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in a wide variety of intercultural situations, as the choice of intonation depends
on situation, goal of the talk and emotional condition of the interlocutors.
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ENGLISH ROCK SONGS TRANSLATION
PECULIARITIES AND TECHNIQUES

The problem of songs translation, especially rock songs, has been
mostly neglected by scholars because of the topic’s untraditional nature. The
majority of the existing rock songs translations from English into Russian and
Ukrainian were made by amateurs. Some of the translators who were
successful in this sphere are Vagalov A.S., Berger D., Filin M. and many
others.

A rock song, concerning its verbal part — the lyrics — can be considered
literary work. It has certain rhythm, rhyme, and is distinguished among other
thanks to its special expressiveness. What is also important is that while
translating, we have to keep in mind the correspondence between the melodic
and the poetic component in a song, which was studied by Vera Vasina-
Grossman in her work ,,Music and the Poetic Word.” She observed that
musical thythm has advantage above the poetic one: ,,Rhythm of a sung poem
is the transformation of variating poetic rhythm into a form of musical
thythm” (,,PurmM mnoromerocs cTuxa ecTb NepeBOJ MHOTOBAPHAHTHOTO
MO3TUYECKOTO pUTMa B TOYHBIA, MHBAPUAHTHBIA MY3bIKaJIbHBIA pUTM”) [1;
153].

Translation of rock songs deserves special attention from scholars,
because song lyrics, unlike other literary works, must be translated in the way
where not only the topic will be preserved, but also the rhythm, so that that
song will be able to be sung. However, some translators choose other ways
according to the aim of their translation.

In any way, it is rational to stick to a certain translation strategy. In our
case, we will be using the strategy suggested by Hans Krings [3; 49]. Let us
consider it from the point of view of translating a song from English into
Russian or Ukrainian. For our research we have chosen songs of various bands
such as Sex Pistols, Metallica, Survivor, The Doors, Queen and U2. The
choice was not miscellaneous: all these bands represent various rock song sub-
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genres (accordingly: punk rock, heavy metal, hard rock, psychedelic rock,
glam-rock, alternative rock). Owning to the diverse genres of songs under
consideration, we have a chance to embrace a large part of rock song kinds.

1. Pre-translation analysis of the text.

Before getting down to the actual translation of the text, we need to
perform the special preparatory analysis of the text. During this analysis we
have to consider the following aspects:

A. Collecting the general information about the text, such as: the
author, the time of creation and publication of the text, whether it is the
complete text or an excerpt of a bigger one. For instance, if we take into
account the creative work of the band The Doors and have to translate their
song ,,Light My Fire”, once we get to interpreting the line ,,Girl, you couldn’t
get much higher”, we will definitely know how to translate it. But this will
only be possible after researching the band’s history and the lead singer’s
background. Jim Morrison, as it is known, was a drug addict and the band
itself was one of the first representatives of the genre of psychedelic rock
where lyrics about drug abuse are the norm. In this way, we can be absolutely
sure to translate the last word of the given phrase not in the meaning of
,,BBICOKHIT”, but in the meaning of ,,mox nefictBuemM HapKOTUKOB”, as the latter
is one of the variants of translation, even though it is considered a drug-addict
slang.

B. Defining the source and the recipient of the text.

Having achieved this item of the algorithm, we may define the main
topic of the song. If we consider translating a song, we already know that the
most popular topics pointed out in songs concern love, joy, elation,
sentimentality, personal relationships, grieve, worries, and other feelings.
However, there are some other topics discussed in songs.

Some songs are dedicated to certain historical events that can either be
worshiped or criticized. A famous punk-rock band The Sex Pistols, created in
1975, is famous for enlightening a lot of political and historical events, as well
as toughly criticizing them. As an example of a purely historical song, we can
consider the song ,.Belsen Was a Gas”. The song is about one of the
concentration camps in Nazi Germany — Bergen-Belsen — which was liberated
by the British troops in 1945, and was consequently better known in Britain
than other camps in Eastern Europe. The word ,,gas” refers to gas chamber
used by the Nazis.

C. Defining the content of information and its density.

While translating a song, we need to be aware of the type of
information being delivered. It might be of such characters as emotional,
cognitive, operative and aesthetic. For example, while translating a famous
song ,,Eye of a Tiger” by Survivor, we have to consider the emotional content
of it. So, keeping this in mind, we will be sure to deliver the same expressive
meaning in the target language.

D. Defining the speech genre.
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This is the last step of pre-translation analysis, which will let us receive
the generally complete idea about the text. In our case we can be sure of it: it
is a song.

2. Analytical research. The next step of translation that is inherent to
all strategies of translation is the creation of the text of translation. Any
translation, as a process can be compared to-research. This can be explained by
the fact that being oriented to the information that we get while performing the
pre-translation analysis and defining all the items concerning the text that is
being translated.

3. Analyzing the results of translation. The final step of text
translation includes reviewing and evaluating the translation as a result of our
work. In order to do this, we must first of all compare our translation to the
text of the original variant of the song, taking into account the whole idea of
the song in general, as well as all the constituent parts of it (word expressions
and words). We also have to consider the proper unity of the text that will
respond to the initial style of the text.

Basic principles of translation strategy can be completed through our
understanding of special techniques of translation. On the one hand they can
break the general meaning and structure of the original text, but on the other
hand, it will help us create the most suitable variant of translation according to
the norms of the purpose language. Often such techniques can be called
transformations.

We need to consider translation transformations especially if we want
to achieve the effect of poetic translation. As we know, wishing to save the
rhythm and the rhyme of the original poetic work (and a rock song especially)
we sometimes have to neglect the original structure, word order, rhythm, or
composition of sentences.

Transformations in translation can be divided into four groups. They
are: transposition, substitution, addition, omission.

In order to find out the practical meaning of those four types of
transformation, there is a need to get to know all of them in detail. The most
detailed description of every separate type of translation transformations was
given by Barkhudarov L.S. in his book ,,Language and Translation” [2; 115].

1) Transposition, as a kind of translation transformation is changing the
position or the order of language elements in the text of translation compared
to the source text. Language elements that can be a target for transposition can
be represented by separate words, word expressions, parts of a complex
sentence, or even the whole sentence in the frame of a source text. When it
comes to translating songs, it is most common to meet transposition in the
context of separate words or word expressions. As it has been stated before
this technique can especially be implied in creative translation of a song.

While we live according to race, color or creed
While we rule by blind madness and pure greed
Queen, Innuendo, 1991 (original text)
[Toxa HamMMu >)KU3HAMHU YIPABISET paca, LIBET U BEPOUCIIOBEIaHHE,
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[Toka HamM# PYKOBOJIST JIMIIb CIIETIOE OE3yMHUE U CKYIIOCTb
(translation for reciting, rhythm has not been saved)
[Toka paca u Bepa — Bce, UTO BUJIUM MBI
[Toka >kaiHOCTh U 3J10CTb BJaJ€eT JII0AbMU
(translation for singing, with the original rhythm; in order to fit in the melody,
these lines had to go through considerable changes, sometimes with omitting
some cognitive information.)

2) Substitution is the most popular technique in translation in general
and in translation of rock songs — in particular. It is also very diverse in its
forms. A target for substitution can be represented by grammatical units (word
forms, parts of speech, degree of comparison, tense and voice forms, parts of
sentence etc.) as well as by lexical ones (synonyms, antonyms etc).

I want you to know
That you don't need me anymore

U2, Kite, 2001(original text)

51 Xxouy, 4TOOBI THI 3HAIA,

Urto s TeGe OombIIe HE HYXKEH.
(translation for reciting, rhythm has not been saved)
A TBI Tak ¥ 3HaH,
He nyxen 6onbiie g Tebe.
(translation for singing, with the original rhythm)

3) Addition, as a technique of translating, especially songs, may be
necessary due to various reasons. One of them is insufficient information in
the source language, which having been translated will completely lose its
sense.

Empty spaces - what are we living for
Queen, The Show Must Go On, 1991 (original text)
Boxkpyr omycTorienue — pajau 4ero Mbl KHUBEM
(translation for reciting, rhythm has not been saved)

In this case, while translating, we added an adverb ,,Bokpyr” in order to

make the translated line sound better in the Russian language.
Bcrony nmycTo — 3a4eM ke Mbl KUBEM?
(translation for singing, with the original rhythm)

As for artistic translation, that will be able to fit in the music, we
changed the adverb ,,Bokpyr”, that was the result of the technique of addition,
to another one — more suitable ,,Bcrogy”. Another addition that we have
performed here is the word ,,xe”, that doesn’t have an equivalent in the
English language, but in Russian is meant to add some emphatic character to
the expression.

4) Omission is the technique that is opposing to the technique of
addition. So, in this case, in order to create a good-sounding adequate
translation, we need to get rid of certain elements of a sentence or even the
whole text.

I can fly - my friends
Queen, The Show Must Go On, 1991 (original text)
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S Mory neratb, 1py3bsl.
(translation for reciting, rhythm has not been saved)

In this case we have chosen to omit the word ,,my”, as in the target
language it is quite unnecessary.

51 neuy, npy3ss.
(translation for singing, with the original rhythm)

In order to let this line fit in the original melody of the song and keep
the original rhythm, we had to omit not only the word ,,my”, but also ,,can”.
However, even having performed such considerable omission transformations,
we have managed to keep the original meaning of this phrase and also to make
it sound poetic.

While translating rock songs from English into Russian or Ukrainian,
we always have to keep in mind that we can’t omit using different kinds of
transformations. These transformations can happen on any level: phonetic,
morphological, lexical and syntactic level. They take place both if we aim to
make our translation more poetic (even if the translation is not meant to be
sung, but will only be used to get those, who do not bear knowledge of foreign
languages, acquainted with the meaning of the song), and, in majority of cases,
for those translations that will be sung along the original music.

Grammatical transformations. Sometimes, in order for the
translation to sound better in the target language, there is a need to use certain
grammatical transformations, for example — change one grammar tense in the
source text to another tense in the target text. This is especially acute for cases,
when we encounter a phenomenon of a gerund in the source language. As it is
known, such phenomenon does not exist in Russian or Ukrainian, so in the
target language of our translation we must find another way to impart the
meaning. Such example can be seen in Mikhail Filin’s translation of a rock
song ,.Eye of a Tiger” by the band Survivor.

Rising up, back on the street

Did my time, took my chances
S BoccTan, cHOBA B CTPOIO,

Bpemenem 3akaneHHbIN

In the first line we can see that ,rising up” was translated as ,,s
Bocctan”. Instead of a gerund in the source text there was used a verb in the
past tense. Also, there was added the pronoun ,,s”, which originally didn’t
exist in the source text.

Syntactical transformations. Keeping in mind that sometimes in
order to let the target text, especially if it is a song — a rock song in our case —
we might need to change the word order in a sentence. This might happen
even when the translation is literal, however, such translation is not very
common for rock songs because of their expressiveness. Also, syntactical
changes take place when one part of speech in the source text (for example a
noun) is represented by another part of speech in the target text (for example a
pronoun).
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Mikhail Filin suggests syntactical changes in the following translation

of a song ,,Until It Sleeps” by Metallica.

Where do I take this pain of mine

I run but it stays right by my side

OTtkyna 6076 B3sUIaCh MO,

Kyna 6 Hu men — co MHOM oHa

In the source text the function of subject is played by a pronoun ,,I”’, while in
the target language this role is taken by a noun ,,601b”. The meaning and the
general emotional expression hasn’t changed, but in order to make the target
text fit in the rthythm.

While using the help of certain techniques and strategies we have to
remember about the necessity of keeping general equivalence between the
original text and the translation. In order to achieve this, we have to consider
three main ideas of translation: its purpose, results, and the ways of reaching
these results. All together these ideas form the most important linguistic
aspects of translation. Keeping in mind the fact that we are dealing with a rock
song, it is necessary to be able to create a translation in the target language that
will be sung along the same melody. This is why we might have to go through
certain kinds of translation transformations, such as transposition, substitution,
addition and omission. Also, there can appear various transformations
connected with the changes on the grammatical or syntactical level (e.g. the
change of one part of speech in the source language to another one in the
target language; change of sentence members etc.)
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JlitginoB O. 1., Tkayenko M. B. Ilepekian pok-miceHb:
0C00JIMBOCTI Ta TEXHOJIOTII

VY naHiii cTarTi MU JOCHIAWIA OCOOJMBOCTI MEPEKIany POK-IICHI 3
aHIIMCBKOI HA POCIMCbKY Ta YKpaiHChbKYy MOBHU. ICHYIOTH pi3HI LIl
MepeKIaaiB POK-IICHI: 03HaHOMYUM, MPU IKOMY HEOOOB’SI3KOBE 30€epeKeHHS
PUTMY Ta PUMH; XYAOXKHIH Mepekaa 31 30epekeHHsIM PUMH, ajle 3MIHEHHSIM
pUTMY (TaKuM YHHOM, HEPEKJIaJ POK-IMICHI CTAa€ CAMOCTIMHUM BIPIIOBaHUM
TBOpoM); a0o0 mepeknaa 31 30epeKeHHSAM SK pUMH TaKk 1 pHUTMY.

3anpornoHoBaH1 cTparerii nepexsasy BKJTFOYAIOTh ToTnepeIHI i
nepeKjIafabKuil  aHami3, (QakTUYHUA TepeKia] 1 aHami3 pe3yibTaTiB
HepeKIamy.

Knwouosi  cnosa: nepeKyajabki  TEXHIKH, nepeKaganbKi

TpaHchopMallii, IepeHeceHH s, 3aMiHa, J0AaBaHHs, YITYIIEHHS.
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JlutBuHoOB A. U., Tkauenko M. B. IlepeBon POK-TIeCeH:
0COOCHHOCTH M TEXHOJIOTMH

B nanHO# cTaThe MBI M3ydarau OCOOCHHOCTH IEpEBOAAa POK-TIECEH C
AHTTUICKOTO Ha PYCCKUM M YKpauHCKUU s3bIKU. CyIIECTBYIOT pa3HbIE LEIH
MEPEBOJIOB POK-TIECHU: O3HAKOMHTEIbHBINA, TPH KOTOPOM HEOOs3aTeIbHO
COXpaHEHHE pUTMa M PU(DMBI; XYIOKECTBEHHBIH MEPEBOJ] C COXpPaHEHUEM
pubMbl, HO HU3MEHEHHWEM puTMa (TakuM oO0pa3oM, NEpPeBOJA POK-NECHU
CTAHOBUTCS  CaMOCTOSITENIbHBIM ~ CTUXOTBOPHBIM  TPOM3BEICHUEM);  WIIH
MEepPEBOJI C COXpaHEHHWEM Kak pu(MbI Tak U puT™Ma. [IpeioxkeHHbIe cTpaTeruu
MepeBo/ia BKIIOYAIOT MpeBapUTEIbHOE IEPEBOIUECKIN aHamn3, (aKTHIECKUIl
MEPEBOJ M aHAJIU3 PE3yIbTAaTOB MIEPEBO/IA.

Knwouesvie  cnosa:  mnepeBomdeckass — TEXHUKA, MEPEBOIYECKHE
Tpanchopmaiuu, NepeHoc, 3aMeHa, 100aBJIeHHEe, YITYIICHHE.

Litvinov A. I., Tkachenko M. V. English Rock Songs Translation
Peculiarities and Techniques

In the given article we studied peculiarities of rock songs translation
from English into Russian and Ukrainian. It has been discussed that there are
various kinds of translations which are possible to get when we deal with
songs. Various strategies have been suggested for translations which include
pre-translation analysis, the actual translation, and the analysis of the results.
Also, it is necessary to remember the special techniques of translation that
include various kinds of transformations. Transformations in translation can be
divided into four groups: transposition, substitution, addition, omission. We
use different kinds of transformations. These transformations can happen on
any level: phonetic, morphological, lexical and syntactic level. To preserve the
general equivalence between the original text and the translation, we have to
consider three main ideas of translation: its purpose, results, and the ways of
reaching these results. Substitution is the most popular technique in translation
in translation of rock songs. A target for substitution can be represented by
grammatical units (word forms, parts of speech, degree of comparison, tense
and voice forms, parts of sentence etc.) as well as by lexical ones (synonyms,
antonyms etc).

Key words: translation technique, translation transformations,
transposition, substitution, addition, omission.
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