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TEXHOJIOTTA POBOTHU 3 TEKCTOM

Cmamms npucesvena NUManHam Qopmy8aHHs HAGUHOK POOOMU 3 MEKCMOM K CHOCOO0M
3HAUOMCMBA 3 HOPMAMU COUIANbHOI | KOMYHIKAMUBHOI N08EOIHKU NPeOCMABHUKIE NEGHOI KY/1b-
mypu. Buznaueno mpu ocHo8Hi emanu pobomu 3 meKcmom, 3anponoHo8aro NPaKmuHi nopaou
w000 eheKmueHo20 po36 A3aHHS KOMYHIKAMUBHUX 3A80aHb.
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KoBaap A.C. TexHoJorusi padoTsl ¢ TekcToM. Cmambs nocesuena 6onpocam hopmu-
DOBAHUSI HABLIKOS PABOMbL ¢ MEKCMOM KAK CHOCOOOM 3HAKOMCMEA ¢ HOPMAMU COYUANbHO20 U
KOMMYHUKAMUBH020 N0GedeHUs npedcmasumeneli onpedeseHHol Kyavmypul. Onpedenensr mpu
emana pooomvl ¢ MEKCMoM, CHOPMYAUPOBAHbI NPAKMUUECKUE NPEOAONCEHUS OMHOCUMENbHO
aghghekmueHo20 peueHuss KOMMYHUKAMUBHBIX 3a0aH.

Karouesvte caosa: mexcm, KOMMYHUKAUUS, HAUUOHAALHAS KYAbMYPA.

Koval’ A.S. Technology of the text work. 7his article deals with the problem text skills
forming. It is paid attention to the text as the means to accept the national culture social and com-
municative principles. Three main text work levels are determined. It is mentioned how to solve
communicative aims practically.

Keywords: text, communication, national culture.

Texct — ne stBUIIE KynbTypH. [ITuTaHHS TEKCTY OB’ sI13aHi 3 ITP0o0JIeMOIO MOBH
sK (peHOMeHY KyabTypu. [1pu HaBYaHHI CTyIE€HTIB iHO3€MHOI MOBH 3[IilICHIOETh-
csl He JIMILIE aHaji3 rpaMaTUYHKUX OCOOJIMBOCTEM, ajie i aHaJli3 TeKCTy (30Kpema,
XYIOXHBOro). TakKuM YMHOM, Ti, XTO BUBYAIOTh iHO3€MHY MOBY, 3HAMOMJISITHCS
3 acrneKTaMy BUKOPUCTAHHS BepOaJIbHUX Ta HEBEPOAJIbHUX 3aCO0iB MOBHU, a Ta-
KOX 3 0COOJIMBOCTSIMU OpraHi3allii TeKCTy TeBHOTO CTWUJI0. TeKCTu, HarucaHi
pi3HMMU MOBaMH, BiToOpaxKyrOTh pi3Hi KYJbTYpH, SIKi iCHYIOTh Y pi3HUX Ieorpa-
(iuyHmx mpocropax [1].

3HaYeHHs TeKCTIiB IS CYCIIUILCTBA IOJISITAE B TOMY, IIIO TEKCT € «3aC000M
KOMYHiKallii, CBOro pojy KaHaJIoM fepejiadi coliaibHOro nocBimy» [2: 18].

TexcTu CTBOPIOIOTH OCHOBY /151 (DOPMYBaHHSI IOCBiy COLiaTbHOI KOMYHi-
Kallii B HaByasibHOMY npoiieci BH3. Ha ocHOBI TeKCTiB JII0MHA MOXKE «CITiJIKyBa-
THUCST» 3 IHIIIOIO JIDJIMHOIO — 10r0 aBTOPOM i TAKMM YMHOM TTi3HaBaTH OCOOJIUBOCTI
IHIIMX KYJbTYP i €I0X, a 3iCTaB/ISIIOUN iX 3 KOHTEKCTOM CY4aCHOCTI — ITOPOIKY-
BaTu HOBi cmucin. OTXe, TEKCT € BiIKPUTOIO KYJbTYpHO-iH(OpMaIiiiHOO CHC-
TEeMOIO, B SIKiil 30epira€Tbcs KyJIbTYPHUM TOCBII iHIINX JIIOACIH; PO3YMiHHS TeK-
CTy nepeadavae 3HAaHHS iICTOPUKO-KYJIBTYPHOTO KOHTEKCTY. 3 TaKOi TOUKH 30Dy,
KyJIbTypa — 1€ XUTTS JIOAWHU, 11 IyXOBHUI CBIT, BITOKpPEeMJICHU Bia Hely TBip
i 3maTtHmMit icHyBaTu micas Hel [3: 36].
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Merta po6OTH HaJl TEKCTOM — O3HAWOMUTH CTYICHTIB 3 (h)parMEeHTOM iHIIOT
KyJIbTYpH, 3BUYKAMU, TPAAULIiSIMUA, HOPMaMU COLIaJIbHOI i KOMYHIKAaTUBHOI MO~
BEIiHKM 11 HOCIiB.

Y npotieci poboTH 3 TEKCTOM MOXHA BUAIMTU OCHOBHI €Taru :

1) migroroBuwmii; pre-reading (mepen YATaHHS);

2) BukoHaBumii; while-reading (rmin yac unTaHHs);

3) 3aBepiagbHUIi; post-reading (Micjs YATaHHS).

PosrnsiHemo Bci eranu  pgowkianHimre. [lepmmil eram HauijieHWid Ha
TICUXOJIOTIYHO-EMOIIIHY Ta iHTeJIeKTyaJIbHY ITiATOTOBKY CTYACHTIB Ta CTBOPECHHSI
Mi3HaBaJbHOI MOTUBALLIl 1O YUTAHHS Xyd0XHBOTO TBOPY . Lle nonepenHs pobora 3
TEKCTOM, 3a SIKO1 CTBOPIOETHCS TIATPYHTS JUIS BiIMOBIIHOTO CIIPUMHSITTS XyT0X-
HbOro TekcTy. Pobora crnpsimoBaHa Ha YCYHEHHSI MOXKJIMBUX MOBHMX Ta CTUJIiC-
TUYHUX CKJIAJHOCTEH, SIKi BAHMKAIOTh B TIPOLIECi YNTAHHS, HA BBEICHHS B TeMa-
TUKY / TIpobeMaTuKy TBOpy. Bukiiagau Moxe HaIaTu MOSCHEHHS TTPO TBOPYMIA
LLIJISIX aBTOPA, YBECTU B TEMATUKY TBOPY, CITUPAIOYUCH HA XXUTTEBUH i COLLIAJIbHUI
JTOCBIJl yYHIiB.

MerTolo eTamy 10-4YMTaHHS TEKCTY € IepeadauyeHHs CTyIeHTaM1 MaliOyTHbO-
ro YMTAHHS, 1110 MiCTUTh BUSHAYEHHS 3MiCTOBHOI, TEMaTUYHOI, EMOLIIHOT CTIpsi-
MOBAHOCTI TE€KCTy 3a JOIIOMOTOI0 BUOIJIEHHS MOro IepoiB 3 HA3BU TBOPY, KIIIO-
YOBUX CJIiB, IMTOMEPEAHIX, BITHOCHO TEKCTY, iTtocTpalliii. TakuM YMHOM CTYIEHTH
3100yBarOTh iHPOPMAIIiIO TIPO TE, IO BOHU OYAYTh YUTATH, i 1Ie 3HAHHS MOXKE
CYTTEBO JIOMOMOTITH M Y PO3YMiHHi TEKCTY.

Jlpyruii eram moJisira€ BJIacHe B YWTaHHI TBOpy abo iioro ¢parmMeHTa, BU-
KOHaHHI 3aBAaHb, 110 (POKYCYIOTh YBary CTYACHTIB Ha KJIIOYOBUX MOMEHTaX Ta
JIONTIOMaraloTh CTPYKTYpyBaTH OTpuUMaHy iH(OpMallilo, a TaKoX aKTHBIi3YyIOTb
JIEKCUYHO-TpaMaTUYHUM MaTepias. MeTa 11boro eTamy noJjisira€ B A0MIOMO3i CTy-
JIEHTaM 3pPO3YMITH 3MiCT TeKCTY, c(hOPMYBaTH B HUX JIHTBICTUYHY KOMIIETEHT-
HICTb BIIMOBIHO 10 TeMaTUKM TeKCTy. PoboTa BjlacHe 3 TEKCTOM CIIpsIMOBaHa
Ha JOCSATHEHHS TaKWX LiJel, sIK olep:KaHHs iH¢popMallii 3 XyI0KHbOIO TBOPY,
3/IaTHICTb OPIEHTYBATUCS B CTPYKTYPi TBOPY, (POpMyBaHHSI TIEBHOT'O CTABJICHHS Ta
BJIACHOT AYMKH II0JI0 TEMU XyJT0XHBOTO TBODY.

PoGota Ha 3aBepiaJbHOMY eTalli HaJa€ IMPOKi MOXJIMBOCTI U151 CTBOPEHHS
pi3HOMaHITHUX MOeJIeil HaBYaTbHUX KOMYHIKaTUBHUX CUTYallill, METOIO SIKUX €
(GopMyBaHHSI HaBUYOK MiXKYJIbTYPHOTO CITUJIKYBaHHS Ta MiXKKYJIbTYPHOI KOMIIE-
TEHTHOCTi. MeTot TpeThoro etamny € (popMyBaHHS B CTY/ICHTIB yMiHb BUKOPHC-
TOBYBaTH iH(opMaliio, 3000yTy Iig yac podoTu 3 TekcToM. Lleit eran mo3Bosisie
BUKJIaJa4eBi BUSBUTHU PiBEHb PO3YMIHHS YYHSIMM TEKCTY i, IEBHOIO Mipolo, A0-
TMOMOTTH iM yropaTucs 3 BUHUKJIMMU TPYTHOIAMU B XOJli BUKOHAHHS 3aIpo-
MOHOBAaHUX 3aBAaHb. 3 iX JOMOMOTOI0 BUKJIagay KOHTPOJIIOE T€, HACKIJIbKY YUHi
OCMUCJIVIIY CIOKETHY JIiHiI0 TBOPY, YCBiTOMUIN (DYHKIIiI 00pa3HOCTI i BUPa3HiCTh
MOBHUX 3aC00iB, BU3HAYMJIM aBTOPCHKY MO3ULIil0, 3p03yMiIM COLiaJIbHY CYyTHICTh
MEePCOHaXIB.

TBopui 3aBHaHHSI CTBOPIOIOTH MOXJIMBOCTI IIJII TBOPYOTO PO3BUTKY OCO-
OMCTOCTI CTyeHTa, 10ro eMolliii, ysiBM, (paHTa3ii, acoliaTuBHOro MuciaeHHs. Ha
1IbOMY €Tarli yIOCKOHAIIOIOTHCS BMiHHSI TBOPUYOTO TIEPEOCMUCEHHSI TEKCTY Ha
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OCHOBI BJIACHUX OLIIHIOBAJIbBHUX KaTeTOPill, BiIOYBAE€ThCS MOIITYK HECTAHIAPTHUX
pimieHb. CTyIeHTH CTBOPIOIOTH OPUTIHAIBHUM XYI0XHIM TEKCT (XydOXKHil mepe-
KJ1aJ, TBip, CLIEHApill TOIO), CTBOPEHUI YUYHEM OPUTIHAIBHUM XyTOXKHIM TEKCT €
pEe3yJIbTaTOM MEPEPOOKU Ta OCMUCIIEHHSI IHIIIOMOBHOTO TeKCTY [2].

[IpointocTpyeMO TEXHOJIOTi10 MPOBEAEHHS (hparMeHTa 3aHSTTS 3 POOOTH Hall
AHTJIOMOBHUMM TEKCTOM, SIKYy MOXHa BITPOBA/IKYyBaTH Ha ypOKaX JOMAITHbOTO YU~
TaHHS (HA MPUKJIaAi peTpo-AeTeKTUBY BiTOMOI aHIIiIChKOI MUCbMEHHUIII AraTi
Kpicti «CMepTb NPUXOAUTD Y KiHIIi»).

TTpunycka€eTbes, 10 CTYIEHTH O3HAMOMIICHI 3 TEKCTOM, 3a3/1aJIeTilb POYM-
TaBLLUU HOTO.

I. TTinroroBumii eTamn cKJIaga€ThCS 3 ABOX ITiJETAlliB.

A) Warming-up activity. OnuiinemMo MeToAu Ta 3aBAaHHS, SIKi BUKOPUCTOBY-
I0ThCSl HA HHOMY.

MeTton «M0O3KOBOro IITYpMy». MeTa 110ro 3aCTOCyBaHHSI IIOJIsITa€ y 30MpaHHi
SIKOMOTA OiIbIIOI KiJIBKOCTI i€, 3BUIbHEHHi CTYAEHTIB Bill iHEPIIil MUCJICHHS, B
aKTHBIi3allil TROPUYOTO MUCJEHHS, MOJ0JIaHHI 3BUYHOTO MiIXOAY MPU BUPIILIEHHI
IOCTaBJIeHOro 3aBAaHHs. BiH 103BoJIsI€ 3HAUHO 30LIBIINTU €(DEeKTUBHICTh T'eHe-
pYBaHHSI HOBMX ifieit 3aco0amu iHo3eMHOi MOBU. OCHOBHI ITPUHITUIIU Ta MpaBuja
1IbOTO MeTOMy — abCOMI0OTHA 3a00pOHAa KPUTUKHM 3alPOITOHOBAHMX yYaCHUKaMU
ifieii, a TaKOK 3a0XOUYEHHSI 10 BUCJIOBJIIOBAHHS CBOIX IYMOK, TYMODY.

Ha upomy erami g011iibHO BUKOPUCTOBYBaTH 3aBaaHHsS «Mind mappingy.
Moro BUKOPUCTaHHSI OPraHi30BaHO TAKUM YMHOM: Ha JOIILI HAIMCAHO CIOBO
«€runeT», CTYJIeHTU BUCIIOBJIIOIThL CBOI acolliallii 11010 1IbOTO CJI0BA; YUYUTEIb
3aIMUCYE IXHi JYMKH.

Hanpukian, no ciosa Egypt CTyIEHTH Haal0Th Taki BapiaHTu: Kingdom of the
Dead, Tomb, Osiris.

B) [Migeramn «nepemuntaHHs» TeKCTy — «Pre-reading activity».

HaHboMy CTyneHTU BUCTYTIAIOTh [IEPel ay I TOPIEI0 IS TPEACTABICHHS CBOIX
JIOCSITHEHb, pe3yJIbTaTiB poOOTH, a caMe: 3BiTy NP0 BUKOHAHHS iHAMBiAYyaJbHUX
3aBlaHb, (BOHU MAlOTh CAMOCTITHO MpouyuTaTu npo Araty KpicTi Ta ii neTeKTuBHi
poMaHm). [M 3amporoHOBaHO Taki TeMu mIsl momosimeit: «Egypt in Agatha
Christie’s life», «The genre features of historical mystery in Agatha Christie’s cre-
ative writing».

1I. BukoHaBumii eTar, 110 OXOIUIIOE 3aBAAHHS MiJ 4Yac YMTAHHS TEKCTY
(«while-readingactivity»). OnuiemMo MeToIu Ta 3aBAaHHSI, SIKi BAKOPUCTOBYIOThCS
Ha HbOMY.

1. CtyneHTaM MPONOHYETHCSI OOTOBOPEHHST TEKCTY.

1.1. ITutaHHs, TOB'I3aHi 31 3MiCTOM :

1) Where and when does the action take place?

2) Describe the atmosphere in the Impothek’s family:

- before the concubine appeared;

- and after Nofret’s appearance;

3) What is the Egyptians’ attitude fo death? Give the quotations from the text to
illustrate this attitude.

1.2. TlutaHHs, 1110 BUMAralTh Bifl CTYJEHTIB 0COOMCTOTO BiAATYKY:
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1) What do you think, was Renisenb right that she prefered Hori to Kameni?

2) Is it possible to take the action of the novel fo these days?

1.3. Binnogini «True or false». TBepmkeHHs, sIKi OCHOBaHi Ha JAeTaJbHilt
iH(OopMaIlii IIOIO0 TEKCTY.

1) Nofret sympathize with Renisenb, she even wanted to be friends;

2) The meaning of Kait'’s life were her children;

3) The herd boy, who gave the false evidence died because of his carelessness.

2. Jlexcuuni BrnpaBu. CTyIeHTHM BUKOHYIOTh JIEKCUYHI BIIpaBU 3 METOIO
aKTUBI3allil JIGKCUYHUX OAMHUIb, HEOOXiTHUX JISI MOJATBIIIOTO OOTOBOPEHHS
npo6iemu. OnHY 3 HUX Ha 3HAXOMKEHHS IediHilliil 10 3anmponOHOBaHUX CIIiB
HaBeJICHO HUKYE.

2.1. [loeaHaHHs CJIiB 3 JIiBOro CTOBITYMKA Ta X BU3HAYEHb 3 IIPABOTO.

subdued a blustering bully

stripling Stubbornness

vociferous abusive language

vituperation making an outcry or loud noises; clamorous
obstinacy a teenager

hector passive, shy, quiet

2.2. InTerpoBaHe YMTaHHS (YUMTAHHS Ta JIEKCUKA).

1) CtymeHTH MaloTh CripoOyBaTH 370TAJaTUCS TPO 3HAYEHHS BUALIEHOTO
CJIOBa 3 KOHTEKCTY Ta MOSICHUTY 0T 3HAYeHHSI aHTJTilChKOIO.

a) Yahmose was slow, prudent and prone to look for difficulties where none
existed,

b) From herearly childhood Renisenb could remember hearing these elder brothers
of hers arguing in just those selfsame accents;

¢) Yet as she looked once more across the pale, shining river, her rebellion and
pain mounted again.

2) o, Ha Balry AyMKY, aBTOpKa MaJia Ha yBa3i B HACTYITHUX BUIiIEHUX (hpa-
3ax:

a) Satipy was her brother Yahmose's wife, a tall, energetic, loud-tongued woman,
handsome in a hard, commanding kind of way;

b) about Henet. ... It was her whining voice, her continual self-pity and the occa-
sional malicious pleasure she took in fanning the flames of a discussion;

¢) about Yahmose....He was gentle and affectionate to her and had a mild and
kindly disposition.

2.3. PoGota 3 uuratamu, sika HalliJleHa Ha IMepeBipKy 3HAHHS TEKCTy Ta
BMiHHSI HUMU KOPUCTYBAaTHCS.

CryneHTaM TIPOTIOHYEThCS Ha3BaTU TepoOiB, SKUM HAJIEXUTh KOXHA 3
HaBeleHUX LIUTAaT.

1) I am not a child. I am grown now - and why should I be treated as a child?

2) You and I, Grandmother, we have the brains of the family.

3) Death is the chief source of wealth here in Egypt. Death bought the jewels you
wear, Nofret. Death feeds you and clothes you.

3.2. 3aMOBHUTH TAOJUIIIO, KOPUCTYIOUUCH IUTATAMU 3 TEKCTY.
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Name Appearance Features Possible reasons
of character to be a murderer
Imhotep
Yahmose
Sobek

111. 3aBepiuanbHuii eTan (Iicist YuTaHHS TeKCTy) — «Post-reading activities».

OpHUM 3 Halle(PeKTUBHIIIINX METOIIB, 1110 3aCTOCOBYEThLCS Ha HHOMY, € TUC-
Kycis1. Lle MmeTon 06roBopeHHsI aKTyaJIbHUX MOJil, SKOTOCh CyNePewIMBOIO Mu-
TaHHS abo TpobjeMu — Tependavae OOMiH AyMKaMu i MomIsiAamMu i y9aCHUKIB
CTOCOBHO MeBHOI TeMu. JIucKycis € (popMOI0 HaBYaJbHOI HisSUIBHOCTI, IO CTH-
MYJIIO€ iHILIaTMBHICTb, PO3BMBAE KPUTUYHICTb i PedICKTUBHICTH MMCIJIEHHS,
nmoromarae (popMyBaTH MOIJISIAN i MEPEKOHAHHS CTYACHTIB, BUPOOJISIE BMiHHS
¢dopMyIIOBaTU TYMKHU i BUCJIOBIIOBATH 1X, BUXOBYE 3MATHICTb IO AiaJOTiYHOCTI,
JIEMOKPATUYHOCTI i TyMaHHOCTi [3].

ITicns ompaifoBaHHSI TEKCTY CTyAeHTaM MOXHa 3aIllpOIIOHYBaTH JliTepaTyp-
HUI MepeKJiaj ypUBKiB 3 aHTJIIChKOI MOBY Ha YKpaiHCHKY. MeTolo 11bOT0 3aBIaH-
HSI € TBOpYE 3aCTOCYBaHHSI HAOYTMX JIIHIBICTUUHUX, KYJIbTYPOJIOTIYHUX 3HAHb.
IMpuknangu parMeHTIB IS epeKIamy:

L. It was very pleasant in the courtyard. There was the artificial lake, surrounded
by flowering oleanders and jasmines and shaded by sycamore fig trees. Teti and the
other children were playing there now, their voices rising shrill and clear. They were
running in and out of the little pavilion that stood at one side of the lake.

2. She would sit in the shade of the rock chamber entrance with one knee raised
and her hands clasped around it, and stare out over the green belt of cultivation to where
the Nile showed a pale gleaming blue and beyond it to a distance of pale soft fawns and
creams and pinks, all melting hazily into each other.

Meta nuUCHbMOBUX 3aBOaHb IIOJISATa€E B TOMY, 100 CTYIEHTU YCBIIOMIIN
BaXXJIMBICTh HAOYTHX 3HAHb 100 KYJIBTYPHUX OCOOJMBOCTEN Ta BiIMiHHOCTEM
Pi3HUX €II0X Ta pi3HUX KPaiH, a TAKOX IT0KA3aJIM BMiHHS BUPaXKaTH CBOI IyMKU Ta
OOIPYHTOBAHO BUCJIOBJIIOBATH CBOIO TOUKY 30PY B MUCHbMOBIiii hopMmi.

CryzieHTaM TIPOITOHYETHCSI HAIKUcaTu ece abo TBip Ha OCHOBI BUBYEHOTO
MaTepiansy 3 TaKUX TeM:

Why I like (or not like) this book.

Connection between the novel and the modern life.

Any free topic on the subject matter of the book.

Ha tBOpuOMYy eTarti micyist onpaioBaHHs TEKCTY TTPOBOISITHCS POJIBOBI irpH.
PoGota cTyaeHTIB OpraHi3ye€ThbCsi TAaKUM YMHOM, 1100 BOHU MOTIJU HE TiJIbKU
3pO3YMiTH KOMYHIKaTUBHUI KOHTEKCT, YCBIIOMUTH Pi3HUIIIO B KOMYHiKaTUBHIi
MOBEMiHIIi JI0Aei, aje i 30arHyTy 0COOIMBOCTI iHIIIOI KyJbTYPH, MOPIBHATH iX 3
BiIMOBITHUMMU TOAISIMU B PiHiN KyJIbTYpi.

Hanpukinam, cTyaeHTaM MpONOHYETHCS YSIBUTHU CUTYAITil0, CITOPiTHEHY 3 TEK-
CTOM, aJie NOOYI0BaHy Ha BJIaCHOMY A0CBifi. [IesIKi CTyAeHTH MaloTh ONIUCATU CHU-
Tyallito, B SIKiii BOHU € TOJJOBHUMM IepOsIMU, ajie BOHU, Ha BiIMiHY Bil KHVDKHUX,
BILIJIIM, a BOMBIIS 3a3HaB HeBAavi. [HIII CTyAeHTH — 1ie ySIBIIOBaHi repoi TEKCTY:
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NETEKTUB, TOMiLIeChbKMI, anBOKAT YOUBIIi, 00BMHYBaY. MeTOIO 1IbOTO 3aBIaHHS
€ IOBECTU IIPOBUHY a00 HEBUHHICTh YOUBIIi, CIMPAIOYMCh Ha (paKTH 3 TeKCTy. Jis
BinOyBaeThcs B Hallli yaci. Llst pojiboBa rpa mpr3HayeHa po3BUBATU 30AaTHICTb CTY-
JIEHTIB AiSITU B Cy4aCHOMY COIliaJIbHO-TI0OYyTOBOMY KOHTEKCTI.

Takum yrHOM, y IIpoleci poOOTU 3 TEKCTOM (hOPMYIOTHCSI BMiHHSI TBOPYOTO
Mepeo0CMUCIICHHS XY/I03KHBOTO TBOPY Ha OCHOBI JIOCBily Ta PO3BUTOK TBOPYOI aK-
TUBHOCTI CTYAEHTIB. ¥ IIpolieci YNTaHHS BimOyBa€eThCsl (DOPMYyBaHHS Mi3HABAIb-
HOTO iHTepeCy CTYAEHTIB, 3HAHOMCTBO 3 LIIHHOCTSIMU iHIIO1 KYJIbTYpH Ta YCBiIOM-
JIEHHSI YHIKQJIbHOCTi KOXHOI 3 HUX.
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