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Pavlova A.l. Development Graphic Arts on Elbowroom of the
Ukraine at the End 50-h-80-h Year XX Centuries

In article is analyzed graphic arts 50-h-80-h years XX age. They are
determined main genres graphic arts: painting, graphics, sculpture. The main
subjects are determined in painting, is described and analyzed types graphs,
types of the sculpture. The purpose of the article - analyze product ukrainian
graphic arts 50-h-80 years XX age. From purpose leave the tasks: describe
main varieties and genres graphic arts; consider the main trends and currents
graphic arts and their aspectual and stated to particularities; research state and
voluptuous contents of the product graphic arts. The main subject in 50-e years
is a heroic victory of soviet folk against fascist. In 60-¢ artists address to
history subjects. On the one hand ideologies influence, but with the other
opening creative language to personalities of the artist reveals itself in this
period. Many artists this time addressed to image Tarasa Shevchenko. High
professionalism distinguishes the creative activity T. Yablonskoy. In 60-e she
addresses to public art that has conditioned change her its artistic stiletto.
Public art teaches clarity of the artistic language, harmonious compositions,
emotional expressive. In next period creative activity creates pictures-second
thoughts. On ukrainian graphic arts has affected the creative activity an west-
ukrainian master F. Manayla, Z. Flinty. L. Medvedya. Their creative work
attracts attention originality manners of the performance, surprise composition
buildings, deep image. Beside 70-80-h fate main place occupies of a plot-
thematic picture, in which developed all will harmonious coloring. Broad
thematic and genre and emotional by range differs the ukrainian graphics.

Key words: decorative art, machine painting, graphics, illustrations,
machine sculpture, plastic arts.
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MOE3IA T. I'. LIEBYEHKA Y TBOPYOCTI YKPATHCHKHX
KOMIIO3UTOPIB XIX CT.

CyuacHe CycHinbCTBO po3riggae MucTenpKy nocrath 1. llleBuenka sik
Ioera, aje Kyau MEHIIe [K Ipo3aika 1 xynoxkHuka. J{ns ykpainuiB Tapac
I'puropoBuu — 11e Gopelb 3a BOMIO Haloi KpaiHu, CUMBOJ AYXOBHOIO JKUTTS
Hauli, cuMBOJ ii He3anexkHocTi. Ayne MU piako 3ragyemo mnpo llleBuenka sk
Mpo JIIOJMHY 3 TPHUCTPACTAMHU 1 TOUYTTSIMH, 31 CTIMKUMH CMakaMH Ta
MHUCTELBKMMU BIOJOOAHHSMH, OCBIYEHOI'O YOJIOBIKA, TOHKOIO 3HABL
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CBITOBOI Ky/lbTypH. Mu Oiiblile FOBOPUMO IIPO Kpilaka, a He Mpo aKaaeMika.
A mpore ne BaxIMBUH (aKT, SKUH JONOMArae OCATHYTH BCIO BeldY 1
0araTorpaHHICTh HOT0O TAJAHTY, 3pPO3YMITH HOT0 SK IHTEIII€HTa TOHKOI AyIi 1
CBITJIOTO PO3YyMY.

AKTYyanbpHICTh JJAHOTO JIOCIIKEHHSI TOJISITae€ y TPOBEACHHI Mapasenei
Mk noesiero KoOG3aps Ta Benuu4io CTBOpEHOi Ha Horo Bipili yKpaiHCBbKOi
My3uku. Lle nonomoxke B HOBOMY pakypci ycBigomutu poib llleBuenka, a
TAKOXX 3aKLEHTYBAaTH Ha JISUIBHOCTI YKPATHCBKUX KOMIIO3UTOPIB 1100
PO3BUTKY HalllOHAIBHUX KYJbTYPHUX TPAAUIIINM Ta HaJ0aHb HAILIOTO HAPOJY.

My3uuHi Qoabknopucty, 30kpema taki gk @. Konecca, M. I'pindeHko,
. Peynpkuii, I1. Ko3unbkuii, ninuil psajg cydacHUX BUYEHHMX, MY3UKO3HAaBIIIB,
30upadiB yCHOi TBOPYOCTI JOKIANM Oarato 3ycuib s TOMOBHEHHS
GOoNBKIOPHOT  II€BYEHKIaHW, JJs NOMIMOJEHHS 3HaHb IMPO  I1CTOPIIO
BUHUKHEHHS, PO3KPUTTS MY3UYHOTO aBTOPCTBA [JESIKUX IICeHb Ta IiX
MOIITNPEHHS.

I y mam wac usg TeMa He 3aJuIIAeThcsl MNo3a yBarow. lle mu
CIIOCTEPIraeMO y IISUTBHOCTI BHJAATHHX HAYKOBIIIB CHOTOACHHS, TaKUX SK:
JI. KusnoBceka, B.KaByn T1a iH. Ane Ham Taku Opakye TIPYHTOBHHX
aKaJeMIYHUX JOCHI/DKeHb Ii€i TeMH 1, IO BAXJIMBO, 1i IIMPOKOTO
IpoNaryBaHHs 1 PO3MOBCIO/KEHHA. bpakye TakuX «I1eBUEHKIBCHKHX BEUOPIB
y HOBOMY (dopmaTi», 1e 0 BHUCBITIIIOBAIMCS HOBI, ITiKaBi, JOCI HE BIIKPHTI
3araiy rpasi imiei HemepeciuyHoi, BceOIYHO 00gapoBaHOi OCOOUCTOCTI, TBOPH
AKOI HE OMMHAJM JKOJHOTO [ajaldyoro cepus cepel YKpaiHChKHUX
KOMITO3UTOPIB.

Metoro maHoi craTTi € cnpoba 3poOUTH TEOPEeTUYHUN aHajl3 MOBHO-
IHTOHALIIMHOTO ACHEKTy IIEeBYEHKIBCHKOI MOe3ii Ta BHUCBITIUTH ii BIUIUB HA
TBOpUY JISJIBHICTH YKpaiHChKUX Komro3uTopiB XIX cr. Takox ogHum i3
3aBJaHb € BIJHOBJEGHHS ICTOPUYHOI CHpPaBEAJUBOCTI Ta HAyKOBIH
00’€KTUBHOCTI POJIi YKpaiHCbKMX KOMIIO3UTOPIB y 30€pEKEHHI Ta PO3BUTKY
HAI[IOHAIBHOI YKPaiHCBKOT MY3UYHOT KYJIBTYPH.

[ITeBueHKO HANEKUTH 10 YUCIIA IPABAUBO MY3UYHUX MOETIB. bimpmiicts
CBOIX BIpIIiB BiH TBOPUB SIK IICHI.

B oxgnomy 13 iHTepB 10 JI.KusiHOBChKa ye BIIy4HO OIHMcalla CTaBICHHS
T.IlleBuenka 10 My3UKH: ...«...llleBueHKo nyxe n0Ope BiAUYBaB MY3HKY,
HaBITh OUIbIIE TOTO — BIH HABYMBCSA CaM TpaTh Ha (popTemiaHo, BUKOHYBaB
HeckIaaHi TBopu Monapra i berxoBena. BiH pomMaHTUK 3a HATYporO — fIK Ke
BIH MITI' TBOPUTHU CBOIO I10€3110, HE BIAUYBAIOYM TOTOYAaCHOI MY3UKH B YCbOMY
ii 6ararctBi?! [loeTu Toro yacy 6e3 My3UKH He iCHyBaJH...» [6].

VYKpalHChKI HAapOJHI MICHI Ta AYMU CTHUMYJIOBAJIU XYA0KHbO-00pa3Hy
cpepy mnoernmunoi cnmammuuu IlleBueHka, a sCKpaBO BHUpaxeHa iX
MEJIOIIMHICTh, HACIIIBHICTH Nepeinuia 1 B moetudne ciioBo Koo63aps. Kopudei
3axigHOYKpaiHchKoi nmpodeciitnoi my3uku Ct. JlrogkeBuy Big3Hauas: «lloesis
[lleBuenka cmiBHA, ... MOBHA JIOTIYHOI MPOCTOTH 1 CHUMETPii, MENOMINHUX
MMOBTOPEHb, PePPEHiB, BIA3BYKIB — 3a BCiMa IMCHXOJOTIYHUMHU IPaBHIAMU
Bpi3y€eThCs B aM’ATb» 5, c. 245].
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T. IlleBuenko yBiOpaB y cBOil moe3li HEe TUIBKM 3MICT aje W yci
eleMeHTH Ta (opMU HapoAHOi micHi. Xoya Horo moe3is 1 He Oyna
0e3nocepelHbO MOB'sI3aHa 31 CIIBOM, ajieé BCl O3HAKU YKpaiHCbKOI HApOJIHOI
CHMIBYYOCTI Nepeliuiy y Bipii noera. bararo 3 HUX MarOTh Taky K PUTMIYHY
OCHOBY, SIK yKpaiHCbka micHs. Tapac ~ ['puropoBud MaiicTepHO IO€IHAB
HapoOJHY PHUTMIKY 3 KiacuyHow. BiH po3poOuB HOBY (opmy puTMiuHOI
oprasizamii Biplla Ha OCHOBI HapOJHOI MICEHHOI Tpaauuii (Tak 3BaHUIl
[lleBuenkoBuit Bipim). baratorpannicte BipuriB IlleBueHka, iX CBOepigHMIA
PUTM, MIHJIMBICTh HACTPOIB 1 HIMPOUYIHb JYMKH 3aBXKIU OyJId NPUMAaHIMBUMU
U1 KOMITO3UTOPIB.

Ha texctu Benukoro Ko63apst KOMIIO3UTOpH TIOYAJHM MIHCATH CBOi TBOPH
11e npu ioro xutTi. TBopH 3 «Ko063aps», sk nucaB M. ['piHdeHKO, OcIiBaHO B
pizHuX My3uuHuX ¢popmax. Ha tBopuicts LlleBuenka Binrykunynocs nonan 120
koMmo3uTopiB. KinbkicTs TBOpiB Ha cioBa llleBueHKa csarae moHAJ MiBTUCAYI.
Maiike HE MOXHA 3HAWTU KOJHOIO YKPAlHCBKOIO KOMIIO3WTOpPA, L0 HE
3BepTaBcs 0 1o noesii llleBuenka.

OnHuM 3 mepmmx APYKOBAaHUX MY3WYHUX TBOpIB Ha TekcT llleBueHka e
cosnocniB «Cupora» («Hamo MeHi yopHi OpoBH»), aBTOPOM SIKOTO CTaB APYT
moeta M. Mapkesuu (1847). Ilepmioro omeporo Ha IlleBUeHKOBY TeMaTHUKy
crana «Karepuna» M. Apkaca (1891), a mepummm OGametom — «Jlimes»
K. JanbkeBuua (1939).

BuBuaroun TBOpUy [IisSUIBHICT HamMX Kommo3uTopiB XIX cr. mu
HEOJIHOPA30BO CTHUKAEMOCH 3 noe3ieto Kob3aps.

Jo TtBopuocti T.I'.IlleBueHka 3BepTaJuCh BUAATHI KOMIIO3UTOPH
VYkpainu, a came nomnepenHuk M.Jlucenka — C. ['ynak-ApTeMOBCHKUI.
Komno3urop Hanucas /1Bi MicH1 Ha HapOoAHI ci10Ba — «CTOITh SIBIp HaJ BOJOIO»
(1858), «Cnatp meni He xouerbcsi» (1861). Ilepma micHs mnpucBsdeHa
T. llleBuenky, a apyra — Bimomiil pociiicekiilt cmiBauni JI. Jleonosiil. Sk
CBIJYaTh 1CTOPUKO-JOKYMEHTalbH1 jpkepena, T. llleBueHko cmiBaB HapomHi
yKpaiHChKI MicHI, i gocuTh yacto — 3 C. ['ymakom-ApreMoBchkuM [2, 95]. Sk
nigkpecntoe mnpodecop JI. Kopwiit, y micHi «CTOiTh sBip HaJ BOJOKO»
BTUIMJIUCS] TUIIOBO POMAHTHYHI MOTUBH KO3aIbKOI «HEBOJ1», HACTPOi KypOH 1
tyru. Y menonuul i€l micHi C. 'ynak-ApTeMOBCbKMI crIUpaBcsl Ha TpaauLii
yKpaiHChKOi micHi-pomancy. Jlpyra micHa — «Cnarte MEHI HE XOYeThCS»
HanucaHa B JKaHp1 TaHLIOBAJIbHO-KapTIBJIMBOI MicHI [4, c. 232].

VY npyriii monoBuni XIX cr. 6araTo MmMiCEeHb-POMAHCIB BHUHHUKJIO Ha
tekctu T.llleBuenka. My3ukanbHicTh noesii T.IlleBuyenka, i OJU3BKICTH A0
YKpaiHChbKOI HApOIHO-IIICEHHOT TBOPYOCTI, 11€HHO-XYI0XKHI) 3MICT BipIIiB, iX
rOOKa HAPOAHICTH CIPUSUIA TOMY, IO 1€ 32 KUTTS IMOeTa 1 MOTIM 3'SBHIIACS
BEJIMKA KUIBKICTh HAPOJHHUX IICEHb Ta HAPOIHUX IICEHb-POMAHCIB Ha HOTO
TekcTu. 3 nporo mpuBoay M. I'pinuenko mucas: «Iloe3sii IlleBuenka cTaroTh
MICHSIMH, TI0€Ta HE TUIbKH YWTAIOTh, ane U cmiBaioTh» [1, c¢. 307]. Ha nymky
YKpalHChKUX JOCHIHUKIB, O HAapoJHUX HiceHb Ha Tekctu T. llleBueHka
HajexxaTh HacTynH1: «Haio meHi yopHi 6poBu», «/lymu moi, 1ymu Moi», «Oit
KPUKHYJIH Cipi rycu», «TsDKKO, BaXKKO B CBITI XKUTH», «JIeTUTh raika yepes

100



Bicauk JIHY imeni Tapaca Ilesuenka Ne 10 (269), Y. 1, 2013

Oanky», «IlnaBaii, mnaaii, 1ed0enoHbKY», «Taka ii qosss» Tta O6araTo 1HIUX [4,
c. 232-233]. Cepen HapogHux miceHb Ha TekcTu T. llleBueHka € i aBTOpPCHKi
TBOpH, SK HANPUKIAA: «3amoBiT», CTBOpeHHH yuutenem 3 [lonTaBmmHU
I'. I'mankum, «PeBe Ta crorue Juinp mupokuii» /1. KprmkaHiBcbkoro ta iHmi.

3-MOMIK JAPYTrUX KOMIIO3UTOPIB, IO MUCAIM BOKaJIbHY MY3HMKY Ha
cinoBa llleBuenka, ciin BinzHauntu B.3apemOy. [lonan 30 nmicenb-pomaHciB Ha
Bipuri T. IlleBuenka nammcaB B. 3apemba, cepen Hux: «Ik6u meHi
4epeBUYKNY, «SIKOM MEHi, MaMO, HAMHCTO», «Y TOMNTalla CTeXeuKy» Ta iH.). L1i
TBOPHM CKOMIIOHOBaH1 JJIsl PI3HHUX TOJIOCIB Y CynpoBojl (opremniaHo, AesKi 3
HUX HaOynu mumpokoi momyispHocti. Ilicmi B. 3apemOu Bing3HauaroThes,
Hacamimepesl, IMPOCTOTOI MY3WYHOro 3MmicTy 1 (opMH, HacCHiBHOIO
MesoiuKolo. B iHTOHaMiMHIA cdepi KOMIO3UTOpP CHUPABCS B OCHOBHOMY Ha
MicbkHil Qoabkiaop. Ha nymKy My3uKO3HaBLIB, HOTO MICHI-pOMaHCH 1€ HE
MaroTh BUPA3HOTO HAPOJHOIO XapakTepy, i, AK BiazHauuB M. I'piHueHKO, «Bi]
3MICTy IIEBYECHKOBHX TO€31d BOHU NOCUTH aaneki» [1, c. 357]. T'apmoniitHO
MOEHATH MY3UKY 3 HapoaHuMm xapakrepom Bipma T. IlleBuenka Oyio
HEJIETKOI0 CIIPaBOI0, 1 BIEpIIe TO-CIPaBXHbOMY 1€ BIAJIOCS JIHIIC
M. JluceHnky.

Tak, came mnocrate M. JluceHka crama NEpeIOMHOI0 B iCTOPIl
YKpaiHCBKOTO MY3HMYHOIO MHCTELTBAa Ta UM YKpaiHCbKOi HalllOHAJIbHOL
KYJIbTYpPH B3araji.

Cepen opuriHalIbHUX MY3HMYHUX TBOPIB KOMIIO3MUTOpa Ha IMEPIIOMY
MJIaHl 1 KUIBKICHO, 1 BapTicHO cToiTh «My3uka no Ko63aps» T. llleBuenka.
Komno3urop 3ymMiB TOHKO BiAYYTH I0€3i0 I€HIaIbHOTO MOeTa, 10NOMaralyu
HaM 4epe3 My3uKy Bimuytu nymry llleBuenkoBux TBOpiB. Sk mucaB oamH 3
JOCHITHUKIB TBOpYOCcTi kKomno3uropa JI.KobunsHebkuii «JIuceHkoBa mMy3uka
— TO Hade 4ynoBi 3BYyKOBI (papbu n0 llleBuenKOBUX PO3KIUIHMX MAaJIIOHKIB
omiBuem» [3].

Mysuka g0 «KoOzapsi» oxommoe moHan 80 BOKaJbHUX TBOPIB
(7 cepiil), 00'enHaHUX €IUHOIO TEMAaTHYHOIO OCHOBOIO. CKIIQAAa€eThCsl BOHA
MEPEBaKHO 3 coJiocmiBiB (56), aje MICTUTH 1 UMMAJIO AYETIB. TPio, KBapTETiB
Ta XOpiB. YCi TBOpM HamHUCaHi y CYHpoBOIi QopTemiaHo, 1 CympoBia LeH,
BUXOJSIYM 32 PaMKHA MPOCTOTO aKOMIIAHEMEHTY, Hece 3Ha4HEe MHCTEIbKe
HaBaHTAXEHHS.

Haii6inbm yucenbHy rpymy TBOpiB Ha cioBa llleBueHka ckiagaroTh
cosiocriBu. Jlo miceHHOI TPymu BiAHOCATH Taki POMaHCH, SIK «SIkOM MeHi
YepeBUKH», «YTonTajla cTexeuky», «OrHi ropste», «CaloK BHILIHEBUN»
Tomo. B HUX yacom 3ByuyaTh TaHIIOBAIbHI, 3BYKO300pa)kajibHI €JIE€MEHTH.
Pomancu mapyroi rpynu 4acTo HAmOBHEHI CYCIUIBHO-COILIAJIBHOTO 3BYYaHHS,
pUTMiYHA 1 MeTpuuHa cBOOOAA NeKjIamalii cripuse ApamaTH3aiii My3UYHHX
oOpa3iB. Jlo HUX HajeXaThb Takl JApamaTuyHi MoHojoru: «OH ymep crapuii
06aTbkoy», «MeHi 0HaKOBOY. «HOT0 MEHI TSHKKOY». «Y HEIUTIO BPaHIIi-PaHO».

Ha w4om mmpoko po30yqoBaHUX BOKAJIbHO-IHCTPYMEHTAIBHUX
kommo3uilii M.JIlucenka ctoiTh kaHTtara «Pamyiicsi, HUBO HEMOJMTAs», SKa
CIPaBEIJIMBO BBAXKAETHCS OJHUM 3 HAMKpalIMX TBOPIB yci€l YKpaiHCHKOi
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My3U4HOI JiTeparypu. Lls mpociaBHa KaHTaTa BTUIIOE KOHTpPAcTHI oOpasu
OJHOr0 3 HaibOumbIl peBomouiiHuX TBOpPiB LlleBuenka «llonxpaxkanie Icaiiin.
Tyr Bmepme B yKpalHChbKIM My3uIll 3Hallula BTUICHHS KJIacU4YHA
n'sITUYacTUHHA opMa TBOPY.

He menm Baromoro € nisnpHicTh 1. BopoOkeBuua, sikuil HamucaB
13 xopiB Ha Texkctu T.llleBuenka Ta kommosutopa II.Cenuni y TBOpUOMY
TopoOKy sikoro € 10 conocmiBiB y IBOX Cepisix Ta 7 XOPOBHX IMICEHb HA TEKCTH
«KoO3aps».

Bunatnuit ykpaincbkuit kommnosurop II. CokalbChbKHii, MOYMHAIOUU
Bl 50-x pokiB XIX cT., mrcaB poMaHCH, 0araTto 3 SKUX CTalIM BIJOMHMHU i
4acTO BUKOHYIOTHCS CyYaCHUMH BHUKOHABISIMM YKpaiHM Ta 3apyOonkoks. Y
HBOTO € TaKoX Jekiuibka poMaHciB Ha cinoBa T. IlleBuenka «YTomrana
crexxeuky», «llomoOuna Mosomoro kozaka aiBunHa»; «Jlyma» («Ecte Ha
ceere nois», Bumanuid y 1881 p.). ¥V «ymi» (ypuok 3 «Karepunu» B
MepeKyIagl pOCIChKOI0 MOBOIO) KOMIIO3UTOP CTBOPUB L€ KOJOPUT Yy
¢dopTeniaHHOMY BCTYII, LIO0 Ma€ 30CepeKEHO-pOo3ayMIMBUN XapakTep. Ha
nyMky npodecopa JI. Kophiil, BokanbHa mnaptis «lymu» He Mae Takoi
BUPA3HOi HaIlOHANBbHOI cHenudiky, sK BCTYI, XOo4ya Yy MEpLIOMY pPEYEeHHI
BOKQJIy TMPOCTEKYIOTHCSI TI€BHI 3B'SI3KM 3 1HTOHAIIMHICTIO YKPaiHCHKHUX
HApOJHUX MiCeHb [4].

AxiB CrenoBuil (mceBa. SIKMMEHKO), L0 3ajUIIMB CHAIIIMHY 13
7 conocniBiB Ta lconbHe Tpio «Han JlHimpoBolo caroro» (compaHo, TEHOD,
6ac) y cympoBo/ii (popTerniaHo Ha CI0oBa MOeTa TEX HE MOXKE 3aIUIIATHCh 11032
yBaroro.

Vuens M.JIucenka — K.Crenenko, gaB no moesii «KoG3apsi» Hebararo
my3uku. [Ipore ioro oguHokuit conocniB «llnaBaii, niaBaii 1e6eqOHBKO» (3
«Tonomi») HamucaHui y pucax menonii 1 ¢opreniaHHol (akTypu a0BOII
BUPA3HMH, 1110 CBITYUTH PO HeaOuskuil BIumB Hayku M.JIucenka.

Eneriitnuit JI. Ciunncekuil girypye y my3umi a0 «KoOzaps» 3 2-ma
coiociBamMu «Y 3050T0i, # Joporoi» Ta «Y rawp, raim BITpy Hemae» i
KaHTaTol y CynpoBoJi ¢popreniaHo «Jliuy B HEBOII».

/1. PeBynbkuii, JIOCIIJDKYIOUH GararomapoBy HaniTpy
HapOJHOIICEHHOI TBOPYOCTI, SIKa IEBHOI MIPOI0 BHUKOpPUCTaHa IOETOM-
KoO3apeM, BHMJIUISIE TakKi »aHPOBI IJIACTH, SK ICTOPUYHI AymH, Oanazna
«XycTHuHa», ncaibMu Ta Xopu «O# 4Oro T MOYOPHUION, «Y MEPETUKY
XOMIIa.

3 raJuubKuX KOMIIO3UTOPIB HOBITHBOTO HAIPSIMKY, MaOyTbh, TIIbKU
B.bapBiHcbkuil gaB  My3uuHiMl JiTepaTypi Kidbka TBOpPIB Ha TEKCTH
«KobG3aps»: «3amnoBiT» Ta cosocmiB A corpaHo «O o1, JHOT».

Hagite Takuii BumatHuii kommosutop sk C.JtoIkeBHY HE OMHHYB
noesito Tapaca I'puropoBuua. B 11boMy MU NEpEeKOHYEMOCH YMTAOUU HOTO
CTaTTi y sKuX BiH mucaB nucas: «Komu 6 He moesis IlleBuenka, s, MaOyTh,
B3arajii He CTaB OM KOMITO3UTOPOMY [5].

Sk mu 6aunmo noesig T.I'.1lleBueHka, oUeBUAHO, HE € TAKH TE€ CaMe
10 YKpaiHCbKa HapojHa, KOJEKTHBHa moe3is. BoHa € Bce k Taku moesis
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IHaUBINyaibHA, Hepo3autbHa Bim ocobu llleBuyenka, sk Oe3mocepenHiid
BIOJMCK 1 BUpa3 OCOOJMBUX MOYYTTIB moeta. MaOyTb KOXEH KOMIIO3HTOP
SKAWA TIMCaB Ha CJIOBa TaKOrO MHCTI)I MaB Ou q00pe BOJOMITH HE TIIBKH
MY3HYHOIO TPaMOTOIO, @ M BiJUyBaTH OCHOBHI PUCH YKpaiHCBKOi CBIJJOMOCTI
3arajom.

[IpoTsiromM CTOJNITH TBOPYICTH MOETA 3AIMILIAETHCS JKUBUM JKEPEIOM
HAaTXHEHHS U1 KOMIIO3UTOPIB. 3 IUIMHOM 4Yacy YCKJIAAHIOIOTHCS 3aco0u
MY3UYHOI BHpPa3HOCTI Yy ii BTUICHHI, PO3LIMPIOIOTHCS >KAHPOBI MEXi: BiA
HapOJHMX Ta aMaTOPCHhKUX IIICEHb JO OIep 1 OpaTopii, Ta IHTEpPEeC 0
[IleBuenkoBoi My3u He 3racae. Ko)kHe MOKOJIHHS MHUTIIB MOXE 3HAUTH Y
noesii IlleBuenka HOBI pucu O0i10MIHHOT MyApPOCTI Ta OTPUMATU IMIYJIbC JUIS
TBOPYOCTI.
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IItypmak 1. B. IToesis T. I'. llleBueHKka y TBOPYOCTi YKPAIHCHbKHUX
kommno3zurtopis XIX crt.

VY cTarTi po3MISIHYTO MOBHO-IHTOHALIMHOTO aCHEeKT LIeBUYEHKIBCHKOT
moe3ii Ta BHUCBITIEHO ii BIUIUB Ha TBOPYY  JISUIBHICTD YKPaiHCBKHUX
komro3utopiB XIX cr. OxapakTepu30BaHO OCHOBHI 3/J00yTKH MY3HYHOI
KYJIBTYpH Yepe3 IPU3MYy BOKAJIbHOI IIeBYCHKIaHU KoMI03UTOpiB XIX CT.

Knrouosi cnosa: T.T.llleBueHko, HalllOHaJIbHA KYyJIbTypa, Tpaaullii,
BOKaJIbHA MY3HKa, KoMrio3uropu XIX cr.

Mrypmak HW.B. Iloasus T.I.IlleB4eHKo B TBOpYeECTBE
YKpPauHCKUX KoM1o3utopos XIX B.

B CTaTb€  PaCcCMOTPEHBI MOBHO-UHTOHAL[MOHHBIN acCIeKT
HICBYECHKOBCKOM II03MM M OCBEIIEHO €€ BIUSHHE Ha TBOPYECKYIO
JEATENIBHOCTh YKpAauHCKUX Komno3utopoB XIX B. OxapakTepHu30BaHbI
OCHOBHBIE€ JOCTHKECHHSI MY3BIKAJIbBHOM KYJIBTYPBl 4Ye€pe3 MPU3MYy BOKAJIBHOU
LIEBYECHKHUAHBI KOMIIO3UTOpOB XIX B.

Kniouesvie cnosa: T.1.llleBueHko, HauMOHAJIbHAs  KYJbTYpa,
Tpaguluy, BOKaJIbHas My3bIKa, KOMIIO3UTOPH! XIX B.
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Shturmak 1. V. Poetry Shevchenko in the wWorks of Ukrainian
Composers of the XIX Century

The article deals with language and intonation aspect of Shevchenko's
poetry and highlights its impact on the creative activity of Ukrainian
composers of the nineteenth century. The basic achievements of musical
culture through the prism of Shevchenko vocal composers of the nineteenth
century. Given the interpretation of the so-called Shevchenko's poem describes
the similarities and folk rhythms with classical. Analyzed as a poet absorbed in
his poetry not only the content but also all the elements and forms of folk
songs. Although his poetry was not directly related with singing, but all signs
Ukrainian folk melodiousness moved in verse poet. Many of them have the
same rhythmic foundation as Ukrainian song. A parallel between the poetry of
Taras Shevchenko and grandeur created in his poem of Ukrainian music in
general. We prove that diversity poems Shevchenko, their peculiar rhythm
variability sentiment and breadth of thought are always enticing for
composers. Studying creative activity Ukrainian composers of the nineteenth
century. we often meet with poetry Poet. Considered style approach to writing
music composers on Shevchenko words. An attempt to describe the figure of
Shevchenko, not as a serf and a fighter for the freedom of Ukraine, as well as
an artist, academic, intellectual soul thin and light mind. He suggests the
feasibility research on this issue, the resolution of which would have become a
popular research because for centuries poet still living source of inspiration for
COMpOSers.

Key words: Shevchenko, national culture, tradition, vocal music, the
composers of the XIX century.
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