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NbEP MAOJIO NA3OJIUHU: ANUTPAMMA
B EFO TBOPYECTBE

Cmambs Aensgemcs nonbimKol ycmaHo8umb Ha Mamepuarne Umasnos3biYHoU numepamypsbi
mMecmo, Komopoe 3aHumMaem snuepamMma 8 rnoamudeckom meopyecmee [l.[MasonuHu.B Hel
makxxe uccriedyromcsi OCHO8HbIe meMbl U 0CObeHHocmu 08yX 3rugpamMmmamu4yeckux cOOPHUKO8
noama.

Knrodeenle criosa: rossus, snuspamma.

lTomanoea I.M. lbep [Maono [Nla3oniHi: eniepama y o020 meop4yocmi. Cmamms €
crpobyto susHadyumu Ha Mamepiasni imasoMo8HOI XyOOXHbLOI flimepamypu Micue, sike rnocioae
enizpama y noemud4Hiti meop4ocmi 1.M1a3oniHi. B cmammi makox po3ansdarombcsi 20/108HI memu
ma ocobrnusocmi 080x enigpamamuyHux 36ipoK noema.

Knrouoei cnoea: roesis, eniepama.

Potapova I.M. Pier Paolo Pasolini: epigram in his works. This paper is an attempt to
highlight the importance of epigrams for P.Pasolini's poetic works on Italian literature samples.
It mainly deals with the main topics and characteristics of the poet's two collections of epigrams.

Key words: poetry, epigram.

BnonHe B ayxe Benukmux mactepoB Bo3poxaeHus: noat, nyonuumcT, SINHr-
BUCT, NPO3auK, nepeBod4unK, KpUTUK, ApamMaTtypr, XydoxHuk lMeep Maono lNaso-
NUHW B NepBYO0 ovepedb CTan u3BecTeH B WTanuu, a NnotoMm 1 3a ee npege-
namm, CBOUM KuMHemaTorpaduyeckum TBOPYECTBOM, Oyayyn CLEHapUCTOM U
pexuccepom. Ho oH HMKorga He npekpallian 3aHMMaTbes Nnoasmen — ¢ MOMeH-
Ta BbIXOA4a ero nepsbiX COOPHUKOB, ONYyBNUKOBaHHbIX, Korga emy 6bin1o 19 nert.

He cuutasa nogbopkn ctuxos NMNasonuHu, Beiweawen B 2007rogy Ha poccuin-
ckom MHTepHeT-cante www.pasolini.ru B nepeBoge COBPEMEHHOIO MOCKOB-
ckoro noata K.Megsegesa [1] u B MexxgyHapogHoM xypHane WHTepnoaaus [2],
B nepeBoge netepbyprckoro noata Anekcest TkadeHko-lacTeBa, caenaBLUEro
«MNOMbITKY 3aMOfMHUTL BaKyyM Ha rpaHuue OBYyX MO3TUYECKUX KYIbTYp, UTanbsH-
CKOW N PYCCKOM» [2], N HECKONbKMX CTaTeN, NPUYPOYEHHbIX KO AHIO POXOEHUS
5 mapta 1922 roga, TBOpYeCTBO [1a30fIMHM-NO3Ta LUMPOKOMN U3BECTHOCTU B Ha-
LLUEN cTpaHe He nony4mno. KTo OH, cambli OpuUrMHanbHbIR, No BceobLiemy npu-
3HaAHUWIO UTarNbSHCKOM KPUTUKKK, rpaxkgaHckmin nodt Utanum XX Beka? PpaHko
®opTuHU, Apyr Nas3onuHU 1 ero xe KPUTUK, OTBEYAET Ha 3TOT BOMNPOC LIENon KHU-
ron «CkBo3b 0bpas NazonunHny: « MHoro Bcero ymeeT genarb [1asonuHu: moxet
co3gatb Apamy B CTMXax, NepeBecTn «AHenay», CO4MHUTbL COOPHMK COHETOB 1
3MUCTONSAPHBIN POMaH - U BCE 3TO Ha BblCOYanLIeEM NMTePaTypHOM YPOBHE» [3,
12]. Cam o cebe [MasonuHu roBopuT: «bypyasnsa oTBeprina MeHs, korga s obi
noyTn pebeHKoM, Ha rnopore Moemn HOCTU. MeHsi 3aHecrnn B YepHbIA CMUCOK,
npusHanu, 4Yto s He Takow, kak Bce. U 1 He Mory aT1o 3abbiTb. BO MHe XnBO 4yB-
CTBO 00MAbI, 9 BCe eLle NnepexuBar 370, Nnepexmsar BecbMa 6ore3HeHHo. A
AyMato, YTO TO Ke YyBCTBO UCMbITbIBAET Herp u3 Mapnema, korga npoxogauT no
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[aTton aBeHto. I coBceM He cnyyvyamHo §, U3rHaHHbIA U3 LeHTpanbHbIX KBapTa-
OB, HaLLern NOAAEePXKKY M yTelleHne Ha oKpanHe»[4,6].

B «[lNoame B hopme posbi» [5,31] :

lo sono una forza del Passato./ Solo nella tradizione e il mio amore./

Vengo dai  ruderi, dalle chiese, / dalle pale d’altare,
dai  borghi/  abbandonati  sugli  Appennini 0 le Prealpi.../

A-cuna  [llpownoeo. Toribkko 6 mpaduyuu- mos nwbosb./S po-
O0oMm U3 paseanuH, U3 xpamos, / U3 KapmuH 8 Huwe anmaps,/
u3 3abpoweHHbIx MecmedyeK AneHHUH unu  npedzopbs  Anbn... /

Mo MHeHuto ®. PopTUHK, caMbiM BONbLUMM MHTENNEKTYanbHbIM HegocTaT-
Kom Ma3onuHm 66110 TO, YTO AN HEFO HEBO3MOXHbIM ObINIO OTAENUTL Mopasb
oT mopanuama. lNocne nybnukauun B 1968 rogy noambl «Komnaptua-mornoge-
Xnl» NpOTUB CTYAEHTOB, y4aCTBYOLMX B nonuTudeckon 6opwbe, rae aBTop cTa-
HOBUTBCS Ha CTOPOHY NONULMK, HECMOTPS Ha TO, YTO pasaensn nesble B3rnaabl,
®. ®opTuHKM NuweT: «C TBOEN reHManbHOCTbIO Tbl MOr Obl caenaTb MHOMoO 3a-
MeuvaTenbHbIX Belen. Tornbko ogHo Tebe He nog cuny- caenatb  TO, YTO NO3BO-
naeT NepenTn OT IKCTpeMmaMa K UCTOPUM U MOMUTUKE, a UMEHHO: OTKa3aTbCs
pearnbHO, He BepbanbHO, OT MOHoMora u Hapuuccuama » [3, 35] B cBoem Kom-
MEHTapumn No MoBOAY TOM Xe NO3Mbl YMOEPTO OKO NPUMEHSIET PUTOPUYECKYHD
durypy «captatio malevolentiae», xapaktepusys NasonnHmn-opatopa, KOTOpPbLIN
cBouM obpalleHnem BOCCTaHaBNMBaET ayauToputo Nnpotus cebs [6].

B npowrnom oH 3HaBan BpemeHa OOBOSMbHO MnevarnbHble, NoTepsiB paboTy
LLKONBbHOrO yunTens v nogpabaTbiBad TeM, YTO CHMMArCS B 3MM304N4eCKnX po-
NSX Ha KMHOCTYAuKn «YmHeunTTa» B Pume. Ho gaxe toraa, oH 6bin cHacTnmMBbIM
obnapartenem «6mnbnuotek, ranepem, n NbbIX MHCTPYMEHTOB 4115 y4ebbi»[8,24]
B OTNIMYUK OT repost ero Noambl «boraTtcTBo», Manoobpa3oBaHHOro paboTarn «c
MEINKMM 4Yepenom un BblIOpUTbIMKU  LieKaMu, cTosiero nepea gpeckamu MNbepo
Aenna PpaHyecka, XXMBOMUCHbIM LMKIOM «JlereHabl 0 KpecTey, Ha Xxopax LepK-
Bu CesaAToro ®paHumcka B Apeuuo»[8,11].

O6BMHEHMS, KOTOpbIE B €ro agpec OyayT 3By4YaTb Ha NPOTSHKEHMU BCEW €0
XM3HK, CBA3aHbI C ero napagokcanbHOM ABONCTBEHHOCTbIO YOEXAEHHOro MapK-
cuCTa U 0QHOBPEMEHHO Aporo nobopHuka cBo6OAHbLIX B3rNAA0B Ha Yenoseve-
CKYIO CeKCyanbHOCTb.

B noame «Penurna moero BpemeHu», no crnosam camoro [asonunHu, naet
peyb «0O Kpuance 60-x rogoB XX Beka...C 0gHOM CTOPOHbI—OBOSbLLEHNE HEO-
KanuTanuamom, ¢ ApYron—peBOoStOLUMOHHBIN OTKa3, M OrpoMHas nycToTa, KOTo-
pasi u3 atoro npouctekaet. Korga cnabeet nonutudeckas AeaTenbHOCTb, Torga
NOSIBNSAIOTCA MPU3HAKM yxo[da OT peanbHOCTU (MeHs pasapaxaer nuuemepue
neBoOW nAeonoruun, n OTTOro NOSIBNAETCA CTPEMMNEHNE CMAMYUTb «OWNOKM Npo-
Loro», ynotpebnsas gaHHbIn 9BheMU3M Ons  CcTanuMHcKon Tparegmm».[9,23]
Tak Na3onMHu 0ObACHSAET, Kakoe nocriaHue 3akntoyYeHo B ero noame «Penurnsa
MOEro BPEMEHWNY, YacTbl KOTOpPOW cTann 12 anurpamm nog obLmm HassaHue
«YHWKEHHbIN 1 ocKopbrieHHbI» 1 16 anurpamm nog HassaHuem «HoBble anu-
rpammbl».Bpems cosgaHus anurpamm oTHocuTcs K nepuogy mexay 1955-60 rir.

Ecnn B ero npeabigywen noame «lpax Mpamwm» «CTtankmeBaroTcsa ero pe-
NIUMO3HOCTb U MapKCU3M, TO B «Pennrnm Moero BpeMeHn» 3T TEMbI K TOMY XKe
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npuobpeTatoT aBTobMorpadmyeckmii oTTeHok»[10].

B gaHHOM npou3BedeHUU NO3T ABNSETCA CBUAETENEM PEBOMOLMOHHOMO
deHoMeHa C MOeonorM4Yeckon TOUKN 3peHnst, «NpeBpaLlasicb U3 NPecnoByToro
lNpomeTes B aHTU-TpomeTed, NULEHHOro Bcavyecknx unntosumn» [10]. LleHTpom
BHMMaHus noaTa ABNSAETCA XOA4 UCTOpUK, NpeBpaLlaoLL i YernoBeka B Maccy.
Ecnn oHa nogyuHsaeTcs BNacTHbIM MHCTUTYTaM, TO npuobpeTaeT HeratuBHOE
3Ha4YeHne, CTaHOBUTCS KONblOenbio NOANIocTn 1 6e300Knsa, rae HeT MecTa Uc-
TUHHOW Bepe. Hoeas penurug, T.e. penurns anoxu lNasonuHu, saensetcs abco-
TNIOTHO MOBEPXHOCTHON. KOoMMepyeckuii nporpecc HeceT ¢ cobon oaepXUMOCTb
mMaTtepuanbHbiMM Gnaramu. [MasonuHM roBopuT O nNpaBegHbIX obnagaTensx
«cyacTtnmBbix 6unetosy» [8,101]:

Questi cuori di cani, questi occhi profanatori,/ questi turpi alunni di un Gesu
corrotto/ nei salotti vaticani, negli oratori,/ nelle anticamere dei ministri, nei
pulpiti:/ forti di un popolo di servitori.

Y Hux - cobaybe cepdue, arnasa, KOmMopble OCKBEPHSOM,/OHU-YPOOIUBbIE
arocmorbl c80e20 30/10mMo20 mernbya/ 8 20cmuHbIX BamukaHa, 8 4acoeHsX, /
Ha npuemax y MUHUCMPO8, 3a aM8OHOM: / CUIIbHbIE MUPa /1aKees.

N OCyXXOaeT XKeCTOKOCTb U 6e30yxoBHOCTb OypxkyasHoro obuiectsa B anu-
rpamme «Konokonam OpsueToy [8,135] :

...nel fondo dello spietato potere/ C'e’ una paura vitale, in fondo alla
rassegnazione-/Un potere misterioso, e felice, di vita?/

... 8 2rybuHax xecmokol eracmu /ecms xusy4ul cmpax, a 8 arybuHax cMu-
peHus -/3a2al04HO U cHacmueo eriacmeyem xusHb? /(nepes. K.Medesedesa)[11].

Hapop n3 arpapHbiXx NPOBUHLUNA, KOTOPLIN MPEBPATUNICA B FOPOACKYHO
Maccy, BMECTO TOro, YTobbl CnyXuTb cBoeMy bory, cnyxuT Tem, KTo oBnage-
BaeT Bce 6onbnMM MmaTepuanbHbiMK BriaramMmu, TeM, «KTO eXXeQHEBHO YHUY-
TOXaeT Tpaguumio, Npyn TOM, YTO UMEHHO OHW Obl N AOIMKHbBI €€ 3aUTUTb»
[8,102].

Ma3onvHu Hanagaetr Ha KPUTUMKOB-KATOSNMKOB, paauKanoB, MHTENNeKTya-
N0B, HEKOTOPbIX Ha3bIBaeT N0 UMeHWU. Ero anurpamma saBnsieTca NOnMTUYECKON
N rpaXkgaHCcKon, MHorda KpaTkon, MHorga MNPOCTPaHHOW M NOBECTBOBATENIbHOMN.
Ma3onunHy B OCHOBHOM roBOpUT O cebe, npuHMMasi Ha cebs BeCb rpy3 UCTopuu,
rOBOPUT CO CBOMCTBEHHbLIM €MY MPOPOYECKUM YKITOHOM [8,115]:

In questo mondo colpevole, che solo compra e disprezza,/ il piu” colpevole
son io, inardito dall’amarezza.

B smom npecmyrniHoM Mupe, KomopbIl mosibKO MoKyrnaem u rpe3upaem,/
cambiM rIpecmynHbIM S6/15H0Ch 51, odepcmeesLwuti om obudbi. (lepes.asmopa)

B umtupyemonm anurpamme ¢ HaseaHnem «K camomy cebex» a3onmHm KoH-
cTaTupyeT, 4TO MeCTO Tpaauuun B paay MopasnbHbIX LEHHOCTEN 3aHMaeT KOH-
CYMU3M.

B anurpamme, obpaweHHom kK noaty M.Jlysu [8,133].:

Questi servi (neanche pagati) che ti circondano,/ chi sono? A che vera
necessita" rispondono?/Tu taci, dietro a loro, con la faccia di chi fa poesie:/ ma
essi non sono i tuoi apostoli, sono le tue spie.

Amu npucnyxHUKU (UM Oaxke He rnramsam), kKomopblie mebs okpyxarom, |
Kkmo oHu?[nsa kakol HaBobHocmu? | Tbl MONYUWb, Y HUX 3a CMIUHOU, C NUUOM
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moao, Kmo criazaem cmuxu: | HO OHU He arlocmoribl Meou, a wruoHskl. (lepes.
asmopa)

B otBeT Na3onuHm yacto nonyyan xnectkne anurpammbl. OgHa U3 HUX OT
®.dopTtrHm [12,321]:

Ormai se ti dico buongiorno ho paura dell’eco,/ tu, disperato teatro, sontuosa
rovina./ Eppure t'aveva lasciata, il mio verso, una spina./ Ma va’ senza ritorno,
perfetto e cieco.

Tenepsb, ecnu 2080pto mebe: [Jobpbili OeHb, mo borock axa,/ mbi - besymeuu-
HbIl meamp, eenudyecmeeHHas pyuHa.l 1 ece xe mol cmux mebsi 3acmasuri
cmpadame. | Mdu, He so3spawyasicb, 6e3yrnpeyHbil u cnenol (Mepes.asmopa).

BocxuieHHbIx anurpaMmm Obio MeHblie, cpegu Hux noat . KanpoHwu
[12,321]:

Pasolini/Quanto celeste, quanto / bianco, quanto/ verdeazzurro vedo/ nel
tuo nome uno e trino./

lMasonuHu/ Ckorbko HebecHO20, CKOMbKO C8eMmII020, CKOSIbKO 3e/1eHO-20/1y-
6020 sUXy 8 meoem uMeHu, eduHoM u mpueduHom. /.(lNepes.asmopa)

B cobcTBEHHOM KOMMEHTapum K anurpamme ¢ HazBaHuem “Moemy Hapogy”
MasonuHn npusHaeT, YTo JaHHas anurpamma morna Obl paccMaTpuBaTbCs Kak
ockopbuTenbHoe rnymMmneHne Hag CTpaHou, C TeEM TONbKO onpaBAaHMeM, YTo Mno-
3318, NO onpegeneHnto, rpaHnynT ¢ 6esymmnem. Mget peub o npuHumnax da-
wmcTtckon naeonorun Utanum, roe 60cchbl NnpaBsLien napTum pasrpaHnynBan
NOeonorMio 1 Noasuio, ynaesnveasi ToNbko OykBanbHOE 3HAYeHUe, NorMyeckoe,
KOTOpOe n nepepacrtaeT 3aTeM B ockopbrneHne poguHbl. Ho 3aTtem, Bo3Bpalia-
ACb K anUrpamMmme 1 paccmaTtpuBasi €e C 3CTETUYECKON TOYKM 3peHUs, yemaTpu-
BalOT B HEN MppaunoHanbHoe 3HadeHue. Ha camomM gene MOMEHTbI JIOTUKK U
no33vn B JaHHOW anuMrpamMe HepaspbiBHO COCyLLeCcTBYOT. C OOHOM CTOPOHBI,
CTpaHa 3acny>XuBaeT YTOHYTb B CBOEM MOpeE, HO C OPYron- 3acnyXvuBaeT 3Tou
cyabbbl ee Bypxyasus, TO eCTb poanHa paccMaTpuBaeTCs, Kak MeCTOHaxoXae-
HME HEKOEro NMLEMEPHOrO M XEeCTOKOro Krnacca obuiectsa.[8,184]:

Non popolo arabo, non popolo balcanico, non popolo antico,/ ma nazione
vivente, ma nazione europea./ e cosa sei? Terra di infanti, affamati, corrotti,/
governanti impiegati di agrari..../.avvocatucci unti di brillantina.....,/ funzionari
liberali carogne come gli zii bigotti,/ una caserma, un seminario, una spiaggia
libera, un casino! /.... Proprio perché tu sei esistita, ora non esisti,/ proprio
perche’ fosti cosciente, sei incosciente./... E solo perché sei cattolica, non puoi
pensare/ che il tuo male e tutto il male: colpa di ogni male./ Sprofonda in questo
tuo bel mare, libera il mondo./ [8,141]

He apabckuli Hapod, He barnkaHckul HapoOd, He aHMUYHbIU,/ HO XUg8oUll e8po-
netickuli Hapod,/ Kmo xe mbi? 3emnsa demed, 3eMsiss 20[100HbIX, 3eMJIs1 80P08,/
npasumened Mo MUsIOCMuU KpecmbsiH, .../ U ad8okamulweKk ¢ HeMbImbIMU Ho2a-
MU, TOCHAWUXCS om 6puoriuHa 8 goriocax, /u nubeparnbHbix 0erymamog-KCeHO-
gobos, ommMmeHHbIX 2ados, Kak u ux 0s0bs/...Ka3apma, ceMuHapus, eceobuyuli
Hyducmckul nask, 6onbwoe KasuHo!.../.51 3Han, Kakor npexde mel bbigana,
u nomomy mebsi ce2odHs npocmo Hem. 5 3Har, kKakuM yMoM mbl obradana, a
8LXKY 8 MBOUX MbICSX Xaskuli 6ped. ../ I monbko 6 cusly ceoeli pumMckol eepbl
mbl He cHUMaeWwsb C80€ 3/10 MaKUM YX 3/1bIM, @ 8 3MOM U eCmb Cymb 106020
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3n1a./ Tak ymoHu e 8 cgoeM ceemisioMm mope, oceobodu om cebs mup./ (lNepe-
800 A. TkayeHko-lacmesa) [13].

Ma3onuHu BbIBMpaeT TeMy, KOTopas SABMSETCH akTyanbHOW Ang nuteparyp-
Hou Tpaamuuun Utanuu. [lo Hero y MNeTpapku B «KHMre neceH» Ha3BaHWe CTpaHbl
npucyTcTByeT:«/talia mia, benché I parlar sia indarno/ Mosi Umanus, xoms u
muwemHo eosopumb»[14], kak n y Jleonapgm «All ltalia» [15].

Ho cnoso «Utanusa» B anurpamme otcyTcTByeT. OHO 3aMeHSETCS CrOBOM
«Hapoa».

OT TepmumHa Ma3onunHM oTKasbiBAaeTCHA TOYHO Tak Xe, Kak BMECTO «poauHa»
ynoTpednseT «3emns», «3eMsist OTLOBY. TepMUH «Hapoay B 6onbLuen cTeneHu
YKa3blBaeT CKOpee Ha TEeCHYH CBSI3b C UOEHTUYHOCTLIO NO POXAEHMIO, YEM Ha
NPVHALNEXHOCTb, Pa3BUTYIO 1 3aKPENNEHHYH0 00OLLEN KyNbTYPON.

MasonuHu otpuuaetr UNtanuio ¢ AOMUHMPYHOLWMUM B TO BPEMSI COCMOBUEM
Oypxxyasun. /I oTpuuaet MMEHHO Ha nopore aKoHomudeckoro yma 50-x rogos
XX Beka, BpeMeHU Hayana TpuymdanbHOro wecTeus Bypxyasun. Inurpamma
COAEPXKUT CEPU0 OCKOPOUTENBHBIX BbINaAoB NpoTus Hauum [8,141]:

Milioni di piccoli borghesi come milioni di porci/

MunnuoHsl maneHbkux 6ypxya, no0obHo murnnuoHam 6oposos/([lepes.as-
mopa)

[oBOpPSA O fJaHHOW anMrpaMMe, MOXHO 3aKMYNTb, YTO CKOpee MaeT peyb He
O KOHKPETHOMN cTpaHe, a 06 OTHOLWEeHUN No3Ta K Byp)Kya3HOMY COCMOBUIO Kak
TaKOBOMY.

B anurpamme «KpacHomy 3HameHu» [1a3onmHM onmucbiBaeT Tparnyeckyto
CUTyauMIo ynajaKa Ha tore cTpaHbl, KOTopasi CoBMagaeT ¢ 9KOHOMUYECKUM Mpo-
rpeccom Ha ceBepe, Mo KpanHen Mepe TaMm, rge OH 3puTenbHO oTmevaetcs. U
HageeTcs, YTO KpacHOe 3HaMsl CHoBa OyaeT B pykax 6eaHsikoB ¢ tora [8,128]:

Per chi conosce solo il tuo colore,bandiera rossa,/tu devi realmente
esistere,perche’ lui esista:/chi era coperto di croste e’ coperto di piaghe,/il
bracciante diventa medicante,/il napoletano calabrese, il calabrese africano,/
I"analfabeta una bufala o un cane./Chi conosceva appena il tuo colore,bandiera
rossa,/sta per non conoscerti piu’, neanche coi senzi: tu che gia" vanti tante
glorie borghesi e operaie,/ridiventa straccio, e il piu™ povero ti sventoli./

Lna mex, komy 3HakoM 0OUH meol ysem, o0 KpacHbIl ¢briaa,/ QormkHO bbimb,
mbi U enpaesdy cyujecmeyelb, NoCKOSIbKY cyuiecmeyem OH -/ KaK OJisl [OKpbI-
moeo Kkopocmol u Yymol/ HaémMHOo20 paboyeso, KOmopbIl yxxe cmars rornpo-
wadtikou,/0ns HearonumaHua, 4Ymo cmari Kanabpuduem, 0 Kanabpudiua, 4mo
cman agppukaHuem,/ 0ns aghpukaHya, cmasweao MoXoXUM Ha 6eccrio8ecHyro
Koposy unu rica./ToMmy xe, kmo edsa y3Hasl meol usem, o KpacHblil ¢hriaz,/ no-
HSIMHO OCMPOXHOE cmpeMreHbe/ He y3Hasamb mebs ebnusu. / Bedb mbi yxe
y8eH4YaH 8Ce803MOXHOU U 6ypxkya3Hol, u nponemapckol craeod. / Tkl nipe-
spamusics 8 MpAnkKy, / U Auwb nocrnedHul HUWUU ce2odHs pad pasmaxusamb
mobod. / [13].

Bo3moxxHo, roBoput NMa3onmHu, «KMMEHHO 3a 3Ty 3nNurpaMmmy KpuTtuku 6es-
OroBOPOYHO Ha3bIBaOT MeHs nonynuctom» [12,321].

Onurpamma «[lane Pumckomy» Bnepsble Obina onybnvkoBaHa B mapTte
1959 r. B xypHane «Officina», ocHOBaHHbIM Ma3onuHu nocrne paspbiBa C U3-
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Aartenem xypHana bomnuanun. MasonnHyn 06BMHAET OTUA LEPKBU B TOM, YTO 13
OKOH ABopua BaTukaHa He Bcerga MOXHO pasrnsfeThb XKankme xunuwa «aeten
cBonx»[8,122]:

Lo sapevi, peccare non significa fare il male:/ non fare il bene, questo
significa peccare./Quanto bene tu potevi fare! E non I'hai fatto./ non c’e’ stato
un peccatore piu” grande di te./

Tbl 8e0b 3Harl, 2pex He o3Ha4Yaem- MPUHOCUMb 3710; /2PEeX-9mo He derlamb
0obpo, som ymo makoe gpex./Ckonbko 0obpa mbi bbi Moz cOenams! U He coe-
narn:/He 6bio epewHuka bonbwezo, Yem mel. /(MNepes.asmopa)

M npotuB Tex xxe obutatenen BatukaHa B anurpamme «Apuctokparam 13
OXOTHMYbero knybay» [8,139] :

Non siete mai esistiti, vecchi pecoroni papalini:/ora un po" esistete perche’
un po’ esiste Pasolini./

Bac u He 6bino Hukoz0a, cmapble bapaHbi narbl, @ menepb 8bl Kak bbl Cy-
wecmesyeme, nomomy 4mo cywecmesyem [azonuHu» [11].

BosBpaluasck K oueHke TBopyecTBa [MasonuHu, HeobxogmMmo cHoBa obpa-
TUTbCA K cnoBam Kputnka @.®opTuHU: «KHUrM ctruxoB NMa3onnHK coveTaroT ABa
NPOTUBOMNOSOXHBIX M NMPOTUBOPEYMBBLIX MOMKOCA, Kak B TEMATUY4ECKOM MiaHe,
Tak N B OTHOLUEHMM UX CTUNUCTUKK K ncuxonorum» [16, 1156]. ccnepoBaTenb
TBOpYecTBa [Mazonuun [.MnyunHm npogomkaeT mbicnb: «lMasonuHn ncnpobo-
Ban Bce. [1pn ToM, YTO HEBO3MOXXHO MogpaxkaTb eMy, MeXaHUYeCKN NOBTOPATb
332 HUM TOT UM UHOW OTPLIBOK U3 €ro NpounsBeaeHni (C puckoMm obpaTnTbes B
€ro MHepTHbIX nocregoBaTenen), HeobXoaNMO BCE XXe MNPOWTM LOPOrom ero He-
NCTOBOW BbIPA3UTENBHOCTU: HET TaKOro acnekTa- HM CTUITMCTUYECKOro, HU UCTO-
pUYECKOro, HM No3HaBaTeNbHOro, KOTOPOro OH XOTS Obl BCKOMb3b HE KOCHYMCS.
W Bce Gnarogaps ero «HenobeanMon XU3HEHHOM cuney, TOMy HepaspeLummomy
NPOTUBOPEUMNIO, KaXXaoMy nocreaytolemMy noBopoTy cobbiTuin. B utore- ctpa-
JaHue Kak HenomepHasa ueHa.» [17, 205].

«5 6bl He cTan roBopuTb, -B CBOEM «[1o4yTn 3aBeLlaHuny, kak Obl Npoaon-
Xasi Temy, nuwert MasonuHn, -«4To cTpagaHne Heobxogumo (NOToMy YTO B Ae-
KnapvpoBaHUM 3TOM HOPMbl €CTb HeKasi ycrokamBawowas pUtopuyHOCTb), HO
OHO HeunsbexHo» [18]

EpeTtukom HasbiBaeT lMasonuHu nccnegoBaTtenb ero nutepaTypHOro TBOp-
yecTtBa J.Cuunnuano: «Mpyu HEBO3MOXHOCTM KaKoro Gbl TO HM BbINO  MONOXK-
TEeNbHOro UCxo4a BO BpeEMeEHa noaTa, No3a3nsi CTAHOBUTCHA ero eANHCTBEHHOMW U
CaMOW MaBHOW epecblo, NCKYCCTBOM, KOTOpPOe BbIHYAWUMO €ro YnmTaTtb, No3Ha-
BaTb M CTpagaTtb M3-3a NpoTMBOPEYUni anoxm» [19,164].

B anurpamme «Al Principe», HasBaHMe KOTOPOM MOXHO Obirio Gbl TpaKTo-
BaTb M Kak «K ny4ywemy 13 noatoBy», n kotopas morna 6bl cTaTb NPOrpaMmMHoOM
ans scen noasmm lNasonuHn B uenom [8,114]:

Per essere poeti, bisogna avere molto tempo:/ ore e ore di solitudine sono
il solo modo/ perché si formi qualcosa, che é forza, abbandono,/ vizio, liberta,
per dare stile al caos./ lo tempo ormai ne ho poco: /... per colpa anche di questo
nostro mondo umano,/ che ai poveri toglie il pane, ai poeti la pace./

Ymobbl 6bimb MO3mom, HeobXxo0UMO MHO20 8peMeHU: /dachkl U Yackl OOUHO-
yecmea-amo eOUHCMBeHHoe ycrosue,/dmobbl rpespamumsCcsi 8 HEYMO, YMo
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sensgemcs cunod, udbaeneHuem/ nopokom, ceobodoli, Ymobel npudame hopmy
xaocy. /...Y MeHsl epeMeHU Majio. makxe U o suHe 3moeao obwjecmea,/ Komo-
poe y bedHbix ombupaem xneb, a y noasmos rnokod. /(lMepes.asmopa).
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