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main components: cognitive, of personal creativity and technological. The 
basis of the cognitive component consists of scientific and theoretical 
knowledge and skills; the composition of the personal creativity component 
includes: professional and important managerial qualities, creativity, 
individual style of management; the technological component involves 
practical knowledge of management technologies and their characteristics 
which has been achieved by the Masters. 

Key words: management, managerial culture, structure and components 
of culture, professionally important qualities, creativity, management 
technologies. 
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Goncharenko N. Theoretical Bases of Training of Cinema and 
Teleoperators in Conditions of Modern University 

The article attempts to study the origin and formation of the Ukrainian 
cinema-operative school. The theoretical bases of training of cinema and 
teleoperators in the conditions of a modern university are revealed. The latest 
developments in various fields of science and technology are highlighted. The 
problem of understanding cinema as an art is analyzed. The features of 
cameraman skill are described in the context of the use of the complex of 
means of artistic expressiveness for creation of the screen image. The 
workings out which in future will become the basis of the new avant-garde 
cinema, which will be actively used in the game cinema. 

Key words: cinema-cameramen, film opera school, cinema art, means of 
artistic expression, film production. 
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