ISSN 1813 - 6796 Texniuna ecmemuka, ousailn ma

BICHUK KHYTJ Ne3 (86), 2015 MUucmeymeo3Hagcmeo
Cepin «TexHiuni HAyKH» Technical Aesthetics, Design & Art Appreciation
YIAK 725:72.012. 8+712 IIAXPAU H.L, AL[EHKO LL

KwuiBcbkuii HallloHATBHUN YHIBEPCUTET TEXHOJIOTIH Ta TU3alHy

OCOBJIMBOCTI CYYACHHUX TEXHOJIOT'T!
BUKOPUCTAHHA HIPUPOJHUX EJEMEHTIB VY
JIA3AMHI TMOJI®YHKIIOHAJBHUX TPOMAJCBKHAX
IHTEP’€EPIB

Mema. Busnauenns, 0OCNiONXCeHHs ma NPAKMUdHe 3aCMmOCy8aHHs NPUHYUNIE CYUACHUX
MEexXHOI02ill BUKOPUCANHS NPUPOOHUX eleMeHMI8 Y OU3AUHT NONIQYHKYIOHATLHUX 2POMAOCHKUX
inmep ‘epis.

Memoouka. BuxkopucmaHo memoouKku AimepamypHO-CUCIEMHO20 aHANi3y Odcepel,
NOPIBHANLHO20 AHANI3Y C8IMO0B020 00C8I0Y BUKOPUCMAHHS NPUPOOHUX eJleMEeHMI8 Y SPOMAOCHKUX
npuminjenHax. Y3zaeanvHeHO ma  CUCMEMAMU308AHO  IHGoOpmMayilo Wooo UKOPUCMAHHSA
NPUPOOHUX elleMeHmi6 6 inmep '€pi.

Pesynomamu. YV x00i 00Cni0dceHHs BU3HAYEHO OOYILIbHICMb MAd AKMYAlbHICMb
BUKOPUCMAHHSA CYYACHUX CUCTEM BNPOBAONCEHHS NPUPOOHUX eleMeHMI8 y NONIQYHKYIOHATbHULL
2POMAOCHKUU NPOCMIp 3 Memol0 NOKPAWEHHS MIKPOKIIMAMY Ma 3HUMNCEHHS NCUXOJLOTUHOT
Hanpyau, wo xapakxmepua 01s 2pOMAOCLKUX NPUMILEHD.

Haykoea noeusna. Bussnena xnacugikayis 3a 6uoamu NPUpoOHUX eleMeHmis y
iHmep '€pi 2pomMadcoko2o npocmopy.

Ilpakmuuna 3HAUUMICb. Pospobneni  pexomenoayii 3 NpOEeKmMy6aHHsl
NONIQDYHKYIOHAILHO20 NPOCMOPY 2POMAOCLKO20 MUNY, 3 VPAXVBAHHAM HOMped NOKpAueHHs
MIKpOKIIMamy cepedosuwya 3a PAaxyHOK CYUYACHUX MEXHONO02I 6NPO8AONCEHH NPUPOOHUX
eleMeHmie.

Kniouosi cnoea. npupooui enemeHmu, NOANQPYHKYIOHATbHUL NPOCMIP,  CYYACHI
mexHonoeii, eodocnadu, @oumanu, akeapiymu, ropapiymu, KeIMHUKU, BepMUKATIbHE
03€JIeHeHHS.

Beryn. IlIBuznke 3pocTaHHs MicT, MacoBa ypOaHi3alis, TOTIpIIEHHS KJIIMaTy,
3a0pynHeHHs aTMocdepH Ta iHII HETaTUBHI YAHHHUKH CYYaCHOTO CEPEOBHINA BIUIMBAIOTH HE
TUTBKH Ha €KOJIOTIYHMU CTaH MICTa, a i Ha MCUXOJOTIYHUHN Ta (PI3UYHUN CTaH KOXKHOI JIFOJMHHU.
Y rpoMajachKux TPUMIIICHHSAX, J€ HasABHI BEIUKI CKYIMYEHHS JIIOJCH, 1€ OCOOJHMBO
BIIYYBAETHCSA, CaM€ TOMY CTaJl0 TPIOPUTETHUM  BIPOBA/DKEHHS Yy  IPUMIIICHHS
noJi(pyHKIIOHAFHOTO MPU3HAYCHHS CyYaCHHUX TEXHOJOTIH, 100 MOKpAIIEeHHS MIKpOKIIMaTy,
03eJIeHeHHs i1HTep epHOro cepenosumia. [Ipore Ha maHoMmy erami B YKpaiHi, y NMOpIBHSAHHI 3
3apyOiKHUM JIOCBIIOM, BIJICYTHS JOCTaTHSI KUIBKICTh SKICHUX HPUKIAAIB BIPOBAIKEHHS Y
IpOMaJChKi MONMi(YHKIIOHATBHI 1HTEp €pH NPUPOJHUX €JIEMEHTIB. 3a/uld YCYHEHHs JaHOi
npobiemMu Opakye BITYM3HSHHX CyYaCHHX PEKOMEHMAlil, HasBHE IMOBEPXOBE OCIIJKECHHS
TeMH. 3arajioM, ICHyroul kiacudikaiii po3poOJjeHi 3a JOKWIBHHUMH oO3HakamMu. Okpemi
MOJIOKEHHSI, B TOMY YHCII Ti, IO CTOCYIOTHCS TEPMIHOJIOTI], 3aJMIIAIOTHCSA HETOYHHUMH,
BiloOpakatoun Jamie T1eBHI muTaHHsA (opmyBaHHsA. lle yckmamHioe po3poOKy OCHOB
apXITEeKTYpHO-TUTAHYBAJIBHOI OpraHi3ailii BHYTPIIIHROTO O3EJICHEHHS T'POMAJChKOTO MPOCTOPY,
BHOCHTH HESCHICTh B METOAMYHI pekomeHpalii. OCHOBHA YacTHMHA Cy4acHOi iHopMarllii He €
JOCTaTHBO JTOCTI/IKEHOIO Ta CTPYKTYPOBAHOIO.
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[TpobneMy HEOOXITHOCTI BIIPOBAIKEHHS TPUPOJHUX CIIEMEHTIB B IHTEP €P PO3TIISHYTO Y
poborax €dimoa A.B.,[1] T'mempka 3.1.,[2] Opmnosoi 0.0.[3] XapakTepuCTHKH, OIHCH,
TUIOJIOTIT TPUPOAHUX EIEMEHTIB 3a3HaueHi B poborax Kpmkaniscskoi H.A.,[4] IMymikap
B.B.,[5] Uxaprimsit H.K.,[6] 3entakinoi C.B. [7]

BB HaBKOIMIIHKOTO CEPEIOBHUINA Ta MPUPOTHUX EIIEMEHTIB Ha JIOJCHKUNA OpraHi3Mm
onucaHo y mpargsix MxitapsHa H.M.,[8] Kpuxanoscekoi H.S.[4] YV crarti «3apomxkeHHs Ta
PO3BHUTOK MyJibTHCEHCOpHOro au3aiiny y XX-XXI cr.» Komomiens JI. onucaHo BIUIMB OpraHiB
YYTTS Ha CIIPUAHATTS iHTEP €py I uHO010.[9]

Temy OaraTodyHKIIIOHATBHICTh TPOMAJCHKOTO CEPEIOBHINA PO3TIISAAATN TaKi BUYCHI 5K
Jlazapesa M.B.,[10] Iaiigmep E.[11] HeoOXimHicTh Ta aKkTyaabHICTH MOJi()YHKI[IOHAIBHOTO
CepeloBUINla Ta HOTO THUIOJIOTIYHI OCOOJMBOCTI OINMKCAHO Yy JucepTamii «ApXITeKTypHE
cepeIoBUIIe TOTI(PYHKIIOHATBHUX TPOMAICEKUX OyiBenby boxenka [.A.[12]

IlocranoBka 3aBaaHus. llinsmMu craTrTi € BHCBITIEHHs Kiacudikarii cydacHUX
TEXHOJIOTIH MPUPOIHUX EJNEMEHTIB, 10 BUKOPUCTOBYIOTHCS Y TPOMAJCHKHX MPUMIIICHHSIX;
aHaJli3 CBITOBOTO Ta BITYM3HSAHOTO JIOCBiy NPOEKTYBAaHHS TI'POMAJCHKUX MPUMILICHb
noJi(pyHKIIOHAIBHOTO NPU3HAYEHHS, y SKUX MPUCYTHI NMPUPOJHI €IEMEHTH, Ta OKPECICHHS
TOJIOBHUX TEHJCHIIIH CYYacHUX TEXHOJIOTIH y BIPOBa/PKEHHS TMPHPOTHUX EJIEMEHTIB Yy
NPUMIIICHHSX TPOMAJICBKOTO THUITY.

Pe3yabTaTu nociixkeHns. Pi3HoMmaHITHI (hakTOpH, IO MOB'sI3aHI 3 POCTOM MICT, B Tiil
YW 1HIINK Mipl MO3HAYAIOTHCA Ha (PI3MYHOMY Ta MCHXOJIOTIYHOMY cTaHi JoauHu. Came Tomy
OJHUM 31 CIOCOOIB TMOKpPALICHHS MIKPOKIIMAaTy CepeloBUINAa Ta MOTO CHPUATIMBOI [ii Ha
OpraHi3M JIIOJUHHU € (POPMYBAaHHSI TAPMOHIMHOTO CEpeOBHUINA, HAOIMKEHOTO JIO MPUPOIHOTO.
KombopT mogunu, 1Mo 3HaXOIUTHhCA Yy IITYYHOMY CEpEJOBHINI, MOKHA XapaKTepU3yBaTH 3a
TiTi€HIYHUMH ~ XapaKTEepUCTHKaMH, Tcuxo(dizionorivHumMu  (akropamMu Ta IMPOCTOPOBO-
AHTPOIIOMETPUYHUMHU  mapaMmeTpaMu.[8] OCHOBHUMH TO3UTUBHUMHU (PaKTOpamMu BIUIUBY
MPUPOJHUX €JIEMEHTIB Ha 3J0pPOB’s JIIOJWHM € HOpMaJi3almisi MIKpOKJIIMaTy, 3HUKEHHS
3aMMICHOCTI, 3aTPUMKa TOKCUYHUX PEYOBHH, 3BYKOI30JIAIIINHI BJIACTUBOCTI, aHTUMIKpOOHA JIis,
NICUXOJIOTIYHNN BIUIMB Ha TNCHUXiKy soauHu.[4] T'pomaacekuii mpocTip SK 30HA EKOJOTIYHOI
ajanraiii, TOBHHEH SIBISATH COOOI0 TEpUTOpIi, BiJ SKUX HE BUXOJUTH HISIKOTO HETaTHMBHOTO
BILJIUBY.

[Momi¢pyHKkuioHanpHa OpraHi3alis IpoCTOpPY A03BOJISIE HE JIUIIE MAaKCUMAIbHO €(hEeKTUBHO
peanmizyBaTH YTHJITapHi MOTpeOM CY4YacHOTO CYCHUIBCTBA, a W TyMaHI3yBaTH CYCIIJIbHE
cepenoBuie. bararodyHkiioHalbHE BUKOPUCTaHHS Oy/IBENIb 1a€ MOXJIMBICTh 00'€THATH Pi3HI
GbyHKIIT B OJHOMY MPUMINICHHI, a caMe 3pPOOMTH MOTr0 EKOJIOTIYHUM, €Heprosz0epirarodumm,
03CJICHEHUM, 3a0IIaDKYIOYM pecypcH. Y sKOCTi 0a30BUX BHIB MO YHKIIIOHATBHI
NPUMIIIEHHS TOJUIAIOTh Ha: OararoyHKI[IOHAIBHWN TOPTrOBUH IIEHTP, MJIOBHH IEHTD,
TPAHCIOPTHHUH KOMILJICKC, BUCTABKOBHIA CIIeIiami3oBanuii mieHTp. [12]

OCHOBHUM 3aBJaHHSM BIPOBA/DKCHHS NMPHUPOJHUX EJIEMEHTIB Yy MOoJi(yHKIIOHATBHUN
TPOMAJICBKUI MPOCTIp € CTBOPEHHSI KOM(DOPTHOTO CEPEIOBUINA JJIs KUTTEISTILHOCTI JTFOAMHA 32
CKOJIOTTYHMMH, (YHKIIOHAJBHUMH 1 €CTETUYHMMH ToKasHukamu.[11] BigHOBIIOETHCS
HOMYJISIPHICTh 03€JIEHEHUX aTPiyMHHUX MPOCTOPIB, OpaH)Kepel, 3MMOBHUX CaJiB 3 ypaxyBaHHSIM
CydacCHHX METOAIB. Y TMpalsiXx Cy4acHHX JOCHITHUKIB ICHYIOTh KiIacu(ikamii TpUpOTHHUX
€JIEMEHTIB 32 PI3HUMHU TIPUHITUTIAMHU.
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—  3a xapakmepom 8i3yanbHUX 38 A3Ki6 MIdC 306HIUHIM cepedosuuem ma npupoOHUMU
eflemenmamu 6 inmep ‘€pi — BIAKPUTI, 3aMKHYTi, 0OMEXEHOTO PO3KPUTTSI.

—  3a xapaxmepom exono2iunoi 83aemolii i3 3068HIWHIM cepedosulyeM — KOHTAKTHI,
130J1HOBaHI.

—  3a cmynenem mexniuHoi cK1aOHocmi — MPOCT1 Ta CKIJIAJIHI

— B 3anexcnocmi 8i0 MiHau8oCmi (hyHKYIOHAILHUX NPOYecie — TIOCTIHI Ta MOOLITBHI.

—  3a 3nauywjicmio 6 cmpykmypi epomMadcbkoeo npumiujeHHs — CTPYKTypO TBOpYI Ta
JIOKAJIBHI.

—  3a xapaxmepom KOHCMPYKMUBHO20 38 3Ky 3 inmep '€pom — MOOLIBHI, CTalliOHAPHI
Ta BOYJOBaHi.

—  3a mpusanicmio excnonyeanHs — 3MiHHI, CE30HHI a00 MOCTIHHI.

—  3a 00’emHO-nIGCMUYHUMU XaApaAKMepucmukamu - OpPHAMEHTAJIbHI, 00’€MHI Ta
pocTopoBi.[6]

IIpote, BincyTHs 3aranbHa Kiacudikallis NPUPOTHUX €IEMEHTIB 3a BuaMu. BusHaueHo,
0 aKTyaIbHHMMH BHUJIaMH CYYaCHUX TEXHOJIOTiIH BIPOBAKEHHS MPUPOJHHUX EJIEMEHTIB Y
TPOMAJICbKi MPUMIIICHHS €: BEpPTUKAIbHE O3€JCHEeHHs; (DOHTAaH, BOJOCIA, KBITHHK, aKBapiyM,
¢nopapiym. Pigme B iHTep’epax MOXHA 3YCTPITH [EKOPAaTHBHI KOMMO3MLII 3 MPHPOTHHUX
eJIeMeHTIB: 00HCcall, XOHHOHOO0, apO0-CKYIBNTYPY, IKeOaHy, KOJax.

Oco0mMBO TIOMYJSIPHOIO € CHCTEMa BEPTUKAIBHOTO O3CJICHECHHS, SKE paHille
BUKOPUCTOBYBAJIOCS, SIK 3aci0 JaHamadTHOTO Ju3aifiHy. 3aBISKH CTBOPEHHIO TEXHOJIOTIN
CTaO1TI30BaHUX POCIMH Ta iX BUKOPHCTAHHIO Y BEPTHUKAILHOMY O3EJICHEHHI, CTAlI0 MOMJIMBUM
BIIPOBAKCHHS I[OTO BUIY MPUPOTHUX ECIIEMEHTIB HE3AJICKHO BiJ JpKepena ocBiTieHHs. Taka
TEXHOJIOTisl 03€JICHEHHS He TOTpe0ye MOCTIIHOrO AOTIAAY — MiAPI3KU KOPEHIB, MiICTPUTAHHS Ta
yI0OpeHHs, BOHA € €KOJIOTIYHO YHCTO0, CTIHKOIO J0 NIy Ta TIOTIOHOBOro aumy. llle ogaum
TUTIOCOM € CTIHKICTh CTaOlIi30BaHUX POCIUH JJO XBOPOO Ta MIMPOKUH CIIEKTp 3acTocyBaHHs. [13]

[Iupokoro BUKOpHCTaHHsS HaOynu (OHTAHU Ta BOIOCIAIH, PO BUKOPUCTAHHS SKUX
B1JIOMO III¢ 3 JIaBHIX 4aciB. [IpoTe 3 pO3BUTKOM TEXHOJOTIH (POHTAH CTaB MOEIHAHHSIM CTapHUX
MIPUHITUIIIB Ta MEPEAOBUX TEXHOJOTIH, CKJIAIHO 3alpOrpaMOBaHOI0 (he€epiero BOJAHUX CTPYMEHIB,
cBiTNa, iHOMI ¥ My3uku. CydacHu# (HOHTaH - CKJIa/IHA T1IAPOTEXHIYHA CUCTEMA, sIKa TTOTpeOye st
CBO€T CIIOPYAH TIMOOKUX 1HKEHEPHUX 3HAHB 1 TOYHHUX TiIPOIMHAMIYHUAX PO3paxyHKiB. Ha 3Miny
TPaaULIHHAM CTAaTUYHUM (POHTAHAM MPUXOJATH TUHAMIYHI, CBITIIOAMHAMIYHI Ta CBITIIOMY3HYHI
¢donTaHu, BoHI 1m0y Ta deepii. [7]

BinbiicTe BOAOCHAAIB € MPUCTPOSMH 13 3aMKHYTUM BOJSHUM LIUKIIOM, JI€ MOYJIMBE
OporpaMyBaHHs pPI3HUX BapiaHTIB TOJUTy MOTOKIB BOJM, Halpi3HOMaHITHIIIA Mporpama
OCBITJIeHHS. JleKopaTWBHI BOMOCHAAM TOIUISIOTHCS Ha TaKi THUIW: BOAOCIAN y TPUPOTHOMY
CTHJIi, KJIACHYHUI BOJOCIIAJ], Xai-TeK BOJOCHAIW, BOAOCHAI 1O CKIIy, HUTKOBHH BOJOCHAI,
iHTepakTUBHHIA Bogocma. [14]

CyyacHl TEXHOJIOTii J03BOJISIOTH CTBOPIOBATH AaKBapiyMH HE3BHUYAMHHX (OpM Ta
po3MmipiB. 3’SBHJIUCH CHUCTEMH, IO MOXYTb BIATBOPUTH IPHPOTHE CEPEAOBHUINE ICHYBaHHS
HaMMPUMXJIMBIIIUX TpeAcTaBHUKIB (iopu 1 ¢payHu. CydacHi akBapiyMH BUTOTOBISIIOTHCS Tak,
o0 TpU CHOOTJSAAHHI iX CTBOPIOBANIOCS BIAUYTTS, HIOW JIfOAWHA TiepeOyBaeTe IiJi BOJOIO.
[IyOmiyni akBapiymu, Npu3HaueHi Uit AeMoHcTpauii BoxHoi ¢uopu 1 (ayHH. MOXYTbH
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nepesunryBaTi 3000 M B 00'emi. 32 KOHCTPYKTHBHUM BUKOHAHHSM aKBaplyMU MOKHA TTOUTATH
Ha KapkacHi, Oe3kapkacHi Ta O€3IIOBHI. 3a CKJIaJIOM BOAM, IO BIAMOBIIHO € KIOYOBUM
dakTopom y BuOOpi (yiopu Tta ayHu, Ha MPICHOBOIHI, TOJAHACHKI, COJIOHYBATI Ta MOPCHKI. 3a
MPU3HAYCHHSM aKBapiyMu MOAUISIOTHCS Ha CHEIialibHI Ta JIEKOPATHBHI: 3arajibHi, KOJEKIiiHI,
BUJIOBI.

Tepapiym € €MKicTIO, Jie CTBOpEHI HEOOXiJHI YMOBH JUIs YTPHUMAaHHS HCSIKHX BUIIB
TBapUH, a TAaKOX POCIHH, PO3MILIYETbCA Yy peKpeauiiHux npuMimeHHsx. Tepapiymu
MOAUTSIIOTECS Ha PI3HI THMH 3a TMPHUKJIAJAOM MPUPOTHUX EKOJOTIYHUX CHCTEM: aKBaTepapiyMu
(tutrogapiymu), iHcekTapiymu, duopapiymu, akBapiymu. [IIupokoro BukopucTaHHS HaOyBalOTh
dbopapiymu pisHHX pO3MipiB Ta He3BUYaWHUX (hopm.[15]

KBiTHHMK Mae O6arato THMiB, OUTBIIICT 3 SKUX HAOYJIU aKTyaJIbHOCTI i 3aCTOCOBYIOTHCS
HEe Juie y JanmmadTHOMY IHM3aiiHi, a ¥ y au3aiiHi iHTep €py, OCOOIUBO y TIpOMAaJChKUX
OPUMILICHHAX. THUOM KBITHUKIB, XapakTepHUX Uil TOJNi(YHKIIOHAIBHUX TPHUMIIIEHb
IPOMAJICBKOTO THITY: KiIyMOa-pokapiil (aybmilichbka ripka), COJIITEpH, KBITKOBI yrpyIyBaHHS.
3aBISKHA Cy4aCHUM TEXHOJIOTISIM, JOTJIS 32 KBITHUKAMHU CTaB MPOCTIIUM (CHCTEMH 3pOLICHHS,
CHCTEMH MIATPUMKU HEOOXIZHOTO MIKpPOKJIIMAaTy MNPHUMIIIEHHS Ta iH.), a 3aBASKH IMOsBi
PI3HOMAHITHUX CHCTEM OCBITJIICHHS, SKI MIIKPECTIOIOTh MPUPOAHY Kpacy POCIWH, 30BHINIHIN
BUTJIA TX CTaB Ie sICKpaBimum. [5]

baratuii nocBiag SKICHOTO BIIPOBAKEHHS MPUPOAHOIO KOMIIOHEHTa Y TPOMAJIChKE
CepeOBHILE MAIOTh T1 KpaiHU, Y SKHUX JaHAMA(THUN €JIeMEHT 3aBkA1 OyB OCHOBOIO KYJIbTypHU
— Kuraii, Snonis, Cinranyp, Kopes, Manaiizis, O6’ennani Apabcbki Emipatu Ta iHm xpainu.
SlckpaBi TPUKIAQAM  BUKOPUCTAHHS TNPUPOJHOTO KOMIIOHEHTA y CTPYKTYpi TIpOMaJIChKUX
NPUMIIIEHb MOXKHA 3yCTPITH y cydacHuX iHTep epax CIIA, Kanaau, 3axinnoi €Bponu Ta iHIINX
KpaiH 3 PO3BHHYTOIO TYPHUCTUYHOIO TATy3310.

BucnoBku. ['pomanicbke cepeioBHINE YHHUTH ICTOTHUNA PYHHIBHHUI BIUTMB Ha (pi3uyHe Ta
NICUXOJIOTIYHE 370pOB’Sl JIIOAMHH. TOMy € akTyaJlbHAM BBEICHHS CYYaCHHUX CHUCTEM
BIIPOBAHKCHHS MIPUPOJIHUX €JIEMEHTIB B 1HTEp €pHE CEepPEIOBHINE, IO 32 OCTaHHIM Yac HaOyio
JIOCTaTHBO BHCOKOT'O PIBHS PO3BUTKY.

B Vkpaini BiquyTHUH PO3BUTOK AM3aiHY B iHTEp €pax rpoMaJICbKUX OyIiBelb, Y AEIKHX
NoMipyHKIIOHATPHUX  MPUMIMICHHSIX  30UIBIIYEThCS  KIBKICTH ~ SKICHUX  TPUKJIAJIB
BIIPOB/KCHHSI CYyYaCHHUX TEXHOJIOTiIH BHKOPHCTAaHHS MPUPOJHHMX eJeMeHTiB. Haifwacrime ix
MOXHa MO00aYuTH B OQICHUX NPUMILICHHSAX, TOPTOBEIBHUX Ta PO3BAXKAIBHUX KOMIUIEKCAX.
SlckpaBUMH TpUKJIagaMH SKICHOTO BIIPOBA/KEHHS TMPUPOJHUX €JIEMEHTIB Yy I1HTEp €pHHI
npocTip € Taki Toprosi neHtpu sk Ocean Plaza, Kapran, Dream Town y micti Kuesi . IIpote
ICHY€E BeJIMKa KUIbKICTh 00’ €KTIB TPOMaJChKOTO IPU3HAYCHHS, JIe PUPOJIHI CIEMEHTH, CUCTEMHU
Ta 3aco0M iX BNPOBa/KCHHS, HE 3MIHWINCS 3 PaJSHCBKUX dYaciB, Hampukiaa HarmioHambHa
6i0moreka Ykpainm imeni B.I. Bepnaacekoro, bymmHok kiHo y KwueBi, un HeZOCTaTHBO
BUKOPUCTaHI, $K, HANPUKIAA, y HOBI 3a0ynoBi aepomopra bopucniib, 3aimiB OYiKyBaHHS
3aUTI3HMIII.

CporosHi mpUpOAHI €IEMEHTH B IHTEP €pi € K HIKOJIM aKTyaJIbHUMH, TOMY B 0araTbox
IPOMAJCHKUX TPUMIIIEHHSIX BOHHU BIJIIPalOTh BAXIUBY pOJIb Ta IEPEBAKHO € OCHOBOIO
KOHIICTIII1, BIJMPaBHOIO TOYKOIO B MPOEKTYBaHHI BHYTPINIHBOTO MPOCTOPY TPOMAICHKHUX
00’ €KTIB.
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OCOBEHHOCTH COBPEMEHHBIX TEXHOJIOT U NCITOJIb30BAHUSA
MPUPOJHBIX DJEMEHTOB B JINBAMHE TIOJIM®YHKIIMOHAJBHBIX
OBHIECTBEHHBIX UHTEPLEPOB

IITIAXPAM H.W., AITEHKO W.W.

Kuesckuil nayuonanoHwlll yHugepcumem mexHoni02uti U Ou3atiHa

Heab. Ompenenenue, HCCIEIOBAHUE U MPAKTUYECKOE TNPUMEHEHUE TPUHIUIIOB
COBPEMEHHBIX  TEXHOJIOTMH  HWCIOJB30BaHUS  NPHUPOJHBIX  DJIIEMEHTOB B  JIM3aiiHE
oMU YHKIIMOHATBHBIX OOIIECTBEHHBIX HHTEPHEPOB.

Metoauka. Vcnonb30BaHO METOAMKHU JUTEPATYPHO-CUCTEMHOTO aHaIN3a NCTOYHHKOB,
CPaBHHUTEIBLHOTO AaHalli3a MHPOBOTO OIbITA HCIONb30BAHUS MNPUPOJHBIX JJIEMEHTOB B
oOmecTBeHHBIX MecTax. OOO0OIIEHBI M CHUCTEMATU3UPOBAHBI CBEIEHUS 00 WCIOJIIb30BAHUU
MPUPOJHBIX AIIEMEHTOB B HHTEPHEPE.

PesyabTaThl. B Xone uccnenoBaHusi ompeneieHa IeeCO00pa3sHOCTh M aKTyalbHOCTh
UCIIONIb30BAHUSI ~ COBPEMEHHBIX  CHCTEM  BHEIPEHHMs]  NPHUPOJHBIX  DJIEMEHTOB B
oMM YHKIIMOHATIEHOE OOIIECTBEHHOE MPOCTPAHCTBO C IENBIO YIYYIICHUS MHKPOKIMMAaTa U
CHI)KEHMSI TICHUXOJIOTMYECKOTO HAMNpsKEHUs, KOTOpPO€ XapaKTepHO Il OOIIEeCTBEHHBIX
MTOMEILCHH.

Hayunas HoBu3Ha. Pa3zpaboTana kinaccu@ukanusi 1mo BHAaM MPUPOTHBIX AJIEMEHTOB B
WHTEpbEpe 00IIECTBEHHOTO MPOCTPAHCTBRA.

IIpakTnyeckas 3HayuMocTb. Pa3zpaboTaHbl peKOMEHIAMK MO MPOEKTUPOBAHUIO
noMM(YHKIIMOHAILHOTO TPOCTPAHCTBA OOIIECTBEHHOTO THIIA, C YYETOM MOTpeOHOCTen
yIy4IIEHUS] MUKPOKJIMMATa Cpefibl 3a CUET COBPEMEHHBIX TEXHOJIOTMI BHEAPEHUS MPHUPOIHBIX
DJIEMEHTOB.

KuaroueBble cioBa: npupoouvle snemeHmoul, HOMUPYHKYUOHATbHOE HPOCMPAHCMEO,
cospeMeHHble MeXHON02UU, B000NAdbl, (OHMAHbL, AKEAPUYMbL, DIOPAPUYMYL,  YEEMHUKU,
8epmuKaIbHOe 03eleHeHUe.

FEATURES OF THE MODERN TECHNOLOGIES USE OF NATURAL ELEMENTS IN
DESIGNING THE POLYFUNCTIONAL PUBLIC INTERIORS

SHAKHRAI N., YATSENKO I.

Kyiv national university of technologies and design

Purpose. Determination, exploration and practical employment of modern technologies
principles, use of natural components in polyfunctional public interiors designing.

Methodology. Use of literary and systems analysis of sources methods; use of the
comparative analysis of the global experience at natural components employment at public
premises. Generalization and systematization of information concerning using of natural
components at interiors.

Findings. Expediency and topicality of modern systems use regarding implementation of
natural components into polyfunctional public space aimed to improve the microclimate and to
reduce psychological tension peculiar for public premises have been determined in the research.

Originality. Classification according to natural components at public space interior has
been determined in the research.

Practical value. Recommendations regarding designing of polyfunctional space of public
type have been worked out in the research. Necessities to improve the microclimate of the
environment owing to modern technologies of natural components implementation have been
taken into consideration.

Key words: natural components, polyfunctional space, modern technologies, waterfalls,
fountains, aquariums, florariums, flower beds, vertical greening.
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