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BEPBANI3ALIA CYBKOHUENTY PRODIGY B AHITIOMOBHUX
BIOINPA®IAX BONIb®IrAHIA AMALEA MOLIAPTA

Cmamms npucesiyeHa 0OocnidxeHH0 ocobniusocmeli eepbanizauii koHuenmy GENIUS e
aHeriticbKill MO8i ma Mo8rieHHi, a came — (020 CMPYKMYypHOi YacmuHu — cybOKoHuenmy
PRODIGY. B pobomi HasedeHO OCHO8HI acriekmu OOCIiOXeHHS heHOMEHY 2eHiaribHocmi y
gpinocogpii ma ncuxonoeii; npoaHanizogaHo AegpiHiuii nekcuyHUx oOUHUUL genius ma prodigy 8
aHerTOMOBHUX CII08HUKaX; 8UOKPEMIIeHO KOHUenmyarbHi 03Haku docnidxysaHo20 KOHuernmy y
Haykoeo-ronynsipHux bioepacpisix BonbgheaHea Amades Moyapma.

Knrodoei cnoea: sepbanizayisi, KOHUenm, cybkoHUenm, KoHuenmyarsbHa 03HaKa, 2eHill.

CmpouyeHko J1.B. Bepb6anu3ayusi cy6koHuyenma PRODIGY e aH2nos3bIYHbIX 6uozpa-
¢usix BonbgpeaHza Amadess Mouyapma. Cmambs nocesiwieHa uccredosaHuto 0CcobeH-
Hocmel eepbanu3ayuu koHuyenma GENIUS e aHenulickom si3bike U pe4yu, a UMEHHO — e20
cmpykmypHoul yacmu — cybkoHuenma PRODIGY. B pabome yka3aHbl OCHOBHbIE€ acriekmb|
uccrniedosaHusi heHOMEHa 2eHuanbHoCmu 8 ¢huriocogbuu U rMcuxosio2uu; npoaHanu3uposaHsb!
OecbuHuyUU neKkcudecKux eduHuy genius u prodigy 8 aHesrosi3bI4HbIX Cr108apsiX; 8bIOENeHb!
KOHUenmyarsbHble Mpu3Haku uccriedyemMoz0 KoHUuernma 8 Hay4YHo-nomnysipHbIx 6uoepaghusix
BonbgeaHza Amadess Mouapma.

Knrodeenle cnoea: sepbanusayusi, KoHUenm, cybKkoHUuenm, KoHuenmyarbHbIl npu3Hak, ee-
Huu.

Strochenko L. Verbalization of the subconcept PRODIGY in the English biographies of
Wolfgang Amadeus Mozart. The article is dedicated to the investigation of the peculiarities
of verbalization of the concept GENIUS in the English language and speech, namely its
structural part — subconcept PRODIGY. The research presents main aspects of the study of
the phenomenon of genius in philosophy and psychology; analyzes definitions of the lexical
units “genius” and “prodigy” in the English dictionaries; singles out conceptual features of
the analyzed concept in the popular-science biographies of Wolfgang Amadeus Mozart. The
following conceptual features of PRODIGY have been singled out on the basis of dictionary
definitions: young age; intellectual power, talent, extraordinary / superior. The following
conceptual features of the subconcept PRODIGY have been singled out on the basis of
popular-science biographies of Wolfgang Amadeus Mozart: young age, extraordinary talent
and creative power.

Key words: verbalization, concept, subconcept, conceptual feature, genius.

deHOMEH reHianbHOCTI Y LifTOMY Ta Tak 3BaHOrO ByHAEPKiHACTBA SIK HANBULLIOT
TBOPYOI 34iGHOCTI Y HAYKOBIN YN XYAOXHIN OisiNbHOCTI Yy MONoAoMY Bili 34aBHa
npueepTas yBary 4ocnigHuKiB. 3aranbHONPUAHATAM BU3HAYEHHSAM ByHAEPKiHOA
€ HacTynHe — «AUTWHA, SKa BU3HAHa BULLIOK B PIiBHI iHTENEKTyanbHOro pos-
BUTKY BiA iHWMX AiTen cBOro BiKy. ByHaepkiHOM, SK NpaBuno, BUABASAOTb CBOI
3nibHoCTI BXe B paHHboMYy BiLi (8o 10 pokis). Lli 3giGHOCTI BigHOCATLCA 4O BCiX
iHTeneKkTyanbHUX cep QiSnbHOCTI: MaTeMaTUKN, (DI3UKA, MY3UKKW, eHuuKIone-
OWYHUM 3HaHHAM | Tak gani» [10].

Ha cborogHi icHye Yumano pobiT, npucBaYeHnx po3rnsaaoBi inocogcbkux
Ta NCUXOMOriYHMX acnekTiB reHianbHocTi. Ceped OCHOBHWUX HaMpsiMiB TPaKTy-
BaHHA Ta JOcCnifXeHHs ddeHOMeHY reHianbHOCTI BiA3Ha4YMMO ippauioHanbHUN
nigxig, sKWn Haronowye Ha OOXEeCTBEHHIN NPUPOAI reHianbHOCTI Ta € TICHO
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NnoB’A3aHNM 3 apxalyHuUM i peniritHMMN yaBneHHAMW; pauioHanbHUP nigxia,
B MeXax $KOro reHianbHIiCTb pO3rnNagaeTbCa SK BPOAXKEHa SKICTb nogu-
HW, WO [O03BOMSE YTOYHATWU TEHianbHICTb SK BMACTMBICTb MOACHKOrO po3y-
My i poOUTb MOXNUBMM i OOCHIAKEHHS PiI3HMMK HanpaMKamn B NCUXOMOCii,
negaroriui i reHeTUUi Ta BU3Ha4YeHHs GionoriyHnx (IHCTUHKTW, NaM’aTb, reHeTUY-
Ha crnagKoBiCTb, BPOMKEHI 34iGHOCTI 4O TBOPYOCTI) i NcMxonorivyHnx (paHTasis,
ysiBa, HATXHEHHS!, CNOHTaHHICTb) PAKTOPIB reHianbHOCTI; eMMipuYHUA niaxig, 3
TOYKWN 30pYy SIKOTO reHianbHICTb € HabyTol BNACTUBICTIO MOAMHM B npoueci ii
PO3BUTKY; COLLIOKYNBTYPHUN NiAXid, SKUW po3rnagae 3HauYnMICTb i pa3oM 3 TUM
npobnemMaTnyHiCTb B3aeMogii reHis i cycninbctsa [10].

JliHrBOKOHLENTONOri HA Ccy4yacHOMy eTani Mae Benvkuin Jopobok npaub,
NPUCBAYEHNX [OOCNIMKEHHIO CMOPIOHEHUX KOHUeNTiB, 3o0kpema, PO3YM,
IHTENEKT [auB., 30kpema, 1]. lNMpoTte, beHOMEH reHianbHOCTI K HaNBULLOIO
NpoSABY iHTENeKTYyanbHOI Y1 TBOPYOI AIANLHOCTI MOANHU Ta BRacHe NIOUHK-
reHis abo AWMTUHKU-TEHIA 30CTAETbCA NO3a yBarok MiHrBICTIB, WO YBUPA3HIOE
aKTyanbHICTb JaHOro AOCNIMKEHHS, y skoMy Mu noTpaktoByemo PRODIGY sk
cybKkoHLEeNnT Ta aHani3yemMo MOoro nekcukorpadivyHe BTINEHHS Ha marepiani aH-
rMOMOBHUX CMOBHUKIB Pi3HOI (PYHKLIOHANbHOT CIPSIMOBaHOCTI Ta MOBMNEHHEBE
BTINNIEHHS HA MaTepiani aHrMoMoBHUX biorpadin BonbdraHra Amagest Mouapta.

MeTa po6oTn nongrae y BMBYEHHI ocobrnmBocTern Bepbanisauii cybkoHuen-
Ty PRODIGY gk cknagosoi yactuHu koHuenty GENIUS B aHrnincekin mosi Ta
MOBJIEHHI.

Y Hawomy [OChiSKEeHHI MW TFPYHTYEMOCb Ha TEOpeTUYHOMY LOPOOKY
CEMaHTUKO-KOTHITUBHOIO Migxoay A0 BUBYEHHSA KOHUENTIB, AKUA OOCRiaXKye
CniBBigHOLIEHHS CEMAaHTUKM MOBM 3 KOHLIeNTOCKepoto Hapoay, CriBBigHOLEHHS
CEMaHTU4YHUX NpoLUEeCiB 3 KOTHITMBHUMM. [peacTaBHMKM LbOrO HanpsiMy B
KOMHITUBHIN NIHrBICTUL NOTPaKTOBYOTb KOHLENT SK MPUHAaNEXHICTb CBiAOMOCTI
noavHK, rmobanbHy OAUHWULIKD PO3YMOBOI  AiSiNIbHOCTI, KBAHT CTPYKTypoOBa-
Horo 3HaHHA [1, 7-8]. CTpyKTypy KOHUENTy CKnagae neBHa KiNbKiCTb iHLIMX
MOBHOLIHHMX KOHLUENTIB, ANSA NO3HaYeHHS SIKUX BMKOPUCTOBYEMO TEPMIH CyO-
KoHuenT [6].

OTxe, came MoOBa € OOHWM i3 OCHOBHMX iHCTPYMEHTIB Mi3HAHHA Ta
KoHUenTyanisauii HaBKOMMWLUHBLOTO CBITY, OCKIfIbKM aHarnia MOBHWUX 3acobis
A03BONS€ HanbinNbLW NPOCTUM Ta ePEKTUBHUM CMOCOOOM BUSIBUTU O3HAKN KOH-
uenTy Ta amogentoBaTth noro. Cknag Toro Yu iHWOro KOHUENTY BUSBNSIETLCA Ye-
pes3 OaHWUN KOHLENT, CIIOBHUKOBI TNYMa4YeHHs] MOBHUX O4MHULb, SIKi pENpe3eHTy-
0Tb Ta MOBJITEHHEBI KOHTEKCTU. 3 Ornsagy Ha 3a3HadeHe BULLE, LiNIKOM NOriYHUM
nepwnm etanom aHanisy cknagy 6yab-aKoro KOHUENTY € po3rnsag CrIOBHUKOBMX
AediHilin Noro MOBHUX penpeseHTaHTIB, WO BfacHe BXOAUTb A0 3aBAaHb AaHO-
ro gocnigXeHHs.

Hacamnepen, 3BepHiMOCS A0 €TUMOSOrii aHIMOMOBHOT JIEKCUYHOT O4MHNL
genius, sika HOMiHye BigNOBIOHWI KOHLENT.

“L. genius, prop., the superior or divine nature which is innate in everything,
the spirit, from genere, gignere, to beget, bring forth” (11).

Ak 3asHavae P.O. bygaros, natnHcbke genius 6yno mManoBXuMBaHWM CRO-
BOM i foBro 36epirano 3B’A3ku 3 giecnoBamun genere, gignere (HapoaXyBaTn).
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«[eHin cnpunmascs sK OeLo BpoLKeHe, nputamMmaHHe NoanHI, CiM’T Ta HaBiTb
MicLeBocTi» [2, 160]. TakMm YMHOM, BHYTPILLIHSA pbopmMa LiEr HOMiHaUIT akTyanisye
ippauioHanbHy cknagoBy BignoBigHOro koHuenTty. Came B TakoMmy pakypci
poarnagae koHuent MEHIN 10.C. CtenaHoB. YuyeHwii HaromnoLwye, Lo reHin, akx-
ren, inoctacb, gywa € 4YactMHaMu OAHOro MOHATIMHOrO Mons — BHYTPILHBOrO
A nioguHn. eHi B aHTUYHOCTI — ue ayX, BOXEeCTBO XUTTEBOI CUNK, AKe 3 Ha-
POAXKEHHS Byno npuTamaHHe nuLle Yonosikam (aHanoriYH1MM GOXXEeCTBOM XKIHOK
BBaxkanacb tOHoHa) [8, 581-584].

| nwe y apyrin nonosuHi XVIII ctonitta BigOyBaeTbCca Nnepenom B CeMaHTUL
Liel NeKCUYHOI oauHuui. 3 TOro 4acy genius no3Havae He Tinbkn ocobnuey
30ibHICTb, ane n camy nOAMHY, SKka Mae U skicTb. Came Todi 3’ABNAKTHCS
uncneHHi Tpaktatn  E. KOwra, [1. Oigpo, |. KaHTa, ski gatoTb NOWTOBX ANs No-
Janblumx gocnimkeHb Lboro peHomery [2, 160].

Lo  cTocyeTbCsa eTUMONOrii NeKCUYHOT oanHuLi prodigy, TO BOHa BKa3sye Ha
HaO3BUYaMHICTb BiANOBIAHOrO (YEHOMEHY:

“prodigy — late 15c., “sign, portent, something extraordinary from which
omens are drawn,” from Latin prodigium «prophetic sign, omen, portent,
prodigy,» from pro «forth, before» + -igium, a suffix or word of unknown origin,
perhaps from the same source as aio «| say». Meaning “child with exceptional
abilities” first recorded 1650s” (12).

Ak 6aunmo, BHYTPIWHA dhopma Liei HOMiHaUiT (MpOpPOLbKMIA 3HaK, 3HAMEHHS)
TaKOX aKTyanisye ippauioHanbHy CKnagoBy BiANOBIAHOMO CyOKOHUENTY.

Cy4acHi TnymayHi COBHUKM aHIMINCbKOT MOBW HABOAATb AeiHiLito nekcemu
genius, Wo MICTUTb YOTUPU cemeMaMi, ABi 3 AKMX aKTyani3ylTb aHanisoBaHuM
KOHLENT:

“1. Genius A man endowed with uncommon vigor of mind; a man of superior
intellectual faculties and creativity; as, Shakespeare was a rare genius” (11).

Mepwa cemema nosHavae NAWHY i3 Haas3BuMYaviHMMK 3gibHocTsamu. Li
30i6HOCTI CTOCYIOTLCS IHTENEKTY NIoANHM abo ii TBOpUMX 34i6HOCTEN. Taki oNUCOoBI
ceMu K uncommon, superior NiOKPeCcntolTb YHIKanbHICTb iHTENeKTyanbH1UX Ta
TBOPYUX MOXINUBOCTEN TaKOT JTIOANHMN.

“2. Genius Distinguished mental superiority; uncommon intellectual power;
especially, superior power of invention or origination of any kind, or of forming
new combinations; as, a man of genius .”Genius of the highest kind implies an
unusual intensity of the modifying power” (11).

[dpyra cemema no3Hayae BXe CcaMy HaasBuYavHy 3A4i6HICTb, BracHe
reHianbHiCTb. 3HOBY XX Taku BUOKPEMITHOEMO OMMUCOBI CEMW LUNCOMMON, SUpPErior,
distinguished, ki NiAKPEeCNoTb HOBU3HY BIOKPUTTS UM BUHAXoAY.

Cnig Big3HaunMTK, WO BUKOPUCTaHI y AOCNIAXEHHI TryMayHi CIOBHUKK 3a-
3Ha4aloTb €TaNOHHI NpUKNaan reHianbHUX niogen — ue Wekcnip Ta MouapT, wo
BKa3ye Ha NPOTOTMNHUIA XapakTep noctaren unx mutuyis. e ogHum npruknagom
TUMNOBOIO NPefCcTaBHUKA KaTeropii «reHin» € BYEHNN EMHLWTENH, Npi3BuLLE KOO
€ CMHOHIMOM NEKCUMYHOI oauHuLi «reHinx». Llen Bunagok aHToHomasii (einstein)
3akpinneHu cnosHukamm (11).

Po3rnaHemo cnoBHUKOBI AeqiHiLil NeKCMYHOI 0anHMLI, iKa HOMiIHY€E CYOKOH-
uent PGODIGY:
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“‘prodigy — a person, esp. a child or young person, having extraordinary

talent or ability: a musical prodigy” (12);

“prodigy — an unusually gifted or intelligent (young) person;

someone whose talents excite wonder and admiration;
“she is a chess prodigy™ (12).

Ak 6auMMO, CROBHWMKOBI BWM3HAYEHHSA akTyani3yloTb TaKi O3HaKM $K BiK
(a child or young person); intenekT (ability, intelligent); TBopui 3gibHoCTi (falent,
gifted); Hag3BuyanHicTb (extraordinary, unusually, excite wonder and admiration).

MoBneHHeBe BTiNEeHHs OOCNiAXYBaAHOIO KOHLENTY PO3rnAHyTO Ha MaTtepiani
aHrnomoBHuX Giorpadin BonbgraHra Amages MouapTta — BMAaTHOrO My3u-
kaHTa XVIII cTopivya. Y cyyacHOMYy MOBO3HaBCTBi BUOKPEMIIOKTb Aekinbka
TuniB Giorpadin, cepen AKMX Big3HAYMMO, 30KpEMA, HAYKOBY, akadeMidHy, Xy-
OOXHIO, OKYMEHTarnbHy Ta Haykoso-nonyndapHy [3, 142]. Martepianom gaHoro
AocnigxkeHHa cnyrysanm 6iorpacdii ocTaHHbLOrO Pi3HOBUAY — HAYKOBO-NOMYMSPHI,
po3MillleHi Ha pi3HOMaHiTHUX 6GiorpadiyHnx pecypcax wmepexi |HTepHeT.
LlinboBoto ayguTopieto umx nybnikauii € nepeciyHnin «HaiBHUIN» HOCI MOBW, TOX
aHania ix NiHrBiCTUYHNX 0COBNMBOCTEN YMOXIMBUTD BUOKPEMITEHHS KOHLIENTY-
anbHKX o3Hak cybkoHuenty PRODIGY B aHrMOMOBHIN HAIBHI KapTWHI CBITY.

Hacamnepen, cnig 3asHaunTy, LWWMPOKE BUKOPUCTAHHS HOMIHATMBHOI
oaunHuui prodigy Ta noxigHoi Big Hei prodigious y npoaHanizoBaHux Giorpagisx:

“The composer Wolfgang Amadeus Mozart (1756—-1791) led a life that
was dramatic in many respects, including his career as a child prodigy, his
struggles to achieve personal independence and establish a career, his brushes
with financial disaster, and his death in the course of attempting to complete
his Requiem” (14);

“Born in Salzburg, he showed prodigious ability from his earliest
childhood. Already competent on keyboard and violin, he composed from the
age of five and performed before European royalty” (13).

KpimM UbOro, BCINAKO NiAKPECNIOETLCHA MOro BiK, B SKOMY BiH JOCAr TUX UM
iHLIKWX ycnixiB:

“Mozart wrote his first symphony when he was eight years old’ (14).

Taknm 4MHOM, KOHLUenTyanbHa O3HaKa BiK AOCNiAXyBaHOro cybkoHuenTty
aKTyanisyeTbCa TakuMu NeKCUYHUMU oguHuLamMin, gk earliest childhood, the age
of five, eight years old.

HapssnyanHicTb TanaHTy MouapTa nigkpecnoeTbes, 30KkpemMa, y cnoragax
MOro cecTpu, sika 3asHavae, Wo ixHin 6aTbko NnovyaB HaB4aTU ManeHbkoro Ama-
Oes rpy B SIKOCTi po3Baru, a Tol NposiBUB HE3BUYaAKHI 34i0HOCTI:

“In the fourth year of his age his father, for a game as it were, began to teach
him a few minuets and pieces at the clavier.... He could play it faultlessly and
with the greatest delicacy, and keeping exactly in time.... At the age of five, he
was already composing little pieces, which he played to his father who wrote
them down” (13).

OsHaka HaasBMYariHOI 060apOBaHOCTI akTyani3yeTbCa We W TUM, o Ma-
neHbkun AMagen ctaB KOMMO3UTOPOM LLe 0 TOro, SiK 3Mir cam 3anucysaTin CBOI
TBOPMU, 3a HbOTO Lie NEBHUI Yac pobue noro 6atbko. Ycnixu MouapTa cranm Ta-
KM BEMNWKUM CIOPNPU30oM 4118 Moro 6aTbka i OAHOYACHO BYUTENS, WO TON HaBiTb
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nepectaB cam nNucatu My3uKy:

“In his early years, Wolfgang’s father was his only teacher. There is evidence
that Mozart was keen to progress beyond what he was taught. It came as a
surprise to Leopold, who eventually gave up composing when his son’s
musical talents became evident’ (13).

MopibHni npuknag rinepbonisoBaHoi akTyanizauii KOHUEeNTyanbHOI O3HaKK
HaA3BMYaMHOCTI TBOPYMX 34iOHOCTEN 3adhiKCOBaHMM HaMM i Y OOCAIOKEHNX aH-
rmomMoBHUX Biorpadisix JleoHapao aa Binui [9, 53].

Takum 4YuHOM, NpoBedeHWA aHani3 MokasaB, LWO aHrMOMOBHI HayKOBO-
nonynsipHi 6iorpadii MouapTa akTyanisytoTb Taki 03Haku cybkoHuenta PRODIGY
SIK BiK Ta HaA3BMYaWHI TBOpYi 34iOHOCTI.

MepcnekTnBy noganbLUOro AocnigxeHHs Bbadaemo y po3rnsgosi ocobnu-
BocTen Bepbaniszauii koHuenty GENIUS Ta noro cybkoHuenty PRODIGY B aH-
rMIOMOBHOMY Pi3HOXXaHPOBOMY OUCKYPCi.
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