Bicauk JIHY imeni Tapaca Ilesuenka Ne (), 2013

from use by plural forms ye/you) and the elimination of the case opposition
(objective form you started to be used in the functions of the nominative ye).
Until the end of the XVI century the functions of the grammatical markers for
the second person plural were performed by ye (nominative case) and you
(objective case). By the end of the XVI century the case differentiation
between the forms of the second person pronouns was lost, although the
sporadic use of ye is still attested in some northern dialects till the XX century.
The sociolinguistic data prove that this was the change from below and the
leaders of the change were women.

Key words: historical sociolinguistics, sociolinguistic variables, second
person pronouns, Early Modern English.
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CEMAHTHUYHI OCOBJIMBOCTI MOBJIEHHEBOI'O AKTY
«KOMILTIMEHT» ¥ PAHHBOHOBOAHT I CHKIN MOBI

CydacHa JIHIBICTMKA CIpSIMOBaHA Ha BUBYEHHS MOBJIEHHA Yy HOTo
B3a€MO3B’SI3Ky 3 JIIOAMHOIO, (YHKIIOHYBaHHS MOBM Ta MOBJIEHHS, IX
COIIAIBHOTO ~ XapaKTepy, KOMYHIKATUBHOI TMOBEIIHKKM MOBIIB. [lum
3YMOBJIGHUH TMiJBUIICHUA 1HTEPEC IIHTBICTIB 10 JOCIIIHKEHHS Teopii
MOBJICHHEBUX aKTIB Ta J0 JE€TAJIbHOIO aHalli3y OCOOJIMBOCTEN OKPEMHX THUIIB
MOBJICHHEBHX aKTiB, 30KpeMa KOMIUTIMEHTIB [ 1, c. 43].

KoMIutiMeHT sIK pI3HOBHJ MOBJICHHEBOTO aKTy TaKOX HEOJIHOPA30BO
IpPUBEPTAB yBary JOCHIAHUKIB. Tak, y LEHTpl yBaru MOBO3HABLIB Oyiu
0COOJIMBOCT1 KOMIUIIMEHTY SIK SIBUIIIA OPUTAHCHKOI Ta AMEPUKAHCHKOI KYJIbTYD
[2, c. 50 — 54], couionmparMaTM4Ha Ta ETHOKYJIbTypHa BapiaTUBHICTb
y)KUBaHHS KoMmIuliMeHTy [3, c. 21 — 24; 4, c. 48 — 52], cnemnudika
KOMILUTIMEHTY SIK 1JIOKyTUBHOTO aKTy [5, c. 42; 6, ¢. 128; 7, c. 98 — 100], Tommo.
[Tonpu HasBHICTH JOCTATHHOI KIIBKOCTI TOCI1PKEHb, IPUCBIYEHUX BUBYEHHIO
KOMIUTIMEHTIB Ha Marepiail pi3HUX MOB, JEAKl acleKkTd MHoTpedyroTh
MO/IaJIbIIOr0 YTOUHEHHS, YUM 3YMOBIIEHUN BUOIp TEMU HAYKOBOI CTATTI.

TakuM YMHOM, aKTyaJbHICTh IIi€i CTATTI MOSICHIOETHCS OPIEHTALIEI0
Cy4acHO! JIIHTBICTUKA Ha BHWBYCHHS MOBJICHHS SK IWHAMIYHOTO IIPOIIECY;
HiABUILEHHSM 1HTEPECY JIIHIBICTIB J0 3B’3KY MOBH 1 JIIOJAUHHU, 0COOIMBOCTEH
MIKOCOOMCTICHOTO  CIUIKYBAHHS; IPAarHeHHSIM CTBOPUTH  KOMILJIEKCHE
YSBJICHHS PO CTAaTyC MOBJEHHEBOIO AaKTy KOMIUIIMEHT Ta HEOOX1AHOCTI
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CHUCTEMHOTO BHBUEHHS HOTO CEMAaHTHYHUX OCOOJMBOCTEH Ha Marepiaii
PaHHbOHOBOAHTJIIHCHKOT MOBH.

3riiHO 3 LIUM, METOIO CTATTI € BUSABJICHHS CEMaHTUYHUX OCOOJIMBOCTEN
MOBJICHHEBOT'O aKTY KOMILJIIMEHT B paHHbOHOBOAHTJIIMCHKiil MOBI.

JUis  OCATHEHHsSI IIOCTAaBJIEHOI METHM HEOOXIJHUM € BUPIILIEHHS
HACTYMHMX 3aBJIaHb: PO3IJISHYTH MOBJIEHHEBHH aKT K IIEHTPaJbHE MOHATTS
JHTBOIIparMaTuky;  cOpMYJIIOBaTH  BJacHE  BU3HAUEHHS  TOHATTS
MOBJICHHEBUH aKT KOMIUIIMEHT; BHM3HAYMTHU MICIIE MOBJIEHHEBOTO akKTy
KOMIUTIMEHT B THUIIOJIOT1i MOBJICHHEBUX aKTIB; BHSBUTH CEMAHTHYHI O3HAKU

KOMILTIMEHTapHOT'O MOBJICHHEBOT'O aKTy Ha marepiai
PaHHBOHOBOAHTIIKCHKOT MOBH.
[IepBunHOIO 6a3010 JOCIIJIKEHHS cTaju TBOPH

paHHBOHOBOAHTJIIIChKOTO epiony, a came [ Y. lllekcnipa (Romeo and Juliet,
A midsummer night’s dream, Much ado about nothing, King Lear), T. Hema
(The unfortunate traveller or the life of Jack Wilton) ta C. Tepuepa (The
Revenger's Tragedy), y sxux Oylo BHUSBICHO BHUCIIOBIIOBAHHSA 3
ULTOKYTUBHOIO CHJIOKO KOMIUTIMEHTY. [list Toro, mo0 mpociiakyBaTh Ta
MPOaHATI3yBaTH EBOJIOII0 KOMIUIIMEHTApDHUX MOBJIICHHEBUX AaKTiB Ta
BUSIBUTH 0COOIMBOCTI KOMILUTIMEHTYBaHHS, BJIACTHUBI came
PaHHbOHOBOAHIIIWCHKIA MOBi, Oyno BiaiOpaHo mpukianu 3 TBopiB XVIII —
XXct, a came — ®p. Mappiat (Mr. Midshipman Easy), [1x. Octin (Pride and
Prejudice), Y. C. Moema (Then and now, Cataline), b.1llloy (Heartbreak
house). 3BepHEHHS A0 XYIOXKHBOI JIITEpaTypu 3yYMOBJIEHO XapaKTepoOM
JOCHIJUKEHHS, SKEe BUMAara€ IPOHUKHEHHS Yy BHYTpIIIHIA CBIT eMOLiH,
IHTEHIIIH, [IIJIeH, MOTHBIB, 110 IETEPMIHYIOTh MTOBEIIHKY MOBIIS.

MOBJIEHHEBUN aKT «KOMIUTIMEHT» PO3YMIEMO SIK BUCJIOBIIOBAHHS, SIKE
Ma€ ULIOKYTUBHY CHIJIY PI3HUX PIBHIB IHTEHCHUBHOCTI, 000B’SI3KOBO IOTpedye
HasBHOCTI ajpecata (00’exta) 1 ampecanta (cy0’ekTa) Ta HampaBieHE Ha
peamizaii0 TO3WTUBHOTO BIUIMBY Ha CHIBpo3MOBHHKA. OOOB’SI3KOBUMH
O3HaKaMU MOBJICHHEBOTO aKTy KOMILUTIMEHT BUCTYIAIOTh OI[IHHUN XapakTep
BHUCIIOBJIIOBaHHS, MWOTO CyO €KTHUBHICTh, BHCOKa Mipa BIAMOBIIHOCTI
BHCJIOBIIFOBAHOI OIIHKHU J1MCHOCTI.

[Ilomo Micusg MOBJIEHHEBOTO aKTy KOMIUIIMEHT B  THIIOJOTLI]
MOBJICHHEBUX aKTiB, TpeOa 3a3HAYMTH, 110 BUEHI BIAHOCATH MOTO JI0 PI3HUX
THUIIIB MOBJIEHHEBUX aKTiB, 30kpema — KoHIyKTuBIB (k. Ocrin) [8, c. 35] 1
¢datnunux wmoBneHHeBuX aktiB (H. J[.ApytionoBa) [9, c¢.79 — 81]. Axe
OCKIJIBKH TIPOBIJHOI0 XapaKTEPUCTUKOK KOMIUIIMEHTY BUCTYIA€ OIIHHICTb,
BIIHOCHMO HOTO J0 Kareropii eKCIpecHuBiB, TOOTO MOBIECHHEBUX AaKTiB, IO
MaloTh Ha METl BHCIOBUTH NEBHHUH IICUXOJOLIYHHNA CTaH MOBILSI, HOIrO
MOYYTTSL.

[110KyTUBHI 11 KOMIUTIMEHTY HOJIATalOTh Y TOMY, 1100 Bupasutu (1)
IHTEHIIHUIA CTaH MOBIIS, PENPE3CHTATUBHUIMA 3MICT SIKOTO CKJIAJIa€ TIO3UTHBHA
OLlIHKa, BUPAX€HA B IPOMO3ULIHHOMY 3MICTI BUCIOBIIOBaHHSA; (2) OaxxaHHS
MOBIIS IOCTAaBUTH 33I0BOJICHHS ajpecary; (3) mO3UTUBHE CTaBICHHS MOBIIA JI0
aapecara [10, c. 156].
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[Tig nepaOKYTUBHUM aKTOM KOMIUTIMEHT CJiJl pO3YMITH [0, MeTa SIKOT
MOJISITae B TOMY, 1100 BUKJIMKATH B ajpecara MO3UTUBHY €MOLIWHY peaKIliio,
MIPUHECTU HOMY 33/10BOJIeHHS. [1epIoKyTHBHI aKTU KOMIUTIMEHT MOKYTb OYyTH
YCIHIIIHUMU Y4 HEYCHIIIHUMH, HABMHUCHUMH YU HeHaBMUCHUMU [11, c. 16].

KoMrutiMeHTH K comiaibHi Jii MOKHA PO3MOAUIATH Ha JIBA OCHOBHUX
KJIaCH: €TUKETHI Ta iHCTpyMeHTalbHi. KitacudikaniiiHum KpuTepieM BUCTyHA€e
Xxapakrep corianbHOl 1i1i. KOHKpeTHU 3MICT METH € KPUTEpIEM BUJIIJICHHS
OCHOBHHUX THUIIIB IHCTPYMEHTAJIbHUX KOMILIIMEHTIB [12, c. 125].

Buainenas ceMaHTHYHUX OCOOJIMBOCTEN Tepeadavae CUCTEMaTU3AIII0
MOBJICHHEBUX aKTiB KOMIUIIMEHT 3a IIEBHUMH KPUTEPISIMU, a caMe — 00’ €KTOM
KOMIUTIMEHTYBaHHS, a/Ip€COBAHICTIO, EMOLIIHICTIO / palliOHAJIBHICTIO.

OpHuMM 3 HAWroJOBHINIMX MOKAa3HHWKIB, 3a SKUM Hai{yacrimie
AQHATI3YIOTh JIOCHIIPKYBaHI MOBJICHHEBI aKTHU, € 00 €KT KOMIUIIMEHTY, TOOTO
Te, 10 Oe3mocepeiHbO BUCTYNAE 00 €KTOM MO3UTUBHOI OLIHKM aJpEecaHTa.
Tak, 00'eKTOM KOMIUTIMEHTY MOX€ OyTH 30BHILIHICTh JIFOAUHU B LUJIOMY, il
3aranbauid BUrsi (16%):

(1) O sweet Juliet, thy beauty hath made me effeminate and in my
temper soft'ned valour's steel [13].

BinokpemiieHi pucu 30BHIIIHOCTI aapecaTa (o4i, BOJOCCS, BIK 1 T.1.)
TaK0’X MOXYTh BUCTYIATHU B poJii 00'€KTy KOMILTIMEHTY (6,5%):

(2)  Your eyes are lode-stars and your tongue's sweet air more
tuneable than lark to shepherd's ear, when wheat is green, when hawthorn
buds appear [14].

VY HaBeneHOMY TEKCTOBOMY (parMeHTi (3) 00’€KTOM KOMILIIMEHTY
BUCTYIIa€ TApHUH Ta 310pOBUI KOIip 00IMYYs ajipecara:

(3) You have a good colour this morning, Serior,' he said, for Friar
Blasco had long since desired him never again to address him as though he
were still a bishop. I haven't seen you look so well for days [15].

OkpiM 30BHIIIHOCTI, OO'€KTOM KOMILTIMEHTY MOXYTh BHUCTYIATH
PO3YMOBI 3111I0HOCTI aapecara, iioro iHTenexT (5%):

(4)  Upon my word, Mr Tallboys, I give you great credit; you have a
profound mathematical head, and I am delighted with your arrangement [16].

JlocuTh MOUIMPEHUMHU € KOMIUTIMEHTH, y SIKUX 00'€KTOM BHCTYHAIOTh
MeBHI MOpaibHi sikocTi Jroaunu (29,5%). Y naBenenux npukianax (5) ta (6)
BiOYyBa€ThCS BHPAXKEHHS MO3UTHBHOTO CTaBICHHS aJPECaHTIB  MIOJ0
BUCOKHMX, Ha iX JyMKy, MOpaJbHMX sIKOCTed ajapecariB. Tak, 00’extamu
KOMIUTIMEHTY CTalOTh BEJIMKOYIIHICTh, JOOPOYECHICTh, KMITJIUBICTb, TOLIO.

(5) 1t is your own goodness that speaks, my son. It is the affection
you have for me which I have so often warned you against and which I so little
deserve [15].

(6) Ah, Messer, you cannot know what it means to me to talk with a
man of your intelligence, and experience [17].

[TpodecionaniaM y Tiil 4M IHONH raay3l TakoX MOXKE BUCTYHAaTH Yy
skocTi 00’exta komrutiMeHTy (11,5%). Ilinx mpodecionanizaMoM po3ymieMo He
JMIIE YCHIIIHICTh y NEBHOMY BHII MpoQeciiHOoi AisIbHOCTI, a ¥ yMIHHS
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BUKOHYBaTH Oy/b-sIKy CIpaBy AOCKOHaJO. Llel pi3HOBUA KOMIUTIMEHTY MO>KHA
IPOUTIOCTPYBATH 32 IOMIOMOTI'00 HACTYITHOT'O TEKCTOBOTO (parMeHty (7).

(7) You excel so much in the dance, Miss Eliza, that it is cruel to
deny me the happiness of seeing you; and though this gentleman dislikes the
amusement in general, he can have no objection, I am sure, to oblige us for
one half-hour [18].

KoMruiiMeHTapHi  MOBJICHHEBI ~ aKTH  PO3PI3HAIOTH  TaKOX  3a
anpecoBanicTio. Ojke, BOHM MOXYTh OyTH ajapecoBaHi sk Oe3nocepeaHbo
CHIBPO3MOBHMKOBI, Tak 1 TUM JIOAsSM a0o pedyaM, sIKi MarOThb 10 HBOTO
BiJTHOIIECHHS pe3ynbTaTd iX TBOPYOi MAIJIBHOCTI; MoOymoBaHui abo
MPUKpAIICHU HUMU OyIUHOK; JITH, IKAX BOHH HAPOJIWIH Ta BUXOBAJIH.

[Ipuknanu KOMIUTIMEHTIB, SIKI € aJpPECOBAHMMH  aJ[PECaHTOBI
CKJIAZIAI0Th MepeBaKHY OUTBIIICTH (94,5%):

(8) O noble sir! Your over-kindness doth wring tears from me. I do
embrace your offer, and dispose For hence forth of poor Claudio [19].

KommiiMeHTH, 110 € OmocepeiKOBaHUMM, CKIaaawTh aume 5,5% i3
3arajbHOI KUIBKOCTI IIPUKJIAIIB!

9) You have written a beautiful play, my Alonso. The more I know
it, the more astonishing do I find your genius [15].

HactynHuM mMoka3HUKOM, 3a SKHM BiIOYBaeTbcs KiacHdikaiis Ta
aHaJli3 MOBJIEHHEBHX aKTIB KOMIUIIMEHTY, € CTyMiHb €MOIiHocTI /
paIliOHaTbHOCTI KOMILTIMEHTY.

EmouiiiHi KOMIUIIMEHTM MAalOTh HAa METI BUPAKEHHS IO3UTUBHOI
peakilii Ha IeBHUH mpeaMeT 4u 0coly, a TAKOX MParHeHHs MOBIISI IPUHECTH
3aJJ0BOJICHHS aJpecaTy i THM CaMHM BUSBUTH CBOE NMPUXHIBHE CTABICHHS 10
HBOTO. 3a3BHYaii, eMOIIiiHl KOMIUTIMEHTH HE MAalOTh IiJ coOOI0 IIICTaBH 1 HE
CYNPOBOIKYIOTHCS JIOTIYHUM TOsiICHEHHSIM (92,5%). Lleit TMn KOMIUTIMEHTY
MO>KHa MPOLTIOCTPYBATH 3a J10noMororo npukiany (10).

(10)  You are a charming man, Messer Niccolo. If I were still
desirable and you desired me, I would refuse you nothing [17].

PamionanbHi KOMIUTIMEHTH, $K TPAaBHJIO, MICTSITh B €001 JIOTi4HE
OOIpyHTYBaHHs, MOSICHEHHS Ti€l UM 1HIIINA MO3UTUBHOI OLIHKY azpecata (7,5%):

(11) You must be a powerful man, friend, if you can come and go
about the camp at your own free will [17].

[IpoananmizyBaBiim Martepiaa JUisi BHUSIBICHHS HaWOUIbII THUIIOBUX
CEMaHTHUYHUX OCOOJIMBOCTEH MOBIEHHEBUX aKTiB KomruliMeHT y XVI, XVIII,
XXcT., MU IIHIUIA BUCHOBKY, 110 00'ekTaMu KOMIUTIMEHTIB y XVI cTomiTTi
HaifuacTille BUCTYNAIOTh 30BHIIIHICTh JIIOJUHH B L1JIOMY, BIIOKpEMJIEHI pUCH
30BHIIHOCTI (ryOu, ouvi, Bojoccs, 1 T.1.). MeEHII TOMHUPEHUMU €
KOMILUTIMEHTH, 00’ €KTOM Y SKMX BUCTYHAIOTh PO3YMOBI 3JIJaTHOCTI aJpecaTa Ta
MopaibHi sikocTi JoauHu. [Ipodecionani3m y Tiil uu 1HIIINA ramysi Maibke He
crae 00’ekToM KomIutiMeHTyBaHH y X VI cT. Lle 3ymMoBiieHO TUM (hakToM, 110
XKIHKM 1 4oJoBiKM Yy Bu3HadeHuil mnepiox (XVI cr.) He manu mnpsMoro
BIJIHOILIEHHS 710 MPOoQeCciifHOl AISUIBbHOCTI y cydacHOMY ii po3ymiHHI. EMoriiiHi
KoMIUTiMeHTH Y X VI CT. TOMiIHYIOTh HaJ palliOHaTbHUMHU.
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[Iogo mojaiplIuX MEPCHEKTUB JOCHIKEHHS, TO aKTyaJbHUM Oyne
OubII IIMOOKE Ta JeTajbHE BUBUYCHHS MOBJIEHHEBOI'O aKTy KOMILUIIMEHT 3a
pPaxyHOK PpO3IIUPEHHS MaTepialy AOCHIKEHHs (HalpUKIad, 3a PaxyHOK,
0COOMCTHMX JIMCTIB); IMPOBEACHHS MOPIBHAJIBHOIO aHaNi3y Ta BU3HAYECHHS
JHTBOKYJIBTYPOJIOTIYHHX OCOOJIMBOCTEM MOBJICHHEBUX aKTIB KOMIUTIMEHT Ha
Matepialli yKpaiHChKO{, POCIMCBbKOI Ta aHTIIICbKOI MOB.
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CimonoBa K. B. CemaHTH4YHi 0C00JIMBOCTI MOBJICHHEBOIO aKTY
«KOMILTIMEHT» Y PAHHBOHOBOAHIJIiMiCbKIi MOBi

B crarTi Bu3HAueHO akKTyalbHICTh (YHKIIOHYBaHHS MOBHM Ta
MOBJICHHSI, X COLIAJILHOTO XapaKTepy, 3a3Hau€HO O0COOJIIMBOCTI KOMILIIMEHTY,
K1 JTOCHIDKYIOTBCA ~ YKpaiHCBKMMH Ta 3apyODKHHMH MOBO3HABIISIMH;
pPO3IJIAHYTO MOBJICHHEBMM aKT SIK LIEHTpPaJbHE IIOHATTSA IparMaTUKH,
BU3HAUYEHO MICLE MOBJICHHEBOIO AaKTy «KOMILUIIMEHT» B  THIIOJIOTi]
MOBJICHHEBUX aKTiB, BIJJOOpPaXEHO OCHOBHI CEMaHTH4YHI OCOOJIMBOCTI
MOBJICHHEBOTO aKTy «KOMILUTIMEHT» Ha Marepiall XyJOXKHIX TBOPIB
PaHHbOHOBOAHTJIIHCHKOT MOBH.

Knrouosi cnosa: mMHTBICTUYHA MMparMaTUKa, TEOPisl MOBJICHHEBUX aKTIB,
KOMIUTIMEHT, CEMaHTHKA.

CumonoBa E. B. CemanTnuyeckne O0COOCHHOCTH pPeYEBOr0 aKTa
«KOMILUTUMEHT» B PAHHEHOBOAHIJIMICKOM fI3bIKe

B crarbe nmokazaHa akTyaJbHOCTh ()YHKIIMOHMPOBAHUS SI3bIKa U PEUH,
UX COLMAIBHOIO  XapakTepa, YyKa3aHbl OCOOEHHOCTH KOMILIMMEHTA,
HaXoJAILIMecs B LIEHTPE BHUMAHUS YKPAWHCKUX M 3apyOekKHbBIX JIMHTBUCTOB;
peueBOM aKT pacCMOTPEH KaK LEHTpPaJbHOE IOHATHE IparMaTukH,
OIIPEAEIIEHO MECTO PEYEBOr0 AKTa «KOMIUIMMEHT» B THUIIOJOTUU PEYEBBIX
aKTOB, IPOWJUIIOCTPUPOBAHbl OCHOBHBIE CEMAaHTHYECKHE OCOOEHHOCTH
pEeYeBOro  aKTa  «KOMIUIMMEHT» Ha  Marepuale  XyJO’KECTBEHHBIX
IIPOU3BEICHUN PAHHEHOBOAHTJIMMCKOTO S3bIKA.

Knrouesvie cnoea: IMHIBUCTHUYECKAsl NparMaThka, TEOPUsS PEUEBBIX
aKTOB, KOMILIUMEHT, CEMaHTHUKA.

Simonova K. V. Semantic Peculiarities of Complimentary Speech
Act in Early Modern English

One of the major tasks of modern linguistics is aimed at depicting the
difference between language and speech. Due to this fact it is necessary to
study the theory of speech acts more profoundly. The need to analyze the
characteristics of certain types of speech acts, including compliments,
increases. Despite the availability of a sufficient amount of investigations
devoted to the study of compliments based on different languages, some
aspects still need further clarification. The speech act «compliment» is defined
as a statement that has the illocutionary force of different levels of intensity,
necessarily requires the recipient (object) and the addressee (the subject) and is
aimed at implementing the positive impact of the interlocutor. One of the
leading characteristics of the compliment is its evaluative essence, that is why
scholars refer it to the category of expressives, speech acts that are intended to
express certain psychological state of the speaker. Semantic characteristics of
the speech act «compliment» are systematized according to certain criteria: the
object of a compliment, addressing, emotionality / rationality. The object of
compliment can be expressed by a person’s general appearance or its secluded
features (eyes, lips, hair), person’s mental abilities, moral qualities or
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professionalism. As for addressing, compliments can be addressed either
directly to the interlocutor or to people or things that are related to him.
Emotional compliments are aimed at expressing positive reaction to a specific
object or a person, while rational compliments contain logical and reasonable
explanation of some positive evaluation. Accordingly the article deals with
main semantic peculiarities of complimentary speech act realization based on
the data of Early Modern English in terms of speech act theory.

Key words: linguistic pragmatics, speech act theory, compliment,
semantics.
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®YHKIIIOHAJI3M — ITPOBIJTHUIM ITPUHIIUAII
TEKCTOJIOI'TYHUX JOCJIIIXKEHDb

Ha mexi XX-XXI cromite BimOyBCs mepexia Bif CTPYKTypami3Mmy 110
¢byHKLIOHATI3MY, KOTpU cTae JIOMIHYIOUHM HanpsMoM B
MoJTinapajurMaibHOMy TMPOCTOPI JIHTBICTUYHUX JOCTIIKeHb. JIIHTBICTHKA
¢dbopMye HOBY Mmapaaurmy, KOTpY MOXKHA BH3HAUUTH SK (QYHKLIAHY abo
aHTponoueHTHYHy. OOMABI Ha3BU aKTyali3ylOTh Pi3HI aCHEKTH TEOPETUKO-
METOJIOJIOTIYHOI €THOCTI TMOTJISAAIB, KOTPI 3HAXOASATHCS B OIMO3HMINI 10
napajgurMu CTpyKTypaiizmy.

ODyYHKIIOHATI3M € HUHI OAHHUM 13 MEPCHEKTUBHUX HANpsMiB, KOTpHUH
JOCIIKY€E 00’ €KT y HOT0 B3aeMOIii 13 HABKOJIMIIHIM cepenoBuiieM. CtpaTerii
¢bynkuiinoro migxony Bu3Hauyanucs E. benBenicrom, O. €cnepceHom,
M.A K. Xanineem, b. ne Kyprene, mnpaXcbKuM JIIHTBICTUYHHM TYpPTKOM,
JI. lllep6oto, L. banni, A. Maprtine, I'. ['iiiomom.

Mera crarti — 3’sicyBaTd cMHCI (DYHKLIOHANI3MY SIK METOAOJIOTTYHOT
0a3u, JOCHIIUTH BUAM Ta XapakTepHI pUCH (PYHKLIOHANI3My, BHOKPEMHTHU
0a30B1 PYHKILIT SIK EHTPaIbHI MOHATTS PYHKI1IHOT JTIHTBICTUKH.

BaxumBuMu  3aBHaHHAMM ~ [OCTalOTh  JOCITIDKEHHS  3aBAaHb
(GyHKIIHHOTO aHaMi3y.

OyYHKIIOHATI3MOM CJIiJl HA3UBaTHU CYKYIHICTb LIKUI Ta HAMIPSIMIB, KOTPI
BUHUKIIU SIK OJJHE 13 BIATAJY’)K€Hb CTPYKTYPHOI JIHIBICTHKH, Ta XapaKTEPHOIO
PHCOI0 KOTPUX € yBara A0 (yHKIIOHYBaHHS MOBHU SIK 3ac00y CHIJIKYBaHHS.
MoBa Bu3HauyaeThCcsl AK (YHKIIMHA Ta IJIECOIpsSIMOBaHa CHCTEMa 3aco0iB
BUPaKEHHS.

262



