEHTIB, MOB’SI3aHUX 3
HaIllOHAJTPHUMHU TPAIUINIIMH, II€ TPUCYTHICTH  aKIEHTIB, JOMIHAaHT B 1HTEp’epi, sAKi O
CTBOPIOBAJIM OCHOBHMU HACTpii B NpOCTOpi, MOB'sI3aHUM 3 YKpaiHOIO Ta ii HalioOHAJIbHUMHU
IPOMHCIIAMH.

BucHoBku. AHami3 pobiT HayKOBLIB B JaHiil Tamdy3i IOKa3aB, IO HEIOCTaTHBHO
NPUIISETHCS yBaru CTBOPEHHIO XYAOXHBOTO 00pa3y B Cy4acHOMY YKpaiHCBKOMY i1HTEp €pi.
CroroaHimHe OaueHHsS HAI[IOHATBHOTO CTUJIIO BITOOpPAXKAEThCS TMEPEBAKHO B 3aKjIaaax
TPOMAJICKKOTO XapuyBaHHs a00 BiamounHKy. CydacHHW MICBKHW 1HTEp €p B HalllOHAJIHLHOMY
CTHJI1 TOTpeOy€e HOBUX KOHIICTIIIIH JIJIs1 HOTO BJOCKOHAJICHHS.

[TpoanainizyBaBmM 0COOJMBOCTI YKPaiHCHKOTO JKHUTJIA, MOXHA 3pPOOUTH BHCHOBKH, IIIO
XaTa Mae MpOCTy JaKOHIYHY, 4YacTO CUMETpUYHY (GOopMy B IUIaHi, aCHMETPUYHICTh Ha Qacai,
MIMPOKE BUKOPUCTAHHS OPHAMEHTHKH B 03/100JICHH1, HATypaJbHI MaTepiaH.

Ha npukmani mocnmikyBaHHX XapaKTEPUCTHK YKpPAiHCHKOTO MOJEpHY, OauynMMo sK
JOCATANNCS ~ CTHIBOBI  OCOOJIMBOCTI  HAapOJAHOTO  MHUCTELTBA, a came: BUPIMICHHS
JlaxiB,TpanelieBU/IHI BIKOHHI Ta ABEPHI MPONMU, 03400JICHHS IETJITHUX CTiH, OPHAMECHTHKA.

VYkpaiHChbKU HApOAHUH 1HTEP'eEp HAUOLIBIIE MIIXOIUTh 3aMICbKUM OynuHKaM. Came TyT
JIOJIMHA BIIUyBa€ HAWOUIbIIE €QHAHHS 3 MPUPOJOI0 1 BITYYBA€E 3B'A30K 31 CBOIM KOPIHHSM, a
BIZIITOBITHA 0OCTAHOBKA LIEN 3B'SI30K TIIBKU IT1ICHITIOE.

Byno po3risiHyTo MOJIMBOCTI MO€JHAHHS (PYHKIIOHATHHO-TIAHYBAJIBHOI, XYI0KHBO-
JICKOPaTUBHOI CTPYKTYpH YKPAiHCHKOI'O HApOJHOTO KHTIa 3 CyYaCHHUM, Ta BHKOPHCTAHHS
HOBITHIX MaTepialiB Ta TEXHOJIOT1H Il CTBOPEHHS YKPaiHCHKOT'O Cy4acHOTO IHTEP €py.
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NPUHOUIINX POPMUPOBAHUSA HUHTEPHBPA KWJIbsA C HCIHOJB30BAHUE
YKPANHCKUX HAIITMOHAJIBHBIX MOTUBOB

I[NETPEHKO M.C., BYJI'AKOBA T.B.

Kuesckuii nayuonanoHwlll yHugepcumem mexHonio2uti U Ou3atiHa

Hean. OmpeneneHne OCHOBHBIX TPHHIMIIOB COYETAHWE MOTHBOB HAIIMOHAJIBHOTO
YKPAMHCKOTO UCKYCCTBA C HOBBIMH TEXHOJIOTHSIMUA M MaTepUajIaMH C Y4eTOM (DYHKIIMOHAIBHBIX
U OCTETHYECKUX TpeOOBaHWH ISl CO3IaHUS COBPEMEHHOTO YKPAWHCKOTO CTHIISL B JKHIIOM
UHTEpbEpE.

Metoanka. Vcrnosib30BaHbl HCTOPUKO-CPABHUTEIBbHBIM aHANIN3; CHUCTEMHBIA aHaJu3;
CUHTE3, TpadUIEeCKOe U JIOTUYECKOE MOJACITUPOBAHHUE.

Pe3yabTaThl. [IpemiokeHsl OCHOBHBIC IPUHIMITEI (DOPMUPOBAHKS HHTEPhEpa Kb 110
UCIIOJIb30BAHUIO YKPAMHCKUX HAIMOHAIBHBIX MOTHUBOB, COOTBETCTBYIOIIUX COBPEMEHHBIM
HOpPMaM M TpeOOBAHUSIM.

Hayunasi HoBu3Ha. BrisiBieHHEe TPUHIUIIOB (JOPMUPOBAHUS MHTEPHEPA COBPEMEHHOTO
YKPanHCKOTO JKWJIbS U TIPEJIMETOB HHTEPhEpa C UCTIOIh30BaHUEM HAIIMOHAIBHON CTHIIMCTUKU HA
MHPOBOM KOHKYPEHTOCIIOCOOHOM YPOBHE.

IIpakTuyeckasi 3HAYNMOCTb. Pa3BUTHE COBPEMEHHOTO YKPAHMHCKOTO CTHJIS B YKHJIOM
UHTEpPbEpE.

KiroueBble ci1oBa: unmepvep dncunivs, HAYUOHATbHbIE MOMUBHL, YKPAUHCKOE UCKYCCMEBO,
coBpeMeHHble MEeXHON02UU, MPAOUYUOHHOE HCUTIbE.

PRINCIPLES OF FORMATION OF INTERIOR HOUSING WITH UKRAINIAN
NATIONAL MOTIVES

PETRENKO M., BULGAKOVAT.

Kyiv National University of Technologies and Design

Purpose. Defining the basic principles of a combination of motives national Ukrainian
art with new technologies and materials, taking into account the functional and aesthetic
requirements for creating a modern Ukrainian style in the interior of the housing.

Methodology. Used historical-comparative analysis; systems analysis; synthesis,
graphical and logical modeling.

Findings. The basic principles of forming the interior of the housing using Ukrainian
national motives that meet modern standards and requirements.

Originality. Identify principles of formation of modern Ukrainian interior housing and
interior using a national style in the global competitive level.

Practical value. The development of modern Ukrainian identity in the interior of the
housing.

Keywords: interior housing, national motives, Ukrainian art, modern technology,
traditional housing.
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