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POJIb AHTJIIHCHKOI JIITEPATYPHOI CITAJIIIUHA
Y ®OPMYBAHHI CBITOTIJISITY MAPTIHA EMICA

Maprin  Emic  (map. 1949p.) —  wmuTeub-HOBAaTOp, BIPTYO3
aHrJIifichbKkoro cioBa. BiH — BigoMuil aHMIIACHKUM Mpo3aik 1 KPUTHK.
VYBipBaBIIUCH y 24 pOKHM Ha JIITEpaTypHY ClLeHY, Emic 3aBOIOBaB pemyTarito
MPOBIJHOTO AHTJIIMCHKOTO MHCbMEHHMKA KiHI 60-X pOKiB, 4YacTo MOro
cTaBiATh B oxuH pan 3 B. HaGokoBum ta C. bennoBuM. 3a BU3HAUCHHSAMHU
KpuTukiB, Emic — “NHUCbMEHHUK, SKUA MaNHCTEPHO BOJIOJIE CJIOBOM,
BUHAXIAJIMBUN 1 HEIIaIHO-AOTENHUI KPUTHK cycminberBa” [1, ¢. 240 — 242].
VY oGiorpadgiunux Hapucax C. bemnoB mnpupiBHioBaB Ewmica-ctuiicra 1o
I'. ®nobepa Ta k. Ixoiica.

AKTyalbHICTb Hamoi pO3BIAKM 3yMOBJIEHA Mail’keé IOBHOIO
BIJICYTHICTIO KOMIUIEKCHUX JIOCHIJKEHb, PUCBIYEHUX BUBYEHHIO KHUTTEBOTO
Ta TBopyoro nuaxy Maprina Emica.

MeTtoro cTaTTi € BHCBITJICHHS pOJIi AHIJIMCBKOI JiTepaTypHOi
cnagmmHn 'y (dopmyBaHHI cBiTorismy Maptina Emica. Matepianiom s
JOCIHIJKEHHSL CIYT'YIOTh poMaHu “I'pomri: 3amucka camoryous’ Ta “3amucku
mpo Peituen”.

VY IUTHHCTBI MMCbMEHHMK 0araTo MOAOpOXKyBaB 3 OaTbKaMH, 3MiHUB
13 mkin B Anxrmi, Icmanii Ta CIHIA. V 1971 O6nuckydye 3aKkiHYMB
Oxcdopracekuii yHiBepcUTeT. 3rajIki MPo HOro CTYIEHTChKI POKH BMIILIEHO B
ynopsakoBaHiii Enn Tselit (Ann Thwaite) kamwkui “Miit Oxcdopn” (“My
Oxford”, 1977) [2, c. 213].

3 1971 M. Ewmic penensyBaB BujpanHs i JIOHZOHCHKOTO
“O03epBepa”, mi3Hime cniBnpamoBaB 13 “Taiim3 Jlitepapi Camnmuiement”.
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[IpoiimoB nuisx BiJ penakiifHOro MOMIYHUKA JI0 PEIaKTOpa BIAILTY MPO3H Ta
noesii. ¥ 1975 — 1979 mpawroBaB 3acTyHUKOM JIITEPAaTypHOIO PegaKTopa,
3roJIoM JIITEPaTypHUM penakTopoMm MmoTwxkHeBuka “Hpio Crelitcment”. 3
1980 mpucBaTuB cebe diTepaTypHill OisSNIBHOCTI, ajge He NPUIIMHAB IMUCATH
pereHsii Ta cTarTi.

VY 1973 p. Emic nebrotyBaB pomanoM “3amucku npo Peituen” (“The
Rachel Papers”) [3,c.232]. Kputuku, 3a HEBEIUKUM BUHSATKOM, OIIIHHIIA
MaiCTEepHICTh CTBOPEHHS KOMIYHMX cuTyauid. Y 1974 p. xuury Oyio
ynocroeno npemii Comepcera Moema.

VY gerBepromy pomani Emica “I'pori: 3anucka camory6is” (“Money:
A Suicide Note”) [4,c.364], axkuil KpuTHKa CHOpUMHSIIA 3 HEaOUIKUM
3axOoIUIeHHM, Tepoif-onoBinad J[xon Cend (anrmn. “cam”, “BiacHa mepcona”),
3a CJIOBaMH PEILICH3EHTa, ‘BTUIIOE BCIX THX, 3 KUM Mama He J03Boyisuia Bam
rpatuch. Hemae Takoi pacu, HaliOHaJIbHOCTI YU BIPOBU3HAHHS, Ul SKOi B
KHM31 He 3Hahnuiocss O yiaauBoro cioBa. Y Oyab-IKOMY 1HIIOMY pOMaHi
HenpucToiiHa mnoBeainka Cenda Buaazack O BaM 00pa3iIMBOIO, MHPOTE
LEHTpaJIbHUN nepcoHax EMica — 11 He TUIbKU BTUIEHHS BYJbIApHOCTI, alie i
mapm, Kpaca”. IlapoziiiHe nyOnroBaHHS, TBO3HAYHI peIUIiKM, MOJBiiiHA Tpa,
iHIN “g” Ta 1Ho ¢opMu “noaBidiHOCTI” mpucyTHi B poMaHi. Cend HaBiTh
nobupaeTbes 10 nucbMeHHUKa Maprina Emica, koTpuit npoxxuBae B JIoHa0HI,
Uig  TOro, w00 mepenucatd HOro cueHapid. Buraganuii nucbMEHHHK
MOTPOXKYE MITKOPUTU cOOl peanbHUl pomaH. YinbHe MicClle B aHali30BaHUX
pOMaHax MocigaroTh pediekcii Haj| aHITIHCHKOIO JIITEPaTypOIO.

[le 3 nutuHcTBa Maptin Emic OyB noB’s3anuii 3 sniteparyporo. Cun
ommckydoro Oputancbkoro nucbMeHHuka Kinrciai Emica, MapTiHn Hamarascs
NepelHsATH Bce Haiikparie BiJ cBoro 0arbka. 3ycTpiuli 3 NUCbMEHHUKaMH,
JiTEepaTypHl Be4yOpH, 5Kl yacTo BigOyBaiucs B EmicoBomy OyauHKY,
3aKJIIaJIM M1JBAIMHU HOro MaliOyTHHOTO CTUIIIO.

BaxnuBy poisib y opMyBaHHI CBITOINISAY XJIONIS BiJirpajia BijoMa
nuceMeHHuns Emizaber Jlxeilin ['oBapa (Elizabeth Jane Howard). Ilicns
po3iyueHHs OaThKIB caMe BOHA cTajia Madyxor aus gitei. [Ipo ii cnpoOu
NPULIETUTH XJIONISIM JTI000B 10 JiTepaTrypu iueTbcst B aBToOiorpadiyHOMY
pomani “JlocBin” (“Experience”) [5]. IlucbmenHuns BMila Bajio miaiopatu
KHUTH 711 YUTAHHS, MIATOTYBATH iX A0 CHPUUHATTS, OOTOBOPUTH NPOUYHUTAHE,
JTaTH MOKITMBICTH 3pOOUTH BJIACHI BUCHOBKH Ta BUCITyXaTH KOMEHTApI.

Ilin yac HaB4YaHHA B KOJIEJXKI XJIONEIb JIUCTYBaBCs 31 CBOIMH
Oarpkamu. YacTto B nuctax MapTiH omuMCyBaB MPOYUTaHI TBOPH, aHAII3yBaB
ix, mikaBuBca aymkor Emizaber. Lle Takok MO)KHA BiTHAWTH HAa CTOpIHKAax
EmicoBoi aBTob6iorpadii.

€ ii onuc gomamuboi 6i6mioreku [xxona Cenda: “I went next door
and ran my eye over my book collection: Home Tax Guide, Treasure Island,
The Userers, Timon of Athenes, Consortium, Our Mutual Friend, Buy. Buy,
Buy, Silas Marner, Success!, The Pardoner’s Tale, Confessions of a Bailiff,
The Diamond as Big as the Ritz, The Amethyst Inheritance — and that’s about
it” [4, c. 67]. (“S nepeiimoB B iHIIY KIMHATY 1 IpOOIr oyuMa 1O KHUKKOBIN

153



Bicauk JIHY imeni Tapaca Ilesuenka Ne 2 (261), Y. 11, 2013

nonumi: “JloBimHMK TUTaTHWKA moaatkiB”, “OctpiB ckapOiB”, “Jluxsapi”,
“Tumon A¢incekuit”, “Koncopuiym”, “Ham cniimbHuii ToBapum”, “Ilokynku i
Butparu’, “Caitmac Mapuep”, “Ycnix”!, “Po3moBias npoaaBIs iHIyJIbIeHIIT,
“CnoBinp CcynoBoro BUKOHaBUA , “JliamaHT po3mipoM 3 rorenb Pim”,
“AMeTHCTOBUN CHaZoK’ — OCh, BJIAcHE, 1 Bce” (TYT 1 Jalli EpeKyIaa 3 aHIII.
Ham — 3. J1.).

VY pomanax Maprina Emica yacto moaubyemo mpi3BUILA B1IOMHUX
NUCbMEHHUKIB, iXHI IMTaTH, oOpa3u repoiB 3 ixHiX T1BOpiB. Tak, B
aBroOiorpadiunomy pomani “‘/locBin” Maptin Emic BukopucraB iM’s
HIEKCIIPIBCHKOT0 nepcoHaxa — O3puk.

Poman “I'powui: 3ammcka camory6us” He € BUHATKOM. Ha cropinkax
TBOPY 4YacTO MOXHA BIJICTEKUTH MOTAr Mojojoro repos Jxona Cenda 1o
KHIKOK, Horo oOi3HaHICTh JiiTeparyporo. Bimomuit Bucnis B. llekcmipa:
“byrtu un He Oyt (“To be or not to be”) [4, c. 124] Takox dirypye y TBOpI.

Ckaximo, repoii ymizHaB moprtper lllekcmipa, skuil moGauuB Haj
BxoA0M A0 Oapy. Came Takuii BiH mam’siTaB 31 IKUIbHUX pokiB. [llompaBna
Jloxon Cend HOro KpUTHKYE. ﬁOMy HE 10 BHOAOOM HOTO 300pa)KeHHS.
JluByeThCS, HEBXKE PEKJIAMHUKHM HE MOTJIM MiAiOpaTtu SIKUHCh HOro Kpauiuit
noptper. “Above the entrance to the saloon bar there is a picture of
Shakespeare on the swinging sign. It is the same picture of Shakespeare that I
remember from schooldays, when I frowned over Timon of Athens and The
Merchant of Venice. Haven’t they got a better one? Did he really look like that
all the time? You’d have thought that by now his publicity people would have
come up with something a little more attractive... [4, c. 137] (“Han Bxomom y
Oap roiinanacs BuBicka 3 noprperoM lllekcmipa. Lle Oy came Toil moprtper,
SKUH 5 aM’ATaro 1€ 31 MIKOJU, KOJIM HacyIulloBaB OpoBH, yuTarouu “Tumona
Adincekoro” Ta “Beneniancbkoro kymis”’. HeBxke Hemae kpamoro? Hesxe
BIH HacMpaB[l TaK 3aBXJu BUTIsSAaB? B3arani-to, Horo pexkjaMHUKU MOTU O
JABHO BKE MiANIYKATH IIOCh Kpaie...”).

Opna 3 repoinb pomaHy HocuThb iM’st Maprina — Maprina Ten
(Martina Twain), ske Neperykyerbcs 3 1M’SM BiIOMOIO aMEpUKAHCHKOTO
MMCbMEHHUKA, caTUpuka Ta rymopucta Mapka TBena. Llg niBumHa Bnagae B
OKO MOJIOJIOMY XJIOMIIeBi. ['0IOBHUI Tepoii MOCTIMHO HIyKae 3yCTpidi 3 HE.
Ane MapTtiHa noctaBuiia CBOI0 YMOBY: 3yCTPITHCSI BOHH 3MOXKYTh JIMILIE MTICIS
toro, sk JlxoH mnpountae kuury JDxopmka Opsena (George Orwell)
“Ckorodepma” (“Animal Farm”), sy BoHa iioMy nogapysaiia.

Pazom 3 Maprinoto [xon Cend BigBiaye omnepy — MIEKCHIPiBCHKOTO
“Oremno”. Xo4 roJIOBHUN repoid 1 HE B 3aXOIUICHHI B1J] TOCTAaHOBKH, aJie 321715
CYNyTHHIII TOTOBHM Ha BCE, HaBiTh JOCHAITH N0 3aBeplieHHs. HaromicThb
MapTtina HacTUTbKM TIEpeUHsuIacs MoOadyeHuM, 0 HE B 3MO31 CTPUMATH
CIIbO3H.

Heonnopazoso [>xony moBomminocs mutyBatu ¢itocodito Dpoiina,
Kadxu, Eniora, 1110 Takox CBiIYMIM PO HOTO IHTENEKTyalbHUN PIBEHb.

[TomiTHuii BrumB Ha M. Emica maB Takox C. bemmos (Saul Bellow),
BIJOMUH aMEpPUKaHCbKMHA NHUCbMEHHUK, POCIHCBKOTO IOXO/KEHHS, 3 HHUM
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EMic HiATpMMyBaB TiCHi KOHTAaKTH. MOro cTHib, MaHepa IHChbMa, OKpeMi
BUCJIOBH — YyC€ 11€ 3HANIIIO BiOUTOK.

He menm mikaBumu € emnizoau 3 pomany Maprina Emica “3anucku
npo Peifuen”, ne Takox MOKHA B1JICTEKUTH aHAJIOTIYHI MOMEHTH.

[Tpo cBo€ 3axOIJIEHHS JITEPaTypoOrO Ta MPO MUCbMEHHHULBKI CIpooU
roJIOBHUI mepcoHax pomany Yapnp3 XaiiBell po3MOBiJa€e BXXe Ha IMEPIIUX
cTopinkax pomany: “I read every readable book in the house, and also most of
the unreadable ones. I wrote two epic poems: an heroicall romance in twenty-
four cantos entitled “The Tryst” (1968), and an asthmatic, six-thousand-line
Waste Land called “Only the Serpent Smiles” (1970), some parts of which
reappear in the aforementioned “Adolescent Monologue™ sonnet sequence. [
wrote cameos of everyone I had ever met. I recorded all I saw, felt, thought. I
had myself a time” [3,c.27] (“S nmpounutaB BaoMa Bce, IO MOXHa Oyio
IPOYMTATH, 1 HaBITh 0araTo 3 TOro, YOro YWTATH HEMOXKJIUBO. S| HamucaB JBi
eMiYHl [MOeMH: JUIApChKUil pomaH Ha 24 micHl mia Ha3zBow “IlobaueHHs™
(1968 p.) Ta “acTMaTMuHy”’ Ha IWIICTh THUCSY JiHIHOK moemy “Jlumie 3Mmis
nocmixaetses” (1970 p.), okpemi 4aCTUHU SIKOi 3HOBY 3’ SIBJISIIOTHCS B LIOMHO
HaBE/IEHOMY LIMKJII COHeTiB “MoHOJ0rH oHaka”. SI mpucBA4YyBaB Biplli BCIiM,
KOTo JIIIe 3HaB. §| 3amucyBaB Bce, 0 OauuB, BigdyBaB, nymaB. Yacy Oymo
noctatHbo”). Yacy Oyno Oararo yepe3 Te, mo Yapip3 3axBOpiB Ha acTMy 1
TpUBAIMNA yac oMy A0oBoJMIOCs JiKyBatucs Baoma. “I spent a lot of time in
bed with illness. I read a lot of them. Even dictionaries” [3, c. 113]. (“sI mpoBiB
OaraTo yacy BomMa, XxBopitoun. Uuras nyxe 6arato. HaBiTh clioBHUKH).

Sk 1 repoit pomany “I'pormi”, 1 repoii pomany “3anucku npo Peituen”
3aXOIUTIOIOTHCSl  KJIaCMKaMHM CBITOBOi Jiiteparypu. Ha cropiHkax pomany
nonubyemo: “I read the collected works of Oskar Wilde, Gerard Manley
Hopkins, A. E. Housman, and (for what title it was worth) E. M. Forster.” (“
yutaB BHOpani TBopu Ockapa Baitnga, [xepapna Menni XonkiHca,
. M. Xaycmena 1 (xoua 11e 1 He BapTo Oyno) E. M. ®@opcrepa”).

Konu Yapne3 ouikyBaB Ha mpuxia Peiiuern, BiH peTesbHO TOTyBaBCs
IS 1IbOT0. JIOBTO pO3/1yMyBaB, y SIKOMY HOPSIIKY Kpallle IIOCTaBUTH TUIATIBKH,
SK1 KHUTH 3aJIMIIATH B I0JI1 30pY, A€ 3pOOUTH 3aKJIaJKU B KHUTAX — yce JUIs
TOro, o0 CHOpaBUTU rapHEe BpakKeHHS Ha JiBuuHY cBoei Mpii. “The coffee-
table featured a couple of Shakespeare texts and a copy of Time Out — an
intriguing dichotomy, perhaps, but I was afraid that, no, it wouldn’t quite do.
The texts were grimy and twisted after a year of A-Level doodling. I replaced
them with the Thames an Hudson Blake (again can’t be wrong) and The
Poetry of Meditation, in fact a scholarly American work on the Metaphysicals,
although from the cover it could have been the collection of beatnik verse:
Rachel could interpret it as she wished...” [3, c. 44]. (“Ha kaBoBOMY CTOJUKY
nexano aekuibka TtekcriB Lllekcmipa 1 xypHan “Taiim — ayr” — iHTpuUryooua
JIUXOTOMisI, MOKJIMBO, Ta OOIOCH, II0... ane 1e He mimiiiae. CtopiHku Oymu
3asT03€HUMHU Ta 31M°SITUMHU MICIs POKY HOCIHHSA X J0 HIKOJU. Sl 3aMiHMB X Ha
kaury breiika BumaBHunTBa “Tem3 enm XamncoH” (3HOBY K  TakH,
6e3nporpamno) ta “Tloesiero Menuranii”, ska HacmpaBal Oyjga HayKOBOIO
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npater 3 MeTa(i3uku, Xoua, SKII0 CYAUTH 3 MalITypKu, Morja O BUIATHCS
30ipkoro BipuiiB OiTHIKIB: Hexail Peifuen inTepnperye Tak, sk il Oingbiue 10
BIO00M...”).

Jlocuth Bmajso BHUKOPUCTOBYe aBTOp Takok 1 mwmratu Y. JlikkeHca,
MOpiBHIOIOYM 00pa3 cBOTo rojioBHOro repost Yapisza Xaiies i3 obpazom ["ammi,
kom 060€ 3akoxamucs. “l remembered Dickens character, Guppy in Bleak House,
telling Esther, for whom he had the hots, that "the soul recoils from food at such a
moment’. *Such a moment’: it bothered Guppy only when he was in a flap... It
occurred to me that I might be in love” [3,c.74]. (“Meni cnaB Ha raaky
nepconax i3 /likkenca, ['anmi i3 “XononHoro OyAnHKY”, KOJIU BiH 3BEPTAETHCS 110
Ectep, mo “B Taki MOMEHTH Aymia BiauyBae Bimpady mo Dki”. “Taki MomMeHTH”
BinOyBanucs B ["ammi, Toai konu Toit “3aBoguBes’... Tomi s 30arHyB, IO CKOPINI
3a BCE 5 3aKOXaBCS).

ABTOp 3aX0ILTIOETHCS inocodiero, 1 11e 100pe BUAHO HA CTOPIHKAX HOTro
pomaniB. Sk i xon Cend, Yapnp3 Xaiiseit 3auntyerscsi @. Kadkoro. ['omoBHi
repoi 4acto ¢inocodpctBytoth. [Ipo cenc moacekoro xutrta Yapnws3 XaiiBein
po3aymye Tak: “... although Eden, then, is the “goal”, not a social construct, even
as a possibility. The argument applies also to the literary utopias, which are not
the dreary fascist states popularizers try to extrapolate from them, but, rather,
analogies of the well-tempered mind: rigidly disciplined, highly selective as
regards art, and so on. Thus, Blake, like Milton, [hesitate] saw the hidden world,
the animal world in which we are condemned to live, as the inevitable
complement to man’s imagination. Man was never meant to escape death,
jealousy, pain, libido — what Wordsworth calls ’the human heart by which we
live’. [perplexed three-seconds silence] Perhaps this is why Blake paints the
created Adam with a serpent already coiled round his thigh.” [3, c. 112] ( “Xoua
Paii i € METOO JIFOJICKKOTO JKUTTS, BiH 3aJIMIIAETHCS JIMIIE YSIBHOIO LIJUTIO, a HE
COLIiQJIbHUM KOMIIOHEHTOM, HaBiTh SIK MOXIUBICTB. Lle TBepmKEeHHS MOXKHA
TaKOXX 3aCTOCYBATH 1 JIO0 JIITEPATYpHOI yTOMii, SIKy Majo HE OTOTOXXHIOKOTH i3
OyzneHHUM (DAIIMCTCHKUM PEKUMOM 1 HaMararoThCs JOHECTH MOMYJISAPU3aTOPH, a
pananie MOJAEUII0 TapMOHIHHOTO YCBIJOMJICHHS: HAATO JHMCIUILTIHOBAHOTO,
JIOCUTh BHOIpKOBOro miofo MucrenrBa Ttomo. Omxke, bueik, sk 1 MinsToH
[3amymaBcsi] Gaumiy NPUXOBaHMM CBIT, a TAKOXX PEAITbHUH CBIT, y SAKOMY Ham
CYZAWIIOCS JKHUTH, SIK HEBIIBOPOTHE JOIIOBHEHHS 10 JIFOACHKOI ysiBH. JIroquHa He
MOXKE€ YHHUKHYTH CMEpTi, 3a3/ApoIliB, OO0, MOTATIB — YChOIO TOTO, IO
Bopuaceopt adopuctudno y3aranapHioe ciioBamu: “JIro/cbke cepiie ClIOBHEHE THM,
YUM MU J)KHBEMO” (TPUCEKyH/IHE BaraHHs B 3aaymi). MoxiuBo, came ToMmy bielik
MaJIIo€ IOWHO CTBOPEHOro AJjaMa 31 3Mi€eM, 0 BXKe OOBMBAETHCS HABKOJIO HOTO
HOTH).

UYapnb3, SK BIYMIMBHHA TOCTIIHUK, MPOCTYIIIOBAaB BEJIHKY KUJIBKICTbH
nporpamuoi niteparypu. Lle i Captp, i Kamro, i Jxoiic. Bin HeomHOpa30BO
NEePEeYUTYBaB IPEKO-PUMCHKI Tpareii, mopa3y No-HOBOMY BiIKpUBaIO4H AJis cede
Jlipa, TI'amsera, Tumona [3,c.141]. I Big mporo repoil OTpUMYe BeJIHKE
3aJJ0BOJICHHS.

Hoxnanno onucye Maptin Emic npouec ckiaganss icnuty 3 JiTepaTypu
B Oxcdopuacekuii yHiBepcureT. CBoero epynuiiero Yapns3z XaiiBeil Bpasus
ex3aMmeHaropiB. CXBaJIbHUMHU KUBaHHSIMHE To10BU Oxchopackki mpodecopu ganu
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Tepor0 3pO3yMITH, IO BiH CKJaB Iei icnut [3, c. 185]. OcTaHHIM 3aBIaHHIM Ha
icnuTi OyJlO HamucaTd ece Ha OAHY 13 TpbOX TeM. TeMmM ckiajanucs Juue 3
omHoro crnoBa: ‘“Becna” (“Spring”), “Ilam’sate” (“Memory”) Tta “ocBix”
(“Experience”). Yapms3 o6OpaB Tpero. Came TaKy Ha3By HOCHTH HOTO
aBTOOiorpadiunuii poman, Harmcanuii 2000 poky.

ITin yac inTeps’to Yapnp3y CTaBUIM BEIHMKY KUJIBKICTH 3allUTaHb [0
HAMMCAHOTO. AJle XJIOMIEBI BHCTAYMIO MYKHOCTI BHCTOATH 1 JOCTOWHO
BIIMOBICTH Ha BCi mocTaBieHi 3amuraHHs. [licnms TpuBanmx MAHCKYCid Ta
obroBopenb Yapib3 moBepTaeTbes AoaoMy. I ocb Mu uutaemo: “Hello”, 1 said.
“I’ve been for my interview — and I got in!.. I’ve been accepted. To Oxford”.
[3,c.216]. (“IIpuBit! — s cka3aB. 51 OyB Ha cmiBOecimi — i s mpoimoB. MeHe
npuiinsin. B Oxcdopa™). Ans migkpeciaeHHs eMOUiiHOTO cTaHy repost MapTin
EMmic BigHaXOIUTh JIAKOHIYHI EMOTHBHI PEIUTIKH.

VYce ne cBiuuTh Ipo HeaOusKy 00i3HAHICTh aBTOpa, HOro (iIogoriuny
KOMIIETEHTHICTh. Sk 6aunmo, MapTtin Emic 3aXOIUTIOETbCS HE JMIIe KIaCUKaMH
aHIMNHChKOI JiTeparypu, a ¥ ¢inocodamu, HAYKOBISIMH Ta MUCbMEHHUKAMH
iHmux kpaiH. CaMe IIi YMHHHUKM 1 BUCTYNAIOTh 3acaJHUYMMU y (opMyBaHHI
CBITOTJISIIy aBTOpa, 3 OJHOTO OOKY, 3 IHINIOro, caMe€ BOHHU JOMOMAararTh
YBHpA3HUTH HOTO IUIICHUM 00pa3 Ta 3aranbHHMil aBTOOiOrpadiuHuil CTpyMiHb
pOMaHiB.

Hama posBigka € ¢parMeHTOM AHMCEPTAIifHOTO IOCIHIKeHHS, Y
3aBJaHHA SIKOTO BXOJUTh BHUCBITIIEHHS 00pa3y aBTOpa B OiorpadiuHux Ta
MeMyapHHUX TBOpax (Ha marepiaii TBopuocti Maprina Emica).

CnHcox BUKOPHCTAHOI JiTepaTypu
1. Omuc M. [Ixon JlenHon: ot “Oumia” mo “momoxossiiku’” / Maptun
Omuc. — Unoctpannas mureparypa. — 1999. — Ne 6. 2. Thwaite A. My Oxford /
Ann Thwaite. — Robson, 1977. — 213 p. 3. Amis M. The Rachel Papers / Martin
Amis. — Harmondsworth : Penguin, 1984. — 232 p. 4. Amis M. Money: A Suicide
Note / Martin Amis. — London: Penguin books, 1986. — 364 p. 5. Amis M.
Experience: A Memoir / Martin Amis. — New York: Vintage, 2001. — 401 p.

JdyoOpaBcbka 3. P. Poub aHrjiiicbkol JiTepaTypHoi cHagliMHH Yy
¢popmyBanHi cBitorasiny Maprina Emica

Ha npuknani pomaniB “I'pormri: 3amucka camoryOrs” Ta “3amucku mpo
Peituen” Maprina Emica y cTaTTi po3IISIHYTO POJIb aHTJIHCBHKOI JIiTepaTypHOL
CHaIIuHU Y pOpMyBaHHI CBITOTJISAY aBTOpA.
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Ha npumepe pomanoB “JleHbru: 3amucka camMmoyOuHLbl” U “3amHucKH O
Peiliuen” B crathe paccMaTpuBaeTCsl poJib AHMIMUCKOTO JTUTEPATYPHOTO HACIeIus
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Dubravska Z. R. The Role of English Literature Heritage in the
Formation of Martin Amis’s Outlook

In the article an attempt has been made to enlighten the role of
English literature heritage in the formation of Martin Amis’s outlook. The
novels “Money: A Suicide Note” and “The Rachel Papers” are analyzed.
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I'PA IK MOJEJIb CBITOCHIPUMHATTA B POMAHI JI’K. ®PAYJI3A
“KIHKA ®PAHI[Y3bKOT'O IEUTEHAHTA”

Jlx. @ayn3 — oIMH 13 HaMSCKpaBIIMX MpPEICTaBHUKIB JITEPATypH
MIOCTMOJIEPHI3MY, HailIOBEpIIEHHIIINM 3pa3KoM SIKOTo € iforo poman ‘“Kinka
(dpanmy3pkoro nedteHanta’. lled TBip € MPUKIAIOM BIAJIOTO IMOETHAHHS
€JIEMEHTIB PEATICTUYHOIO Ta MOCTMOJEpHICTChbKOro cruwiro. Llg cruiboBa
audysis crajga MOMKIMBOIO, 30KpeMa, 3aBJsKU BHKOpucTaHHIO B “OKiHmi
(bpaHIly3bKOro JeWTeHaHTa  MPUIOMY TPH.

OcoOnuBa yBara NHCbMEHHMKA HPUJUIEHA CTBOPEHHIO CKJIAIHOI
KOMIIO3ULIIHHOI CUCTEMH pOMaHy, YCKIaJHEHHIO CIOKeTy. I'pa 3 uurauem y
TBOP1 MOJISITa€ HE TUILKU B MEPEOCMUCICHHI JEAKUX IpodsieM OyTTs, a U y
CTBOPEHHI IMEBHOTO KOMIIO3MLIHHO-CIOKETHOTO JIA0IpUHTY, BUXiA 3 SIKOTO
9aCTKOBO BKa3y€ caM aBTOP.

Poman “)Kinka ¢paniy3pkoro jeireHanta” po3OMTUH Ha PO3IUIH,
0 00’€HYIOTbCA B OUIbIII €IEMEHTH KOMIIO3MIIii, HAPUKIIAA: OMHUC KUTTS
Yapne3za Cmitcona ta Epnectinu, Yapne3 1 Capa Bynpad, Cem 1 Mepi 1a iH.
Poman ckiagaetbes 3 KUIbKOX iCTOpiH 1 (hiHAMIB, OAMH 3 SIKUX € TOJIOBHUM.
JUk. dayn3 rpae 3 MPOCTOPOM 1 YacOM: OCHOBHA Jist BiAOyBaeThCs Y
BIKTOPIaHCHKIM AHTIII, aje TaKoX 3MallbOBYEThCA MOA0pok CmiTCOHA
KpaiHamu €Bponu i AMEpPUKOIO, a TaK0XX aBTOpP MOCTIHO BIJICHJIA€ YuTaya y
XX cronitTs. Yce 1e CKIajae XpoHOTOI POMaHy, Y IKOMY “Ma€ Micle 3JUTTs
IIPOCTOPOBUX Ta YACOBHUX NMPHUKMET y OCMHUCIEHOMY Ta KOHKPETHOMY LIIJIOMY.
Yac TyT 3TymyeThCsl, YHIUTBHIOETBCS, CTa€ XYIOKHBO-3PHMHUM; MPOCTIp XKe
IHTeHCU(IKY€eThCS, BTATYETHCS B pyX Hacy, croxery, ictopii” [1,c.235].
OcobnuBicTioO XpoHoTormy pomany JIxk. @aym3a € mepemyciM 3MiHa €mox,
VILUIBHEHHS, pO3TATYBaHHSA i1 y IPOCTOPI.
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