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Ivanova N. P. The Implicit Meaning of Flower Images in the
Russian Writers’ Paintings of the Surrounding World in the XIX Century

The article discusses the features of floristic images or references to
them in the Russian writers’ pictures of the surrounding world in the XIX
century. According to George Lakoff space doesn’t have ontological status
apart from thinking. The term “mental space” was introduced by Jilles
Fauconnier in 1989. This concept means an embodiment of image what the
person thinks and says about something. While analyzing literary landscape
the following category can be interpreted as the author’s outlook and is
expressed by the features of space that are realized in the pictures of the
surrounding world. Understanding functions of landscape sketches refers to
one of the leading implicit devices. In order to decode artistic images of
flowers the author addresses to the practice of implicit poetics. The issues of
flora-poetics are topical ones. In the creative work of Gogol” flowers point to
the possibility of man’s contact with the other world. In 1. S. Turgenev’s
works flowers embody positive “non-locality” and symbolize birth, life, death
and resurrection. Egocentricity of Turgenev’s mental space opposes to the
cosmocentricity of Tolstoy. In the writer’s works flowers symbolize spiritual
resurrection. In the opposition “wish — reality” the images of flowers are
considered in the creative work of F.V.Dostoevsky. The image of
unachievable ideal is accompanied by mentioning garden and flowers in
A. P. Chekhov’s creative work. In the course of the analysis, the conclusions
about the peculiarities of the authors mental spaces are made, the position of
their identities and differences is defined.

Key words: mental space of the author, the picture of the surrounding
world, implicitly poetics, poetics of flora, flowers.
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OBPA3 IIEPCOHAXY KPI3b IIPU3MY BEPTUKAJIBHOI'O
KOHTEKCTY XYJ1OXKHbOI'O TBOPY
(na martepiani pomanis I:x. M. KyT3ee)

[Tornsim Ha XYyHOXKHIM TEKCT SIK JBOBHUMIPHY CTPYKTypy, UIO
YTBOPIOETHCSI B PE3Y/bTaTI BUKOPUCTAHHS aBTOPOM CIEHU(IYHOI cHCTEMU
KoayBaHHs 1H(Mopmarii [1, c. 11], BUBOAWUTh Ha MEpIIUA TUTAaH TPH BUBYCHHI
CEMaHTUYHOI OpraHizauii JiTEpaTypHUX TBOPIB MHUTAHHS LIOJI0 MEXaHI3MIB
YTBOpPEHHS, PYHKIIOHYBaHHS Ta TIyMAaueHHs IPUXOBAaHUX TEKCTOBUX CMUCIIIB
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[2, c¢.39]. HoBi MeTOAMKHM MOMACIIOBAHHA CEMAHTHYHOTO MPOCTOPY
JITepaTypHOro TBOPY 0a3yIOThCS Ha HOro peTenbHOMY aHalli3i, BCTAHOBJICHHI
POJIl KO)KHOT'O TEKCTOTBIPHOTO €JI€MEHTY B €KCIUTIKAL[ll 3HAYYIIMX TEKCTOBHUX
CMHCIIIB, TOOTO Te, 1m0 Oyno Ha3zBaHo b. JlapiHuM ,,cIEeKTpaIbHUM aHATI30M
CTHJIIO”: TIPOYUTAHHS TEKCTy HE TOBEPXOBO, a ,y BCIM HOTro KOJIHMBHIN
rbuHi” [uuT. 3a 3, c. 52]. OcobnrBa poib y I[bOMY BiJHOIIEHHI HAIA€ThCS
BEPTUKAIbHOMY KOHTEKCTY SIK TEKCTOBIM KaTeropii, mio Mae CBiil
1H/IMBITyalbHUHN, 3QJICKHUAN BiJ CTUIIIO IEBHOT'O aBTOPA, ,,IPO(LIB”.

Hapasi icaye mima Huska poOiT [4; 5; 6], MO CHUCTEMaTHU3YIOTh,
3HaYHO PO3LIUPIOIOTH Ta MOAU(DIKYIOTh MOHSATTS ,,BePTUKAIBHUI KOHTEKCT,
yBeICHUM y HayKoBui 000ir pociiicekumu nociigaukamMu O. C. AXMaHOBOIO
ta I. B. I'to66ener [7] y apyriit nonoBuHi XX cronitts. Po6oTH, Hamucaxi B
bOMY KJIIOYl, CIpSMOBaHI, 30KpeMa, Ha BHOKPEMJICHHS €JIEMEHTIB
BEPTUKAJIBHOIO KOHTEKCTY, MOMIYK IIIAXIB iX ieHTH]iKallii, BCTAaHOBJICHHS
POJIi TAKOTO KOHTEKCTY UISl PO3YMIHHSI 3MIiCTy BChOTO XYAO0XXKHBOTO TBOPY UH
HOro OKpeMHX YacTHH. 3alpOolOHOBAaHA CTATTA € TaKOX IEBHUM BHECKOM Yy
po30yI0BY TeOpii BEPTUKAILHOTO KOHTEKCTY, a/DKe TPOIIOHYE HOBHI paKypc
Horo BHMBYCHHS, SKHMH, 0a3yl0UMCh Ha AaHTPOIOLEHTPUYHOMY MiAXOMAl 0
BHUBUEHHS JIITEPATYPHOTO TBOPY, CIIPSIMOBAHHUM Ha 3’SICYyBaHHS CTUJIICTUYHOIO
3HA4YEeHHS BEPTUKAIBHOTO KOHTEKCTY B MOJENIOBaHHI 00pa3y MepcoHa)xa —
OJTHOTO 3 aHTPOITOIIEHTPIB XYA0KHBOTO TEKCTY.

OTxe, MeTOI0 L€l PO3BIAKM € BU3HAUYEHHS POJIi BEPTUKAIBHOTO
KOHTEKCTY Yy CTBOpPEHHI o0Opa3y IepcoHaka B XYI0KHIX TBOpax BIJOMOTO
niBaeHHoapukaHcbkoro nucbMeHHuka JIx. M. Kyrzee. CtpykTypa craTTi
BI/IMOBI/Ia€ TOCTaBJICHIM METI Ta 3aBJAaHHAM JOCHIKEHHS: 1) po3KpuTH
cnenudiky XymA0XKHBOI KOMYHIKallii; 2) yTOYHUTH OHTOJIOTIYHUH Ta
€MICTEMOJIOTIYHUNA CTaTyCU HOHSTTS ,,BEPTHUKAIbHUI KOHTEKCT' y Cy4aCHUX
JTIHTBOMOETHUYHUX CTYIIAX; 3)y3aralbHUTH 3aco0U CTBOpPEHHS 00pasy
MEePCOHAXXa B JITEPATypHOMY TBOpI; 4) BUIBUTH OCOOJIMBOCTI PO3YyMIHHA
BEPTUKAJIBHOIO KOHTEKCTY B pomaHax k. M. Kytsee; 5) nociaianTu Kiro4oBi
BIXM ,,BepTUKa3aIlii cmuciy” [6, c.23] B aHami30BaHUX TBOpax aBTOPA;
6) BCTAaHOBUTH (YHKIII BEPTUKAIBHOTO KOHTEKCTY B 300pa)keHHI 00Opa3y
MIEPCOHAXXa B aHAII30BaHUX TBOPAX.

CTBOpeHMII 3 METOI €eCTeTUYHOIO BIUIMBY, XYAOXKHIH TEKCT
BIIJI3EPKATIOE ECTETUYHY ITporpamy ioro aBtopa [3, ¢. 328; 8, c. 230; 9, c. 53]
1 BCl KOMIIOHEHTH XYyJ0XKHBOI CTPYKTYpH ((pakTu, iX po3ralryBaHHs, XapakTep
Ta CIOCIO0 OMHCY TOIO) BAXJIMBI HE cami MO co0l, a y 3ICTaBJIEHHI 3 1HIIMMH
eJIeMEHTaMH JliTeparypHoro TBopy [3, c¢.238]. V¥V XymoxkHIX TeKcTax
B1JI0YBA€ThCS XYyJ0KHA TpaHchopMallis (pakTUYHOIO MaTepiay 3aleKHO BiJ
1IeHO-Xy/10’KHBOI KOHLIEMIIIi aBTopa [Tam camo, c. 239.]. IlepeTBoprotoun Tak
3BaHy OO0’€KTHBHY PpEaJbHICTh Y pEAIbHICTh XYJOXHIO, IHCbMEHHUK
BiJIKpHBa€ MIOCh HOBE JJIs ceOe 1 yuTaya, 0OJIHOYACHO PO3KPUBAIOUN HOBI TpaHi
B camoMy co0i [8, c. 230]. 3 iHmoro 00Ky, XyI0XKHS PEKOHCTPYKIIiS CBITY B
XYJO0KHI KOMYHIKAI[T 3aBK/I1 CIPSIMOBaHa Ha Mi3HAHHS JIOJUHU [TaM camol],
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10 TJIKPECTIoe aOCOMIOTHHM AHTPOMOICHTPUYHUN XapakTep OyIab-sSKOro
XyJI0XKHBOTO TBOPY [8, c. 231; 10, c. 172; 11, c. 95].

CBoi ysBIEHHS MPO JIOAWHY MHUCbMEHHHUK PO3BUBAE, HacaMIIEpe, y
cUCTeMi CTBOpeHuX HuM mnepcoHaxiB [8, c.231]. Ilepconax (abo miiioBa
ocoba), 3 JTEepaTypo3HABUMX TO3UIIA PO3IIBIAAETHCS  SK  MOCTaTh
JITepaTypHOro TBOPY 3 IMEBHUMHU ICUXIYHUMH, OCOOMCTICHUMH SIKOCTSMH,
MOpaJIbHUMH, 1/1€0JIOTTYHUMH, CBITOIVISIIHUMU IepekoHaHHsaMu [12, c. 547].
Ile cBoepinHa KOHLENTYyalbHAa MOJIENb OCOOHMCTOCTI, CKOHCTpyilOBaHa B
3aJIe)KHOCTI BiJl aBTOPCHKOro 3aayMy. CyKyNHICTb yCiX JIIHTBOCTHJIICTUYHUX
3aco0iB CTBOPEHHS TEPCOHaXy (opMmye HoOro JiTepaTypHO-XYHAOXKHIH
MOPTPET, 1O SIKOTO HAJNeXWUTh SK 300paxeHHs ,,30BHIINIHBOIO” Ta
,,BHYTPILIHBOTO” CTaHy repos, Tak 1 OMUC HOro MAii, CTOCYHKIB 3 IHIIMMHU
MepcoHakaMH, crocid roBoputy it gymaru [11, c. 95].

BinmiHOIO pHCOIO 1HAWBIAYaNbHO-aBTOPCHKOTO TBOPYOIO CTUIIIO
niBreHHoadpukancbkoro nucbMeHHuka JDk. M. Kyrsee €  3anmydeHHs
BEPTUKAJIBLHOI'O KOHTEKCTY JJIsl CTBOPEHHS CUCTEMH 00pa3iB MEPCOHaXIB CBOIX
TBOpIB. Y Cy4YaCHMX JIIHTBONOETUYHHUX CTYIISIX BEPTUKAJIbHUI KOHTEKCT
PO3IIISIIAETbCS SIK ,,JIEBHA 1CTOpUKO-(isosoriuHa iHdopMmarilisi, 00’€KTUBHO
3aKjaJieHa Y KOHKpEeTHOMY JitepaTtypHomy TBopi” [7, c. 7]. IlunbsHa yBara o
BUBYEHHS BEPTHKAJIBHOTO KOHTEKCTY MOSCHIOETHCS, 0€3yMOBHO, 3HAYYILIOO
POJUIIO TakOro BHJAY KOHTEKCTY B EKCIUIIKalli PI3HOMAaHITHUX TEKCTOBUX
CMHMCIIIB, 3a0€3Me4yloUuH y TaKuil Crocid TOCTYyI 10 CEMAaHTHKH XYI0KHBOTO
TEKCTY. 3 oIy Ha T€, 0 BEPTUKAIBHUN KOHTEKCT € CHEeU(pIYHOI0 cheporo
JiSUTBHOCTI TIEBHOI MOBHOi OCOOMCTOCTI, IIO CTOITh 32 KOKHUM XYHOXKHIM
TekcToM [6, c.9], BIH BOJOJlE HEAOMSIKUM TOTEHLIAIOM B PO3KPUTTI
1H/IMBI11yalbHO-aBTOPCHKOT0 CTHIIIO. TakuM 4MHOM, BEPTHUKAIBbHUI KOHTEKCT,
3 OJIHOTO OOKY, BIATBOPIOE KYJIbTYPHO-ICTOPUYHUM (DOH €moxu, a 3 Apyroro —
JIE€MOHCTPYE 1HIMBIAYalbHO-aBTOPCbKY MOJENb CIHPUMHATTSA JIHCHOCTI,
(dbopMyr0UH 1J11I0CTUIILOBY clielU (iKY JITepaTypHOro TBOPY.

BuBuatroun  (QyHKIIOHYBaHHS  BEPTUKAJIbHOIO  KOHTEKCTY B
XylnoxkHbOMY TBOpi, l. B.'to006eHeTr po3MexoBye MOHATTA (PUIONOTTYHOTO
BEPTUKAJIBHOIO KOHTEKCTY 1 TIJIOOAIbHOTO BEPTHKAIBHOTO KOHTEKCTY.
[Tepmii CTBOPIOETHCSA PI3HOMaHITHUMHU ATIO315IMU, HUATaTaMu,
neGopMOBaHMMH 110MaMH, XapaKTEPU3yIOUN €KCTPAIIHIBICTUYHI TapaMeTpu
XyIOXXHBOTO TBOPY [7, c.7]. Cneumdika nApyroro TUIY KOHTEKCTY
MOSICHIOETBCSI  BJIACTUBICTIO BEPTHKAJIBHOTO KOHTEKCTY BiJJI3€pKalioBaTh
B3A€EMO/III0 XYJI0KHBOTO TEKCTY 3 KYJIbTYpPOIO, HOTO 3aHYPEHHSI B KYJIbTYpY [9,
c. 32]. Came Taky (pyHKIIIFO BUKOHYE TJI00aNbHUN 200 COLIaNbHO-1CTOPUYHUI
KOHTEKCT, IO PO3KPHUBAE 3B’SI30K MK TEKCTOM XYJIOXHBOTO TBOPY Ta
MpeJICTaBJICHI B HbOMY ,,aTMocdeporo” abo ,jayxom emnoxu” [7, c.3 — 4].
Takuif KOHTEKCT BIATBOPIOE YBECh COLIAIbHHM JIaJ, yC1 NOHSTTS, YSBJIEHHS,
CIPUHHATTS, 1O CIYT'YIOTh IPEAMETOM 300pa)KeHHs IEBHOTO COLIaJIbHOTO Ta
ICTOpUYHOTO 3pi3y, 3HAHHA SKUX HEOOXigHI nis TOoro, 100 TBOpHU
KOHKPETHOT'0 aBTOPa MOIJIM OYTH CHPUMHATTI YUTa4aMH PI3HUX KpaiH Ta ernox
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[Tam camo, c.39]. Came Ha TakOMy pO3yMiHHI BEPTHUKAJIBHOTO KOHTEKCTY
0a3yeTbes AaHe AOCIIIKEHHS.

XynoxHi TBOpH HiBJI€HHOA(PUKAHCHKOTO MIMCbMEHHHKA
JUk. M. KyT3ee Hanmexxath J0 Tak 3BaHOI IOCTKOJIOHIAJIBHOI JITEpaTypH,
BUHUKHEHHSI SIKO1 MpHUMaJae Ha JIPYry MOJIOBUHY XX CTOJITTS 1 MOB’s3aHE 3
KOHKPETHUMH  ICTOPUUYHUMM HOMISIMM  LbOTO MEpioAy — pO3MaaoM
KOJIOHIAJIbHOI CUCTEMH, 1, AK HACHIJOK, BHHUKHCHHS IIOCTKOJIOHIAJILHOIO
npocropy [13, c. 5; 14]. Ilix MOCTKONIOHIAIEHUM MPOCTOPOM MAEThCS HA yBasi
HE CTUIbKH reorpadiyHui, CKUIBKH, MIEPII 3a BCE, KYJIBTYPHUHN MPOCTIp, cepa
aKTUBHOI B3a€MOJI1 PI3HOKYJIbTYPHUX (€THIYHUX, PENIriiHUX, HAIlIOHAIbHUX )
(akTopiB, U0 BUHUKIIM B PE3y/bTaTi ICHYBaHHS KOJIOHIAJILHOTO pexumy [13,
c. 12]. ,IlocTkonoHiambHa JiTeparypa”’, TakKUM YHHOM, IIpPEJICTaBIICHA
AHTJIOMOBHAMH TBOpPAaMH, HAIMCAHUMH MEIIKAHIIMH OyBIIUX OpHTAaHCHKHX
KOJIOHIM, 10 sKMX MokHa BimHecTH TBOpuUicTh Jk. M. KyT3ee, a Takox
TBOPYUM JOpOOKOM rpomajsH BenmukoOputaHii, o He HaJeXkaTh 10 OLIOT
pacu [Tam camo, c.19]. Cuig BIAMITHTH, IO Tpali ITOCTKOJIOHIATbHUX
MMCbMEHHUKIB HACHYEHI ICTOPUYHUMHU 1 KYJbTYPOJIOTITUHUMHU pealisiMU 1
NOPYUIYIOTh THTAaHHS B3a€MOJIi MK JIFOJbMH, pacaMH, MoBaMH. Taxi
MMCbMEHHUKU € ,,0JHOYaCHO 1 Cy4yaCHUMHU eTHorpadamMu CBO€i BIIACHOT
KyJIbTYypH 1 ii inTepnperaropamu’ [14].

Beprukansnuii koHTekcT y pomanax /x. M. Kyr3ee npencrasinennii
IIMPOKUM CIIEKTPOM 1J€O0JOTIYHHUX, COLIaIbHUX, KYJIbTYPOJIOTIYHUX peaiil.
XynoKHI TBOpPU NHUCHbMEHHHKA MPOMNOHYIOTh aBTOPCHKY 1HTEpIIpETAallio
IpoIeciB Ta SBHIL COLIaIbHO-NOMITUYHOI icTopii IliBaenHoi Adpuku
XX cromtrss [15, c¢.22 — 23], ne TOJOBHI Tepoi BHUCIOBIIOIOTH BIIACHE
aBTOPCHKY TOYKY 30pYy Ha Il moJii. Y cBOiX poOoTax aBTOp MOPYIIy€e TUTAHHS
1010 POJI JIOJUHU B 1CTOPIi, TOPKAETHCS MUTAaHb MIXKPACOBUX BITHOIICHbD,
IpPOMaJISTHCHKOI BIHHU, KOJIOHIaJIbHOT cUCTeMH Ta Oarato iHmux. Hanpukman:

“Michael, I am speaking to you as one human being to another.
There is a war on, there are people dying. Well, [ am at war with no one. 1
have made my peace. Do you understand? I make my peace with everyone.
There is no war here on the farm. [...] ”

“Michael, I worked in the paymaster’s office, I know what is going
on. I know how many men are going eleven-63 every month, whereabouts
unknown, pay stopped, docket open’ [16, c. 64]

BuokpemieHnit KOHTEKCT PO3KpUBAE HEraTUBHE CTABJICHHS OJJHOTO 3
repoiB pomany J[x. K. Kyrsee ,,Life and Times of Michael K” (,,)Kutts 1 yac
Mixaena K”) no rpomansHcbkoi BiiiHU (there are people dying; many men are
going eleven-63 every month, whereabouts unknown, pay stopped, docket
open) 1 OGaxxaHHs JIt0JeH ®UTU B MUpi (I make my peace with everyone).

Y 3a3HayeHOMY pOMaHiI BEpPTUKAIBHHM KOHTEKCT JOIoMarae
PO3KpUTH 00pa3 roJIOBHOTO reposi — JIOAMHH, SKa BIUyBa€ yci TPYyIHOII,
HaCUJIbCTBA Ta MPUTHIYECHHS KOJIOHIAThHOTO pexkumy. Hanpuxnan: “He could
have turned back at once; but at the risk of a second humiliation he helped his
mother back into the barrow and pushed her as far as the old hangers, where
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indeed, there was a jeep parked by the roadside and three soldiers brewing tea
over a camp stove. His pleas were in vain. “Have you got a permit, yes or
no?” demanded the corporal in command. “I don’t care who you are, who
your mother is, if you don’t have a permit you can’t leave the area finished”
[16, c. 22].

3 MeTor BTEKTH BiJl TOT0, IO BiZIOyBaeThCS B KpaiHi, CXOBATUCSH Y
BiacHOMY cBiTi, Mixaen K pa3om 31 CBO€I0 XBOPOIO MaMoOIO BHUPYIIAE [0
depmu B okpy3i [lpunHu-Ansbept — Micus, A€ Hapoauiacs MHOro Maru.
Imennuk humiliation (TPUHWKEHHS) TMIIKPECTIOE HETATUBHE CTABJICHHS
CoJIJIaT J10 MPOCTHX JIFOJEH ITiJ] Yac rpOMaIiHChKOI BIfHU.

OO0pa3 royioBHOr0 repos B aHaJI30BAHOMY POMaH1 MOJEIIOETHCA
Kpi3b MpU3MYy HOro po3aymiB Hpo TPYyAOBI BHUIpaBHI TabopH, w0 Oyiu
oprasi3oBaHi Ha Teputopii [liBgenHoi Apuku mig yac rpoMaasHCbKOi BIHU.
Po3MipkoByrouM Mpo HUX, OJUH 3 MEPCOHAXKIB BIIEBHEHUH, 110 Taki TabOpHu
CTBOPEHI HE 3 METOIO JONOMAraTy JIFO/ISIM, a 33JUls MOTIEPEKEHHS CTPANKIB Yy
Kkpaini: “If we just grew thin and turned into paper and then into ash and
floated away, they wouldn’t give a stuff for us. They want to go to sleep
feeling good” [16, c. 88].

OcoOnuBe Miclie y 300pa)K€HH1 1CTOPUYHOTO KOHTEKCTY y POMaHl
,Life and Times of Michael K” (,)Kuttsa i yac Mixaema K”) 3aiimae omuc
YKOPCTOKOI'O CTaBJICHHS BIMCHKOBUX J0 LUUBLIbHUX Jtoaeil: “The soldier who
was holding K gripped the nape of his neck between thumb and forefinger
and guided him down till he was kneeling, till his face was touching the
earth. “You heard what the officer said,” he said, “so tell me. Tell me your
story”. He flicked the beret away and pressed K’s face hard into the earth.
With nose and lips squashed flat, K tasted the damp soil ’ [16, c. 122].

Couianbauii Ta nonituuHui craryc [liBaenHoi Adpuxku min yvac
MailOyTHBOTO MaJiHHA anapTeiny y KiHii XX CTOMITTS NepeJaHuil y pomaHi
»Age of Iron” (,,3ani3He cToMTTA”) B KOHTEKCTI PO3AYyMIB I'OJIOBHOI T'epoiHi
TBOpYy Micic Keppen npo ui monii: “Marriage is fate. What we marry we
become. We who marry South Africa become South Africans: ugly, sullen,
torpid, the only sign of life in us a quick flash of fangs when we are crossed.
South Africa: a bad-tempered old hound snoozing in the doorway, taking its
time to die. And what an uninspired name for a country!” [17, c. 70].

Micic Keppen 3BHHYBauye Biaay Ta IHOJITUYHY CHUCTEMY B
pYHHYBaHHI JIFOJICBKOTO JKUTTS, 1 0cOOMCTO 11 KUTTA: “I want to rage against
the man who have created these times. [ want to accuse them of spoiling my
life in the way that rat or a cockroach spoils food without even eaten it, simply
by walking over it and sniffing it and performing its bodily functions on it. [...]
You know this country. There is madness in the air here” [17, c. 117].

["onoBHa repoins BBaxae, U0 pexxuM anapreiny B [liBaenniit Agpuii
€ ICTOpUYHMM 3JIOYMHOM, IO JAICTaBCS KOKHOMY MEILIKAHIIO L€l KpaiHi y
cnanok: “It is part of my inheritance,” she says to Vercueil, “It is part of me.
I am part of it” [17, c. 152].
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besmipuuii Biguail Bukiukae y wmicic KeppeH cmepTh aiTei, ski
TUHYTh BiJl HACHJIbCTBA amapTeiay, a OaTbKM HE B 3MO31 BIJIMOBUTH iX Bif
y4dacTi B IOMITUYHUX akUisX: “Poor child! Poor child! From somewhere tears
sprang and blurred my sight. Poor John, who in the old days would have
destined to be a garden boy and eat bread and jam for lunch at the back door
and drink out of a tin, battling now for all the insulted and injured, the
ridiculed, for all the garden boys of South Africa!” [17, c. 151].

[IpoBenenuit aHamiz J03BOJSIE JIHTH BHUCHOBKY Hpo Te, IO
BEPTUKAIBHUI KOHTEKCT SIK TEKCTOBA KaTeropis, 3 OJHOr0 OOKY, /1a€ KU J0
ITTMOMHHOI CEMaHTHKH XYAO0XKHBOTO TBOPY, a 3 IHIIOTO — € 3aco0oM
MOJIETIIOBaHHA 00pa3y mnepcoHaka. OcoOnuBa (QYHKIS BEPTUKAIBHOTO
KOHTEKCTY IIOJIiTa€ B PO3KPHUTTI  1HAWBIAYalbHO-aBTOPCHKOTO  CTHIIIO
MUCHbMEHHUKA.

[lepciekTMBHUM, Ha Hall OIS, € BHUBUYEHHS IHIIUX CHOCOOIB
MOJICIIIOBaHHS 00pa3y NepcoHaXka, 30KpeMa, KOMIO3WIIMHUX TEXHIK Ta
IpPUHOMIB.
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I3otoBa H. I1. O6pa3 nepcoHa:ky Kpi3b NPU3MYy BepPTHKAIbHOIO
KOHTEKCTY Xy/I0’KHBOT0 TBOpPY (Ha martepiaii pomanis I:x. M. KyT3ee)

Y ueHTpu yBaru  3ampoONOHOBAHOI  PO3BIIKM  3HAXOJUTHCA
BEPTUKAJIBHUIA KOHTEKCT, IKUH IMIUTIUTHO YX €KCIUTILIUTHO MPEJCTaBICHUN y
XYIOXHIX  TBOpax BIIOMOro  MiBAEHHOA(DPUKAHCHKOTO  MHUCbMEHHHMKA
JIx. M. Kyt3ee, cnyrye ocoOIUBAM KOJIOM J0 IXHBOTO po3yMiHHSA. CTaTTs €
IIEBHUM BHECKOM Y po30yIoBy Teopli BEpPTUKAIbHOIO KOHTEKCTY, aJKe
IPOIOHYE HOBUH pakypc HOro BHBYECHHs, SKUH, Oa3yrouuch Ha
AQHTPONOLIEHTPUYHOMY IMIAXOAl /0 BHUBYEHHS JIITEPaTypHOIO  TBODY,
CIPSIMOBAHUHN Ha 3’SICYBaHHS CTUJIICTUYHOI (DYHKIIIT TAKOTO BUJYy KOHTEKCTY B
MOJICJIFOBaHHI 00pa3y MepcoHa)ka — OJHOTO 3 TOJIOBHHX AaHTPOTIOLICHTPIB
XYA0XKHBOTO TBOpPY. BepTukaibHMH KOHTEKCT PO3IVISJAETbCA B CTATTI K
IIEBHA COLIAJIbHO-ICTOpUYHA 1H(oOpMalis, 110 3HAXOJUTh CBOE BepOajbHE
BTIICHHS Y XY/I0)KHBOMY TBOPI 1 pO3KPHUBAE 3B’ SI30K MK XYJI0’KHIM TEKCTOM 1
KyJIbTypOI0 Ta icTopi€to. JlOCHiDKEHHST BHUSBHIO HEAOMSIKWNA TOTEHINAT
BEPTUKAJIBHOIO KOHTEKCTY B 300paskeHH1 00pa3y MepcoHaxy JITepaTypHOro
TBODY, a TAKOX Y BIATBOPEHH1 1HAMBIAYaIbHO-aBTOPCHKOTO CTUJIIO.

Kniouosi  cnosa: 1miocTuib, BEPTUKAIBHUN KOHTEKCT, 00pa3
MIEPCOHAXKY, XYI0KHS CEMAaHTHKA.

H3oroBa H. II. O0pa3 mepcoHaka CKBO3b NPHU3MY BePTHKAJIb-
HOT0 KOHTEKCTAa XYyJ0’KeCTBEHHOI'0 IIpOM3BelleHHs (HA MaTepHuaJe
pomanos /I:x. M. Kyr3ee)

B ueHtpe BHUMaHHUSA NPEUIOKEHHOIO HCCIEIOBAHUS HaXOIUTCA
BEPTUKAIbHBIH KOHTEKCT, KOTOPBIH HUMIUIMLUTHO WM  SKCILIUIUTHO
IIPEICTABICHHBIH B XYJOKECTBEHHBIX  IIPOM3BEIEHUSAX  H3BECTHOIO
1o’)kHoadpukanckoro nucatens /x. M. Kytsee, ¢y uT cBoeoOpa3HbIM KOJIOM
K MX IOHMMaHUI. BKiag TaHHOM CTaTbM B JajbHEHIIEE Pa3BUTHE TEOPUH
BEPTUKAJIBHOIO KOHTEKCTa OOBSCHIETCS HOBBIM PAKypcoM €ro H3ydeHwus,
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KOTODPBIM, OCHOBBIBASICH HAa AHTPONOLICHTPUYECKOM IIOAXOAE K aHaINU3y
JIUTEPaTypHOT O IIPOU3BEICHNUS, HaIlpaBJICHHBII Ha BBISIBJICHUE
CTHJINCTUYECKONW (YHKIIMM TAKOI'O BUJA KOHTEKCTa B MOJIEIMPOBAHUHU 00pasa
[IEPCOHA)Ka — OJHOIO W3 IJVIABHBIX AHTPOIOLICHTPOB XYAOXKECTBEHHOI'O
npousBeieHus. BepTukanbHbIE KOHTEKCT paccMaTpuUBaeTcs B padoTe Kak
onpeneracHHas COLIMAJIBHO-UCTOPUYECKAs uHpopmanus, BepOaIbHO
IIPEACTABICHHAs B XYAOKECTBEHHOM IPOM3BEACHUM U PACKPBIBAIOIIAS
B3aUMOCBA3b MEXAY XYIO0KECTBEHHBIM TEKCTOM, KYJIbTYPOH U HCTOPHUEH.
Pesynprarel uccnenoBaHMs TOBOPSAT O 3HAYUTENBHOM CTHIMCTHYECKOM
MOTEHIMAJIe BEPTUKAIBHOTO KOHTEKCTAa B PACKpbITUM o0Opa3a IEepCoHaxa
JUTEPaTypHOrO MPOU3BEICHUS, a Takke B (OPMUPOBAHUM HWHIUBUIAYAIbHO-
aBTOPCKOI'O CTHIJIA.

Kniouegvie cnosa: WINOCTUIIb, BEPTHKAIbHBIA KOHTEKCT, 0O0pa3
IIEPCOHAXKA, XyI0KECTBEHHAs] CEMAHTHKA.

Izotova N. P. Image of the Character Through the Prism of
Vertical Context in Fiction (a Study of J. M. Coetzee’s Novels)

The article focuses on the concept of the vertical context which is
represented implicitly or explicitly in works of a prominent South African
writer J. M. Coetzee. Such a context gives a valuable clue to the overall
comprehension of his writings. The present research makes a substantial
contribution to further development of the vertical context theory as it
provides a new perspective on its analysis. Based on the anthropological
approach to fiction study it is aimed at defining stylistic functions of the
vertical context in modeling the fictional character image which is considered
to be one of the main anthropocenters of a literary text. The vertical context is
viewed as social and historical information represented verbally in fictional
writing. This information reveals the interconnection between a literary text
and culture as well as history. The findings of the research reveal an enormous
stylistic potential of the vertical context in conveying the image of the
character in a literary text as well as in developing the author’s individual
style.

Key words: 1diostyle, vertical context, image of the character, literary
semantics.

Cratts Haaiiinuia 1o pepakuii 15.01.2014 p.

[Tpuitasro no apyky 28.02.2014 p.
Peuensent — 1. ¢inomn. H., npod. Bopobiiosa O. I1.

142



