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METAPHOR AND THE TRANSLATION ISSUES

The value of the languages, on the one hand, and consciousness,
mentality and culture, on the other, is one of the main objects of study in
modern linguistics. Trinity “language — culture — nation” is of particular
relevance during the globalization process and cross-cultural communication,
which leads to significant changes in the mentality of ethnic groups, their
worldview and verbalization of the accumulated experience.

The study of metaphor has a long tradition. Metaphor has long been
studied in psychology, logic, epistemology, ethnography (in connection with
mythological representations) and, finally, philology, which separates the
spheres of influence on literary studies and linguistics.

The interest to the metaphor explains by the increased interest in the
problems of semantic language, nominative human activities, to the challenges
of the text as a whole.

Analysis of recent research and publications: conceptual structure of
the metaphor is analyzed by G.Lakof and M. Johnson [1]; V. Krupnov
concentrated on the ways of expressing of metaphorical elements in the
translation [2]; the ways of expressing metaphor were studied by R. Gibbs [3].

In translating metaphor concentrated and most clearly manifested all
the problems and challenges that are inherent to the translation in general and
all its variations. The interpreter has the most difficult and most responsible
task — to make it so that the reader could be himself closer to the native
speaker and feels all the depth of associations, which are incorporated in this
figure. We can formulate the following requirements for the metaphor
translation:

1) being a mean of complex information, requires a full translation
with preserving all its informative content, otherwise there exist a danger of
losing its semantic complexity, and — metaphor in general;

2) in the translation ambiguity should be avoided to ensure that there
1s no misunderstanding or subtext in its understanding for the foreign-language
readers. In the metaphor ambiguity has been laid. The translator must bring to
the reader not only main content, but also the content which is laid around the
circumference of the lexical concept, but with the equivalent value, and often,
perhaps even dominant.

The complexity of this task is compounded by the fact that the
metaphor is known to create certain associational connection in mind, which
comes from the basic vocabulary of the image. The translator must choose the
following lexical means that the underlying image given in the target language
itself creates the same chain of associations that is suggested by the original.
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The difficulty of this task stipulates by the differences in cultural and
historical traditions and by the possible differences of lexical-semantic scope
of the meaning of words in these languages. It’s also followed by the issue of
the next level — lexical-semantic joining.

Thin-lopped wisdom spoke at her ... She did not listen. She was free in
her prison of passion. Her Prance, Prince charming was with her
(0. Wilde). — Vzxoeybas myopocme e3visana x weil... Cubuna ume ciywana.
Lobposonvnasa naennuya Jlobsu, ona 6 smu muHymel Oviia He 0O0Ha. Eé
Ipuny, npexpacnwiii Ilpuny, 6wi1 ¢ nero (trans. M. Abkyna).

As you can see, in the translation the main content of the phrase is
completely transferred and metaphorical connection nzennuya Jlobeu is
introduced. However, the entire image is built on a paradoxical combination of
mutually exclusive concepts (freedom in prison) in the translated text is
irretrievably lost, and various additional semantic nuances as well. The word
naennuya Jlooeu says only love of Sybil, while metaphor 6si1a c60600na 6
mwopome coocmeennou cmpacmu reflects emotional and mental state of the
heroine, her elated feelings. The whole essence of her life was in love — here is
the analogy with prison, and rest of the world doesn’t exist for her, because
she is free and happy alone with her passion. All these shades in the translated
text are missed;

3)it’s necessary to pay attention to the expressive pragmatic
specificity in the translation of metaphors, which allows to convey fully its
logical nature and overall emotional tone.

Consider the following example: He played with the idea, and grew
willful, tossed it into the air and transformed it, let it escape recapture it, made
it iridescent with fancy, and winged it with paradox. The praise of folly, as he
went on, soared into a philosophy, and Philosophy herself became young, and
catching the mad music of Pleasure, wearing, one might fancy, her wine-
stained robe and wreath of ivy, danced lice a Bacchante over hills of life, and
mocked the slow Silenus for being sober. Facts fled before her like frightened
forest things. Her white feet trod the huge press at which wise Omar sits, till
the seething grape-juice rose round her bare limbs in waves of purple bubbles
or crawled in red foam over the vat's black, dripping, sloping sides
(J. Wilde). — 4 nopo ['enpu cman ceoenpasno uepamv 3mou Mulcivio, 0asas
8O0 (panmazuu: OH IHCOHSIUPOBAN elo, npeobpadicail eé, 0 omopacviean, o
nOOX6amMbl8Al CHOBA, 3ACMABIAL €€ UCKPUMbBCA, VKPAUAs PaoyiCHbIMU
onécmrkamu ceoe2o 8000padicenus, OKpuLIAsL NAPAOOKCAMU. DMOmM 2UMH
bezymcmeam eocnapun 0o gvlcom guaocogpuu, a gunocogus obpena roHocmo
u, yeneuénnas mysvikoul Hacnasgcoenus, xkak 6axkxamka 6 3a1umom 6UHOM
Hapsoe U 6eHKe U3 Nuowjd, NOHeCIACt 8 UCCMYNAEHHOU NIACKe N0 XOAMAM
JHCU3HU, HACMeXxaacb Ha0 mpesgocmulo meoaumenvnoco Cunena. Eé
0OHAdICEHNbIE HO2U NONUPANU SUCAHMCKULL KAMeHb OA8UIbHU, HA KOMOPOM
socceoan myopuiti Omap, u AHcypuauwjuli COK 6UHOSPA0a 8CKUNATL 8OKDPY2 dMUX
Oenvix HO2 BONHAMU NYPRYPOBbIX OPbl32, PACMEKAACH 3amem KPACHOU NeHOU
no omno2um yémuuvim cmenam yana (translated M. Abkina).
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When comparing this passage we immediately notice that in
translation the presence of lexical items that are absent in the original. They
elaborate, expand and clarify that was represented by one word or formally
absent, but supposed in the original: oasasa 6onto ganmasuu — not in the
original; 3acmaesnsa uckpumscs, ykpawas paoyxcuvimu oaécmxkamu — instead
of one iridescent, 0o evicom ¢unocogpuu — instead of a gurocopuu,
nouecnacy 8 uccmyniénunou nisicke — instead danced, ycmynanu eu oopoey,
paznemanucy — instead of fled. However, this lexical expansion doesn’t spoil
style, but helps a foreign reader to create an adequate picture.

One of the most common flaws in the translation is to replace the
metaphor by comparative constructions, which weakens its emotional and
expressive power. It leads to:

1) the displacement of the image: Ceimzio 3 gixon epano 6 kanwodicax
paskamu 3010mozo Hamucma. As a metaphor personification occurs, and
ceimno gets not only the life and soul, but to some extent even woman
playfulness. In translation all these details are missing, with the addition of
comparative words the image itself is removed;

2) weakening of the image: 3 uopnozo nons ein (6imep) miccs dani y
YyopHy Oe3sicmb i xumas 30pi, wo 3010munu Opionum namucmom. The source
for this association also serves as a gold necklace, but adding in translation
comparison eliminates the ability to be active character, and hence weakens
the whole image. Compare: It (wind) swept on from the dark fields into the
dark void and the starts quivered in the wind, twinkling like a small necklaces
in the body water of the ditch;

3) separation and simplification of the image: Maranxa niwna na
noze. Ilpunana gyxom 00 6e36epexcHoi HUBU, K Yalka 2pyobmu 00 MOps, i
cnyxa, K CMuxa JIYWUmsbCs 3epHO 3 Nepecmuesiozo Koaocd, M SKO Kana Ha
3emnio. Ak naaue nuga 3onomumu cavozamu. The complex parallel images are
created here: person is identified with the bird and earth embodies the image
of person-worker, and golden tears — the embodiment of the joint hard work of
the farmer and the land, that is why their grief is indivisible — tears and grains
are blended into one character. Compare: Malanka went out into the fields. She
lent her ear to the endless grain fields and listened to the sound of the over-
ripe grain softly falling to the ground as if the field were shedding golden
tears. (All excerpts are taken from “Fata Morgana” Franko).

The same is also possible in translations from English into Russian:
“The darkness lifted, and, flushed with faint fires, the sky hollowed itself into a
perfect pearl” (0. Wilde). In this case, the replacement of metaphor into
comparative model is stipulated by the semantic nature difficulties, since the
Russian literal translation — “nebo 6wvicnyno cebs 6 owcemuysxcny” — 18
impossible. However, the necessary lexical and structural modification in the
target language weakens the effect created by the author of the image.
Compare: Mpax paccesncs, u npoHU3aHHOe ONEOHLIMU OCHAMU HeDO CUSLILO
Hao 3emnél, Kak yyoecnas dcemuydcuna (trans. M. Babkina).
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Metaphorical concepts of the kind described by G. Lakoff and
M. Johnson are consistent conceptual structures [1]. Like any consistent
concept, they are accessible to consistent thought independently of their
linguistic expression. They depend on none in particular and can be entrusted
to many.

Summing up the observations on the translation of figurative
language means, we support the conclusions of V. Krupnov, who assumed that
“the main difficulty is not to transfer the general meaning of any expression,
but in the transmission of figurative, metaphorical element” [2, p. 118]. In
such cases, the interpreter requires an understanding of figurative connotations
of the national language, often requires the knowledge of the history of the
origin of an expression. Thus, the complexity of metaphor translation from one
language to another stipulated by:1)the need to achieve uniqueness of
presentation, avoiding any confusion in its understanding for foreign-language
readers, and initial ambiguity of metaphor; 2) the difference of values of words
in different languages; 3) inability to use often literal translation. A better
knowledge of metaphors and of their structural and semantic variety is an
essential step toward improving the translator’s performance and represents a
background for further researches.
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Biteocbka I1. B. Meradopa Ta nuTaHHs nepeKkjaaay

VY crarti aHamizyerbcs Meradopa Ta UUIXM I aJeKBATHOTO
nepeknany. Po3kpuBaioThcsi  O0COOIMBOCTI  COpPUMHATTA  MeTadopu 1
0COOJIMBOCTI MOJAIBIIOrO Mepekiaany. JocmiKyroTbes HUISIXH 30epexeHHs
YVHIKQJIbHOCTI Ta sICKpaBOoCTI MeTadopu B TEKCTI-IEpeKial, YHUKaIOUU
BUKOPUCTaHHA 3aMiHM MeTapopH Ha MOPIBHAIBHY KOHCTpYKLI0. B nepekmnani
MeTaopu KOHIIEHTPYIOTBCS Ta OCOOJIMBO UITKO TMPOSIBISIOTBCS BC1  Ti
npobieMu Ta 3aBJaHHs, fKI BJIACTHBI NepeKiagy B3araji Ta BCiM Horo
pisHoBumam. Ha mepeknmagada TyT TOKJIANAETbCs HAWCKIAAHINIE —Ta
HAWBIAMOBIAANBHINIE 3aBJaHHA — 3pOOUTH BCe Tak, MO0 YWTa4 MIr
MaKCUMaJIbHO HAOJIM3UTH ceOe IO HOCISI MOBU OpHUTIHATY Ta 3a4EPIIHYTH BCIO
rIMOUHY acolianii, sKi 3aknazeHi B qaHii ¢irypi. [lepexiagayeBi HeoOXiIHO
JIOBECTH 10 YMTa4a HE TUILKH OCHOBHHM, ajie TaKOK 3MICT, 3aKJIaJCHUH HeCh
Ha nepudepii JEKCUYHOro MOHATTS, ajie KU Mae PIBHOLIHHE OCHOBHOMY
3HAYEHHS, a 9aCcTO, MOKe OyTH, HaBITh ToJ0BHE. CKJIaAHICTh TAaKOTO 3aB/IaHHS
MOCWJIIOEThCS 1€ W TUM, 10 MeTadopa, SK BIIOMO, BHUKJIMKAE IEBHUI
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aCOIIIaTHBHMI 3B 30K B CBIJIOMOCTI, SIKMI BUXOJUTH 3 OCHOBHOI'O JICKCHYHOTO
oOpa3y.

Knouosi cnosa: meradopa, nepexiaz, NOpIBHIHHS, MeTadhOpUIHUI
€JIEMEHT, BUPa3.

Buredckasn I1. B. Meradopa n Bonnpocsl nepesoja

B crarbe ananmusupyercss Meradopa M IYTH €€ aJEKBATHOTO
nepeBosa. PackpeiBaioTcs  0COOEHHOCTHM  BOCHPHSTHA  MeTadopbl U
0COOEHHOCTH TOCIENYIOUIEro nepeBoja. lccienyrores NyTH COXpaHEHUs
YHUKAJBHOCTH M SpPKOCTH MeTadopbl B  TeKcre-mepeBoie, wusberas
HCIIOJIb30BaHUs 3aMEeHbl MeTa(ophl Ha CpaBHUTENIbHYIO KOHCTpyKuuio. [Ipu
nepeBoie MeTagopbl KOHLIEHTPUPYIOTCS U OCOOEHHO YETKO MPOSBIIAIOTCS BCE
T€ MpOoOJIEMbI U 3aJJaHHsl, KOTOPbIE XapaKTEePHbI [IEPEBOJLY B IIEJIOM U BCEM €r0
pasHOBuAHOCTAM. Ha nepeBogumMka BO3/Iaraercss camoe TSKEIOe U
OTBETCTBEHHOE 3aJlaHue — clenarb BCe TaK, 4TOObl YHUTAaTeldb MOI
MaKCUMAaJIbHO MPHOIU3UTH ce0sl K HOCUTEIIIO SI3bIKa OPUTHHAA U TIOYEPIHYTh
BCIO IIyOMHY accouuanui, KOTOpble 3aJ0kKEeHbl B JAaHHON Qurype.
[lepeBounKy HEOOXOIUMO JIOHECTHM JIO 4YMTATeNsl HE TOJBKO OCHOBHOM
CMBICJI, HO U CMBICII, 3aJI0KEHHBIA Ha NepU(eprun JIEKCUYECKOTO MOHATHS, HO
KOTOPBIH MMEET PAaBHOIICHHOE OCHOBHOMY 3HAu€HHUE, a 4acTO, MOXKET ObITh,
naxe rinapHoe. CI0XKHOCTh JAaHHOTO 3a/laHUsl YCHIIMBAEeTCA €Ile U TeM, UTO
MeTadopa BHI3BIBAECT OMNPEACICHHYIO ACCOLMATUBHYIO CBSI3b B CO3HAHUH,
KOTOpast BEIXOJUT U3 OCHOBHOI'O JIEKCHYECKOT0 00pasa.

Kniouesvie cnosa: meradopa, nepeBoj, cpaBHeHHE, MeTa(hOpUIECKHii
AJIEMEHT, BBIPAXKECHHUE.

Vitebskaya P. V. Metaphor and the Translation Issues

The article analyzes the metaphor and the ways of its adequate
translation. The peculiarities of metaphor perception and further translation are
revealed. The ways of preserving the uniqueness and brightness of metaphor
in text-translation, avoiding replacement of the metaphor by the comparative
construction are explored. In translating metaphor concentrated and most
clearly manifested all the problems and challenges that are inherent to the
translation in general and all its variations. The interpreter has the most
difficult and most responsible task — to make it so that the reader could be
himself closer to the native speaker and feels all the depth of associations,
which are incorporated in this figure. The translator must bring to the reader
not only main content, but also the content which is laid around the
circumference of the lexical concept, but with the equivalent value, and often,
perhaps even dominant. The complexity of this task is compounded by the fact
that the metaphor is known to create certain associational connection in mind,
which comes from the basic vocabulary of the image. The translator must
choose the following lexical means that the underlying image given in the
target language itself creates the same chain of associations that is suggested
by the original. The difficulty of this task stipulates by the differences in
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cultural and historical traditions and by the possible differences of lexical-
semantic scope of the meaning of words in these languages. It’s also followed
by the issue of the next level — lexical-semantic joining.

Key words: metaphor, translation, comparison, metaphorical element,
expression.
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LINGUOCULTURAL ASPECTS OF ENGLISH
ZOOMORPHIC PHRASEOLOGICAL UNITS

Intensive search for effective ways of teaching foreign languages led
to the development of linguocultural approach to linguistic education that is
based on the idea of close connection between language and culture. As a
result, a new science of linguoculturology, that studies the nation’s culture and
mentality, embodied in the language, appeared.

The question of interaction between language and culture is
nowadays relevant in our society, which experiences the growth of global
problems, therefore, it is becoming essential to consider the versatility and
particularity of behaviour of different nations. Looking at relations between
different nations, it is important to foresee potential cultural
misunderstandings. It is also important to determine cultural values, which
form the basis for communicational behaviour. In such perspective, the best
definition of linguoculturology is the branch of linguistics that deals with the
problem of representation of national culture in the language and the problem
of speech activity in the conditions of cross-cultural communication [1, p. 25]

In the process of living, a man creates his own system of world
perception that reflects national-cultural traditions of a certain speech
community that, represented in language, creates the linguistic worldview.
This term can be best defined as follows: “the way to reflect the reality in
human perception through the prism of linguistic and national-cultural
peculiarities of a certain speech community” [2, p. 35]; from this it follows
that to know the language means to know the linguistic worldview reflected in
this language. In the closest connection with the language national-cultural
specifics stands the branch of linguistics called phraseology. The fact that
phraseology shows the features of folk culture is now widely accepted.
“Phraseological units appear in the national languages on the basis of the
imaginative representation of reality that reflects the empiric, historical or
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