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B3AUMOOENCTBUE TPAMMATUYECKOIO
N XYOOXECTBEHHOIO BPEMEHMU
B XYOQOXECTBEHHOM NPOU3BEAEHUU

B cmambe uccnedyromcsi Hekomopable criydau (hyHKUUOHUPOBaHUST 2paMMamuy4ecKux apynr
(Simple, Continuous, Perfect, Perfect Continuous) u epemeH (Present, Past, Future) 8 xydo-
)XecmeeHHOM mekcme (Ha mamepuare ripouseedeHuli O.[eHpu.). 30eck paccmampusaemcsi
ouanasoH (hyHKUUOHUPOBaHUS epaMMamuyecKux epyn U 8peMeH, aHanu3upyemcsi 83auMo-
Oelicmeue U 83aUMOBUsIHUE epaMMamu4yecKko20 8peMeHU U XyOOXECMBEHHO20 8PeMeHU 8
rpoussedeHusix asmopa, a makxe nodeepeaemcsi aHasu3y porib epaMmmamuyeckux cpedcms
8blpaXeHUsi XyO0XXeCme8eHHO20 8PEMEHU 8 MeEKCMe.

Knroyesnble croea: xy0oxxecmeeHHOE 8peMsi, 2paMMamuy4yecKoe 8peMsi, Kameaopusi mem-
ropanbHOCMU, 8PEMEHHbIE JTOKamuebl, PEMPOCIEKMUBHOCMb, 8PeMEHHasI HeSTOKau308aH-
HOcmb, Hacmosuwee, npowedwee, bydywee spemsi.

Amumpyk J1.A. BzaemoOisi 2pamamu4H0O20 ma XyG0XXHb020 Yacy 8 XyO0XHLOMY meopi.
Y cmammi docnidxyrombcs Oesiki aunadku ¢byHKUIOHy8aHHS1 epamamuyHux epyn (Simple,
Continuous, Perfect, Perfect Continuous) i 4acie (Present, Past, Future) e xyOoXHbOMY
mekcmi (Ha mamepiani meopie O. [eHpi.). Tym po3ansidaembcs diana3oH (hyHKUIOHy8aHHS
2pamMamuyHuUX epyr i 4yacie, aHasnisyemncsi 83aemMo0isi i 83aEMOBIIUG epaMamuyHO20 Yacy
i XyOOXXHbO20 Yacy 8 meopax asmopa, a makox niddaembscs aHarnizy posib e2paMamuyHuUX
3acobie supakeHHs1 XyO0XKHb020 Yacy 8 meKcmi.

Knrovoei criosa: xydoxHil Yac, epamamuyHUl Yac, Kamezopis meMropanbHOCMi, mum4yacosi
JI0Kamueu, pempocrekmueHiCmb, mum4yacosa HesloKanisoeaHicms, mernepewHit, MuHynud,
matibymmHiu yac.

Dmytruk L. A. Interaction of grammar tense and artistic time in the works of fiction.
Some cases of functioning of grammatical groups (Simple, Continuous, Perfect, Perfect
Continuous) and tenses (Present, Past, Future) in the text of fiction (on the basis of O. Henry’s
works) are investigated in the article. Different tenses are not considered separately on the
paradigmatic and syntagmatic level, but they are considered on the level of the text that
unites them. The material about the scientists and researchers who studied or compared
tenses with artistic time and the definitions of terms, which were used by us, were submitted
in this paper before analyzing. The range of functioning grammatical groups and tenses, their
intertwining, mixing, dynamics of the transition from one group to another is analyzed here,
the interaction and mutual influence of tense and artistic time in the short stories and novels
of the selected author is studied, the role of grammatical means of expressing artistic time
in the text is considered too. The article also characterizes the typical features of correlation,
interinfluence, transfusion of artistic time and tense in the works of an American writer; the
favorite tense specifiers are listed; frequency and dominance of tense using (as well as
their impact on the development of the plot) are statistically calculated, lexical means which
participate in the transmission of the forecast-prospective or retrospective functions are noted;
the advantages of non-localization of the action in time, used by O. Henry, are explained; the
role of grammatical means of expression of artistic time in building a meaningful picture of the
artwork is examined too. The structured conclusions regarding artistic time and tense, which
represent various systems (structuring, interpreted refraction of objective time, the using a
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reference point on the time axis, the presence and absence of temporal resources) have
common features (multidimensionality, continuity and discontinuity, reversibility , the definition
of events” correlation, participating the verbal forms in the category of artistic expression of
time) in the analyzed by us O. Henry's stories, are supplied at the end of the article.

Key words: artistic time, grammatical tense, temporality category, temporary locatives,
retrospective, temporary non-localization, present, past, future.

Kateropusi BpeMeHu, Kak 1 KaTeropmsi NpoCTpaHCTBa, A4aBHO ABMSETCH BaxX-
HOW TEMOW UCCNEeaoBaHNS Kak MpO3anyeckoro, Tak 1 NO3TUYECKOro TEKCTa Xy4o-
YKECTBEHHOW NnUTEpaTypbl.

M3yyeHnem A3bIKOBbIX CPeACTB, KOTOpble MPUMHUMAIKOT yyacTue B co3fa-
HUW CIOXXETHO-BPEMEHHOWN NNHWW, 3aHUManuncb U NNHIBUCTbLI, N NUTepaTypoBe-
abl. Cpegun nccnepoBaTtenen XyqoXXeCTBEHHONO BPEMEHU U3BECTHbIMU ABIS-
totcs: Mak B., ManbnepuH W.P., KonecHukosa J1., Jlapuna J1. W., JlonnHa H.A.,
Macnos HO.C., O6eneuy KO.A., MartHnyka T.B., Tapacoea E.B., lWtenuHr O.A.

pammaTnyecknm BpemeHeM 3aHuManunce: Abaynosa b.C., Jlebenesa E.A.,
Hemuoea H.B., Capmakewesa C. I, Allen R.L., Bas Aarts, Chalker Sylvia and
Edmund Weiner, James R. Hurford, Jespersen O., Robert |. Binnick, Seely John
n gpyrue nccregoBaTenm.

M3 coBpeMeHHbIX nccrnegoBaHUn NOCNEAHUX NET YYEHbIX NPUBMNEKAOT BHU-
MaHue cneaytouwmne o06obeHns: Abgynoea b.C. B cBoeli ctaTtbe «[llokasaTtenu
BPEMEHM B KaTeropun TemMnopanbHOCTUY, y4UTbiBasi 0COOEHHOCTU Temnoparb-
HOW XapaKTEPUCTUKN BPEMEHMU N €ro OTPE3KOB MO OTHOLLEHMIO K XyOOXKECTBEH-
HOMY 1 OMNOCOCKOMY BPEMEHN, AeNaeT crieqyoLmne BbIBOAbI:

a) XyAOXXeCTBEHHOE BpeMs U rpaMmaTtmyeckoe BpemMsi B Npou3BegeHun —
3T0 abCONTHO pasHble BELLN-MOHATUS;

6) Mexay XyaoXXeCTBEHHbIM M rpaMMaTuyeckMM BpeMeHeM MMeoTCs B3a-
WMHblE CXOACTBA;

B) eCnv Npv YTOMHEHUN HACTOSLLEr0 BPEMEHM OTCYET BEAETCH OT BEKTOpP-
HOro HyNs, TO ANS Xy4OXEeCTBEHHOIO BPEMEHN — 3TO Heobsa3aTenbHoe yCroBue;

r) N0 CPaBHEHUIO C rPaMMaTUYECKMMN BpEMEHAMM XYAOXKECTBEHHOE BPEMS
CnocobHO BbIPa3nTb NIIOTHOCTb, LIENOCTHOCTb M3BECTHOIO AENCTBUS B onpeae-
NIEHHOM NPOCTPAHCTBE;

A) XyAOXeCTBEHHOE BpeMs AaeT BO3MOXHOCTb nepexoda OfgHOW hopMbl
rpamMmmaTMyecKoro BpeMeHU B OPYryto hopmy.

Bopgatok J1.B. paccmaTpuBana cryvyam oyHKUMOHMPOBAHNA aHanNUTUYeCKnX
cdopm nporpeccunBa B XyAOXKECTBEHHOM TEKCTe, Onpeaensana avanasoH UX Tek-
cTooOpasoBaTenbHbIX (PYKHKLUMIA, @ TakKe yCTaHaBnvBarna BEPXHUA npenen nx
dyHKUnoHaneHom cdepsbl [1; 48-54].

OcobeHHOCTM (DYHKUMOHMPOBAHUS BUOO-BPEMEHHbIX dOpPM (hpaHLy3CcKo-
ro rmarona B XygoOXXeCTBEHHOM TEKCTe, BIIMSHME KOHTEKCTa Ha akTyanu3auuto
«CKPbITbIX» 3HAYEHUN BPEMEH, a TakKe pofb rpamMmMaTUYecKnx cpeacTs Bbipa-
XEHUSA XyOoXKeCTBEHHOTO BPEMEHM B NOCTPOEHMM LIENOCTHOM CMbICIIOBOW Kap-
TVHbI XyJOXXECTBEHHOIO Npon3BeaeHns NnogpobHo packpbieana JlapuHa J1. U. [2].
JlebepeBa E.N., paccmoTpeB cpeacTBa BblpaXXeHNA rpaMmMaTU4eCcKoro BpeMeHM
B npousBeaeHuax E.V. 3amatuHa, npuxoamT K 3akmnoyeHmto, YTo 0COH6EHHOCTb
TEKCTOB AaHHOro aBTopa COCTOUT B TOM, YTO rpaMmaTtmyeckoe BpemMsi B Npous-
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BEEHUAX NOCTOSIHHO MOAKPENnNAeTCa UCNOfb30BaHMEM NEKCUYECKUX CPeacTs
BblpaxkeHna [3; 235-238]. PaccmatpmBas TEKCTOBbIE KaTeropum temnoparnb-
HOCTWM N NOKaNbHOCTW, y4acTBylOLIME B (POPMMPOBAHMM PEKITAMHOIO CrioraHa
Kak rpaMmmartumyeckoro tuna Tekcta, JlesyeHko M.H. cuutaert, yto Temnoparb-
Hast apXUTEKTOHMKA PEKINAaMHOro CrioraHa onpeaenseTcs Kak: CUHCeMaHTU4Has,
ogHOCUCTEMHAsA, MOHOTeMMopanbHasi (OCHOBHasA BpemeHHast popma Present
Simple), ¢ HeyacTbiMM Ppa3oBbIMU MPOCMEKLUUSMU, @ OCHOBHAA Harpyska Jo-
KanbHO-TeMNnopanbHON apXUTEKTOHUKM CoraHa Kak MUKPOTEKCTa NpuxoanTca
Ha aTemMnoparnbHbI NPE3eHC, a Takke Ha MOPAONOrnyeckne CUHCEMaHTUYHbIE
akTyanusartopsl [4; 185-193.].

H. B. HemuoBa paccmatpumBaeT OCHOBHbIE BUAbI FPAMMATUYECKUX OTKITOHE-
HWUA OT HOPMbI @HINCKOro A3blka B kKHuUre M. TeeHa «[pukntoyeHus Meknbbep-
py ®uHHa», a Takke CTUNUCTUYECKME (PYHKLMMU, BbIMNOSTHAEMbIE MU B TEKCTE
XyOOXeCTBEHHOro npoussefeHus [5; 94-99].

AKTyanbHble npobrnembl rpamMMaTU4eCKON CTUSIUCTUKU: COOTHOLLUEHME
dopm, nepegaroLLmMX XygoKECTBEHHOE U rpaMmaTuyeckoe Bpems, Ux B3amMo-
AEeNCTBME N B3aMMO3aBNCUMOCTb, UHBapUAHTHbIE Ka4eCTBEHHbIE CBOMCTBA XY-
OO0XXECTBEHHOro BpeMeHun u ap. nsyyaet TypaeBa 3.71. Ha OTpbIBKax n3 coBpe-
MEHHOM aHITIMACKON N aMepUKaHCKOM XyaoXKeCcTBeHHON nNpo3bl [6].

HecmoTpsa Ha goBonbHO Gonblion 1 yrnybneHHbI MHTEPeC nccnegosare-
Nen 1 y4eHHbIX K TeMe Xy40XEeCTBEHHOrO U rpaMmMaTUYeCcKoro BpEMEHN, UX B3a-
UMOOEWNCTBUSA N NEepeceveHunss, NX pasHuLbl U CXOACTBA, UX BIIUSAHUSA HA MOHU-
MaHWe TeKCTa, NPOM3BEAEHMS NPU3HAHHOIO MacTepa aMepuKaHCKOro pacckasa
O.l'eHpn, C 3TON TOYKM 3PEHUSA, PACCMOTPEHbI HE MOSHOCTBIO U He AeTarbHO,
YTO M BbISABMNSIET aKTyanbHOCTb AaHHOW CTaTbW.

Mbl Byaem paccmaTpmBaTh BUAO-BPEMEHHbIE (DOPMbI HE OTAENBbHO Ha na-
pagurmaTuyeckom U CUHTarMaTu4eckoM YpoBHE, a Ha 0ObeAMHAOLLEM UX YPOB-
He TekcTa.

Llenbto gaHHOW cTaTbn SBNSETCA aHanNn3 HEKOTOPbIX CryYyaeB PyHKLMOHU-
pPOBaHUA rpamMaTUYeCKUX rpynmn 1 BPEMEH B XyA0XXECTBEHHOM TekcTe (Ha mMa-
Tepunane nsbpaHHbix nponsseaeHnt O. MeHpw.), onpeaeneHne nx guanasoHa u
3HA4YMMOCTM ANs CO30aHNA U POPMUPOBAHNA TEKCTA.

CHavana pasbepemcs ¢ nHTepnpeTaumen TEpMUHOB, NPUMEHSIEMbIX B Ha-
LWen cTatbe. QHUMKNONEeAMa AaeT Takoe onpeaeneHme rpaMmaTMyecKkoro Bpe-
MEHMU: «... FpaMMaTmnyeckasi Kateropus, cnyxawias ons nokanmsaumm Bo Bpeme-
HWM TOoro cobbITnsA, KOTOpoe 0603HaYEHO rNarosioM MM CKkadyembiM Npeaoxe-
HWUS: BpEMEHHble (DOPMbI BblpaXkatoT OTHOLLEHNE MEeXAy BpeMeHeM 3TOro co-
ObITUSI U BpEMEHEM BbICKa3bIBaHWSI O HEM, T. €. MOMEHTOM peYn Unm — B criyyae
Tak Ha3blBaEMOW OTHOCUTENBHON BPEMEHHOW OpUEHTAUUN — KaKUM-TO OPYrum
MOMEHTOM, MOMMMO MOMEHTa peyny. XyaoKeCTBEHHOE BPEMS TPAKTYeTCs Cro-
BapsAMMN «Kak ofgHa 13 opM XyLOXKECTBEHHOro ObITUS U MbILWMEHMS, KOTOPOe
BOCCO37aeTcs NoCcpeacTBOM CrioBa B npouecce n3obpaxeHus xapakTepos, Cu-
Tyauum, XXM3HEHHOIO NyTU repos U T.4., KOTOPOE CYLLECTBEHHO OTnM4aeTcs oT
peanbHOro BpeMeHU. XapakTepucTukamm xygoXKeCTBEHHOIO BPEMEHWN ABMSET-
Csl CcXaTue - pasBepTbiBaHWe, CTaTuKa - AUHAMMKA, OUCKPETHOCTb - HEMpepbIB-
HOCTb, OOGbEKTUBHOCTb, CYyObEKTUBHOCTb U T.A».
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[nsa BbIABNEHMSA 3HAYEHUSA rNarosibHbiX BPEMEH, UCMOMb3YIOWNXCA B TEK-
cTe, ANdA onpeaeneHns nx ponun B CO3AaHnmn XygoXKeCTBEHHOIO BpPEMEHM BO B3a-
NMOOENCTBMM C OPYrMMUK (HErpammMaTU4yeCckummn) arieMeHTaMm KOHTeKCcTa ocTa-
HOBMMCS KpaTKO Ha UX TeopeTnyeckom pasbope.

lpammaTnyeckoe Bpems (@ B aHMUMNCKOM A3blke pedvb maetr o 16 rma-
ronbHbIX hopmax 4erncTBUTENbLHOro 3anora n 12 ctpagarensHoro), 6e3ycnoBHo,
no-CBOEMY onpenenseT OTHOLWEHNE MeXay MOMEHTOM peyn repoes nuTtepaTyp-
HbIX MPOU3BEOEHNA U NPOLIECCOM CtoKeTa. OTO OTHOLWEHME 3ahMKCMPOBaHO B
cucteMme oopM KaTteropmm BPEMEHW.

pynny The Simple, koTopas ynotpebnserca yaiie Bcex Apyrux rpynn B
NpOV3BEAEHUAX aHANM3MpPyeMoro aBTopa, Mbl paccMaTpuBaeM, Kak nyTb Mo-
BECTBOBATENbHOrO OMOBELLEHUSA YnTaTento MHOpMaLmMoHHOro matepuana (13
NATUCOT rnaronoB pacckasa «Buried Treasure» 0eBSHOCTO NPOLIEHTOB MUCMOb-
3ytoTca meHHo B rpynne The Simple [7; 80-87].

Ipynny The Perfect, koTopyto amepurkaHckuin nucartenb UCMNoMb3yeT Ha BTO-
poM MecTe Nno yactoTe (0COBeHHO HacTosLwee 1 npoluesllee BpeMsi), Mbl pac-
cMaTpuBaeM, Kak NposiBfieHne aBTOPCKOrO enaHusi hoKycupoBaTb BHUMaHUE
Ha npeaLwecTBoBaHWe COObITUI, OMKCaLMIO aBTOPCKOrO B3rNsga Ha 3aKOHYEH-
HOCTW, PETPOCNEKTUBHOCTN N Pe3ynNbTaTUBHOCTU AENCTBUIN NEPCOHAXeEN, cocpe-
JOoTouMBaHME Ha YEeTKOW OENCTBEHHOCTWU npowuclueallero: « There the warden
handed Jimmy his pardon, which had been signed that morning by the governor.
He had spent nearly ten months of a four-year sentence. How had it happened
that you were on that Springfield job?...” [7; 7]. “If it had been ten thousand
a fellow might wind up with a lot of fireworks and do himself credit. Even fifty
dollars would have been less trouble. As soon as you have spent this $1,000,
the will requires to inform us about the way you did it [7; 30].

pynnel The Continuous, a Takke The Perfect Continuous ncnonbaytorca
AOBOSbHO PefKko, B OCHOBHOM MX (OYHKUMEN siBNAETCA (DOHOBOE OMnMcaHue Cio-
YKETHOW NHMK, NOCTPOEHNE ANanoroBov NanuTpbl 1 KOMNO3ULMOHHO-KOMMYHMU-
KaTuBHOro oyHgamenTa: “He was wearing a ready-made suit and a pair of shoes
given by the state... Mr. James Valentine was walking in the sunshine paying no
attention to the songs of the birds...” [7; 7]. The Perfect Continuous npeumyuie-
CTBEHHO MOKa3bIBAET AMEMEHT NfiaHa NepCcoHaxeu, a MHoOraa v nnaH aBTOPCKON
peyn TONbKO B MOBECTBOBAHMW, HANNCAHHOM B (DOPME HACTOSILLENO BPEMEHM.

Cneunduka xygoXeCTBEHHOTO BPEMEHW U FpaMMaTUYEeCKUX CPEACTB €ro
Bblpa)keHusi (BUOo-BpeMeHHbIX popm), no cnosam Typaeson 3.4., nposBns-
€TCSl B YCIMOBHOCTW TOYKM OTCHYETA — HYNSA HA NTMHUN BPEMEHWU, B €€ pensaumoH-
HOM xapakTepe. Ponb aTOM TOYKM oTcuyeTa B npounsseaeHusx O.l'eHpu, kak 1 B
NpOoV3BEAEHMAX MHOTUX APYrMX aBTOPOB, — COXPAHEHNE BPEMEHHbIX Pasnuyni,
CYLLECTBYIOLLUNX B CUCTEME A3blKa M ABNSAIOLMXCA OAHMM U3 NPUBbIYHBLIX ANS
4eroBeYEeCKOro Co3HaHusi cnocoboB OTMEPATb BPEMS.

BesycnoBHO, B pacckasdax u Hoennax O.[eHpu CyLlecTBYHOT UHTErpaTmB-
Hble OTHOLUEHMS BCEX YETbIPEX BMOO-BPEMEHHbIX (DOPM aHIMMCKOro rnarona.
Nx nepenneTteHve, cMmelleHe, ANHAMUYHOCTb Nepexofa M3 OOHOW rpynmnbl B
APYryt0 AalT BO3MOXHOCTb paclumMpuTb Anana3oH n (oOHOBOW CUCTEMBI, U CHO-
XETHOW NUHUN.
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WMccnepoBaTenu XygoXXeCTBEHHOTO BPEMEHW CUYMUTAKOT, YTO XyOOXKEeCTBEH-
Hoe BpeMsi NpeacTaBnsieT cobon CnoXHoe B3anMOLENCTBME MHOXECTBA Bpe-
MEHHbIX CUCTEM. BaxkHellmne 13 HMX — CIOXKETHOE BPEMS, aBTOPCKOE U YMTa-
TenbCKoe BpeMsi. B oTnnume oT BpeMeHM aBTOPCKOro N YMTaTeNbCKOro, TO eCTb
BPEMEHU 0O BLEKTUBHOIO, CO34aK0LLENOCS PeanbHOCTLIO MUpa, CHOXKETHOE BPEMS,
KOTOpOEe SIBNSAETCA BbIMbILUNEHHbIM, NPUOYMaHHbIM, ansto3nBHbIM, NEPEHOCUT
Hac TO Ha YeTbipe roga U AecsAaTb MeCsILEB Ha3an, kak Hanpumep B «A retrieved
Reformation» («He had spent nearly ten months of a four-year sentence» [7;
7]), TO B HEYETKMI BPEMEHHOWN NOKATMB NATU AHEN NN ABYX MECSLEB AaBHOCTH
B «Buried Treasure» («Goodloe Banks and | remained away five days, waiting
for the storm to come down... For two months Goodloe Banks and | - separately
- tried to find them... After a long time he found out one day” [7; 81]) unu, Haobo-
pom, 8 HeorpedeneHHbIU ompe3ok spemeHu 8 bydyuwem (“And | shall find her
as soon as | can without help of the colleges... Shortly after that a young farmer
whom | knew came into town... Then he added...[7; 82]).

YuunTbiBasi, 4TO Mbl paccMaTpUBaEM KOPOTKME paccKasbl M HOBENSbI, @ He
Takne 3nu4eckne XaHpbl, Kak pOMaHbl UM POMaHbI-3MNOMNEN, Mbl HE CTarnKMBa-
€MCSl C «OTKPbITbIM» BPEMEHEM, rAe COObITUA NMEIOT KOHKPETHYIO OAaTUPOBKY U
dopMbl NPOLUEALLIEr0 COOTHECEHBI C pearibHbIM MPOLLISIbIM.

M3 TMnn4HO-NpucCyLLMX 4epT B3aMMOCBSI3M, B3aMMOBIUSAHUS, B3aMMOMNpPO-
HUKHOBEHUS XYOOXECTBEHHOIO M rpamMmMaTUyYecKoro BPEMEHW Npou3BeneHui
aMepuKaHCKOro nposavka, Ansi pacckasoB KOTOPOro XapakTepHbl TOHKUI tOMOp
N HEOXMAaHHbIE Pa3BA3KM, Mbl MOXXEM Ha3BaTb CneayoLme:

- obpas reposi pacckasoB M ero nHaMBMAyanbHoe BpemMs o06beguHSAT OT-
pe3kn guanormyeckon pevn. HecmoTpsa Ha TO, YTO AmManormyeckas pedyb B
XyOOXXeCTBEHHOM npou3BedeHun obragaet psiAoM MpU3HaKoB, convxaromnx
ee ¢ 06MXoaHO-Pa3roBOPHON peYbto (CUTYaTUBHOCTb, CNIOHTAHHOCTb, HEMNOSHOTA
A3bIKOBOIO BbIPaXXEHUS), OHA ABMNSETCH AN1EMEHTOM UHOW CUCTEMBI — TEKCTa [6;
61]. NMponsseneHns O.leHpw BoraTbl Ha Avanormyeckne ob6opoThl, HA NPSAMYHO
peyb, Ha BbICKa3blBaHUS penMKamMm, Ha A3bIKOBOW COCTaB KOTOPLIX BIUSIET He-
NoCpeaACcTBEHHOE BOCMNPUATUE, aKTUBM3NPYIOLLLAS Pofb agpecaTta B pevyeBou ge-
ATENbHOCTUN agpecaHTa. Yalle Bcero, B TakoM cryyae, urpaet ponb The Present
n The Past Simple Tense;

- aBTOP HEPEOKO CUTHaNUT BPEMS AENCTBUSA TakuMm dpasamu: one afternoon
he said to me, repeated Goodloe Banks, then he added, | asked, he replied, |
asked, he knew, after that [7; 82-83] n T.4., YTO CBMAETENBLCTBYET O MOCTOSAHHOM
aKUeHTe BHMMaHUA Ha npolleallee Bpems;

- cpean BpPEMEHHbIX cneundunkaTtopoB, U3MNBMNEHHbIX Nucatenem, BaXxHo
HasBaTb cnegytowme: the next day, shortly after, the next week, when, now,
never, sometimes, next morning, in the evening n 1.4.;

- yacto O.leHpn «urpaeT» co BpeMeHeM, YTO BblHYXAAeT 3HadeHue dop-
Mbl BCTyNnaTb B KOHQMKT CO 3HAYEHMEM LUMPOKOro KoHTekcTa. dopma rnaro-
na, Npu 3TOM, yKasblBaeT Ha npownoe (came, was working, handed, signed,
took, spent, had, hoped [7; 7]), a KOHTEKCT — Ha HacTosLLee, TaK Kak Yepe3 ABa
absaua HauyMHaeTcs guanor repoesB M YnTaTerb NOHMMAET, YTO HapMCOBaHHas
KapTWHa OTHOCUTCA K JaHHOMY Nepuoay CHOXKETHOro BpemeHu. Unu Haobopor,
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NMHPMHUTUBBI YKa3blBalOT Ha HacTosiwee (to want, to do, to be, to know, to tell,
to believe... [7; 9]), a KOHTEKCT Ha NpoLsoe, TakK Kak, Hanpumep, NMMCbMO, Hanu-
caHHoe [xummom BaneHTanHoM, B KOTOPOM ynoTpebnanmcb AaHHbIe rnarosibl,
ObINO HanNUcaHo NpeaBapuTENbHO, MOCMEe Yero aBTOpP OMMCbIBaN CNeAyLLYIO
HOYb NOHEAENbHUKA;

- onucaHue obuwen KapTuHbl N 0BCTAaHOBKM, HE3ABMCUMO MPOUCXOAMT NN
AENCTBME B MOMELLEHNM NN HA OTKPLITOM NPOCTPAHCTBE, TOXE CBETUTCS M30-
Gunuem nMeHHO npoweawero npoctoro Bpemenu: « We went to the State land-
office and studied all the surveys of the land from the old mission to Alamito
River. Across the river there were a dozen little mountains densely covered by
cedar-brakes, but not one shaped like a pack-saddle” [7; 84-85];

- eCNnu cpaBHMBaTb AManorun, ¢ AOMUHUPOBAHMEM B HUX HACTOSLLEro Npo-
CTOro BPEMEHU U MOBECTBOBATENbHOE ONMcaHue, rge NpouBeTaeT peTpocrek-
TMBHOEe unn Byayulee Bpems, aHanv3 NnokasblBaeT, YTO HaCTosLee MpocToe
CnocobCTBYET ABMXEHUIO BPEMEHM MOBECTBOBAHMSA U COAENCTBYET NIMHENHOMY
pa3BUTUIO CIOXKETA;

- PETPOCMNEKTUBHOCTb, KaK 3fIEMEHT CTPYKTYPbl LUMPOKOro KOHTEKCTA, NoKa-
3blIBaeTCH Npo3ankoM C nomMoLlbto rpynnel Perfect HamHoro vawye, 4em ¢ nomo-
Wb rpynnbl Simple, B CTaTUCTUYECKOM NPOCYETE 3TO BblpaXaeTcs Tpu K O4HO-
MY (SIPKMM MUCKIOYeHeM aBnsieTcs pacckas « The trimmed lamp»). Be3ycnoBHo,
KpoMe rpammaTtnyeckux opm, B nepegave peTpocneKkTMBHON PYHKUUN y4a-
CTBYIOT NIEKCMYECKME CPEACTBA, Cpeam KOTOpbIX HaxogAaTca 0bCToATeNnbLCTBEH-
Has rpynna, MMmetLias KOHKPeTU3MpyloLlee 3HavyeHne, cpeacTsa, yKkasbiBato-
LiMe Ha B3aMMHYH OpMeHTauuto AByX U Gonee BENMYMH BO BPEMEHU, a Takke
COolo3bl M cneyunanbHble cnosa: at the end of six months, when, always, that day,
never, last year, after hours, a few times, till, then n gp. [7; 104-105];

- oTTankueasicb ot paspaboTtaHHon A.B. boHgapko n KO.C.MacnoBbiM KOH-
uenumm, CornacHo KOTOpPOM BpPEMEHHasi NOKanM3oBaHHOCTb / HEMOKanM3oBaH-
HOCTb BXOAWT B CMIUCOK CTEPXKHEBbLIX aKTyann3aunOHHbIX MPU3HAKOB BbICKa3biBa-
HWS, @ NTOKANM30BaHHOCTb / HENOKanNn3oBaHHOCTb AENCTBMS BO BpEMEHN Npea-
cTaBnsieT cobon cneumduryeckyto ceMaHTUYEeCKU-PYHKLMOHANbHY CTYMNEHb,
KoTopasi OTHOCUTCA K 0bnacTn nepecevyeHnsa nonen acrnekTyanbHOCTU, TEMMO-
panbHOCTK, Takcuca v T.4., Mbl MOXEM yTBepXaaTb B LENIOM O NpenmyLecTse
N rOCMOACTBE HENoKann3oBaHHOCTM AEWCTBUSA BO BPEMEHU B NPOU3BEAEHMUSX
aHanusunpyemoro asTopa. One day Jimmy sat down in his room and wrote his
letter, which he mailed to the safe address of one of his old friends in St. Louis;
After | get married I'm going to sell out and go West, where there won'’t be so
much danger of having old scores; As soon as you have spent this $1,000, the
will requires to inform us about the way you did it; Tolman and Sharp shook their
heads mournfully at each other when Gillian left, for they heard him whistling
gaily in the hallway as he waited for the elevator; There are many kinds of fools,
I had been every kind of fool except one - Bce 3T npumepbl NOATBEPXKAAIOT He
NPUKPENNEHHOCTb AEUCTBUSA K KOHKPETHOMY MOMEHTY WM OTPE3KY BPEMEHW,
NOATBEPXAAT €ANHNYHOCTb AENCTBUS;

- cTaTUCTU4eckMn aHanm3 m3bpaHHbIX paccka3oB O.eHpw npuBOaMT Hac
K YTBEPXOEHWUIO TOro, YTO NPU CPaBHEHUW HACTOSALEro (KOoTopoe npuHMMaeT

118



JIMUTPYK JLA. B3AMMOJEACTBUE TPAMMATHYECKOTIO...

yyacTve B opraHm3aumm NMHUM COBbITUN, BbICTPanBaeMbIX B CHOXKETHOW KaHBe),
npoLueaLwero (KoTopoe NpenmyLLEeCTBEHHO UCMONb3yeTcs B NiaHe pacckas4yu-
ka), byaywero (ocCHoBHast YHKLUUSA KOTOPOro - MeYTbl U MraHbl 4eNCTBYHOLLMX
nvy) n Byaywero B npoLuewem (Kotopoe co3gaeT apdeKT KapTUHHOCTU ONu-
CaHusi, BblpaXxeHne obpaTtuMOCTN BpeMeHW, TpaHCOpMMpPOBaHME MIIOTHOCTU
AENCTBUS, BblpaXeHune NpepbIBHOCTU BpEMEHW) BpEMEH, N3MbneHHbIM Bpeme-
HeM SIBMSeTCA HacTosLwee 1 npollejLuee.

Cymmunpys ckasaHHOe, roBopsi O B3aMMOAEVCTBUM rPaMMaTU4ECcKoro n Xy-
AOXECTBEHHOIo BpEMEHU B N36paHHbIX NPOU3BEAEHUAX, MPUXOANM K TaKUM Bbl-
BOOAM:

1) NerkMin MOHTaXHbI NPUEM OMUCbIBAEMbIX COObITUIA, KOTOPBIN UCMONb3Y-
eT nucatenb, UX NepevyncrneHne B NPOU3BOIIbHON NOCefoBaTeNbHOCTN OOKa-
3bIBaeT NPEPbIBHOCTb XyAOXECTBEHHOIO BPEMEHU U YKa3blBaeT Ha TO, YTO B U3-
NOXEeHWUW COBbITUI NpUYMHA N CNEeAcTBUE MOryT CBOOOOHO MEHATLCA MeCcTamu,
4YTO AaeT 0cobbli MOTOK NPeACcTaBNeHnn U BOOBPaXXeHUn YntaTento;

2) XypoXeCcTBEHHOE U rpaMmmaruyeckoe Bpems, npeacrasnsas cobown pas-
NWYHbIE CUCTEMbl (CTPYKTYpPUpOBaHWE, WHTEPNPEeTUPOBaHHOE npenomieHne
06BLEKTUBHOIO BPEMEHU, NPUMEHEHME TOYKM OTCYETA HA OCU BPEMEH (4TO BMU-
sieT Ha obLee BocnpuaTME COBBITUMHOCTU TEKCTa), Hanu4yne n oTCyTCTBUE TEM-
nopanbHbIX CPeAcTB), UMEIOT 06Lme YepTbl (MHOrOMEpPHOCTb, HENPEPbIBHOCTb
N OUCKPETHOCTb, 06paTMMOCTb, OnpeaeneHne COOTHECEHHOCTU COBbITUI, Kpo-
Me TOro, OBLen3BeCTHO, YTO rnarorbHble POPMbl MPUHUMAIOT AeATenbHOEe y4a-
CTUE B BbIPAXEHUW KaTeropmm XyaoXeCTBEHHOro BpeMeHW, TOYHO Tak, Kak Ans
OCO3HaHWS PYHKLUN BUOO-BPEMEHHbBIX (DOPM B XyAOXKECTBEHHOM TEKCTE Heob-
XOOUMO YYUTbIBaTb UHTErPATUBHBIE);

3) xoTa nepekpelwmBaHne pa3HOOOPa3HbIX 3HAYEHUIN BPEMEHHbIX hopM
UrpaeT BaXKHYl POfb B CEMAHTUYECKOW OpraHn3auum BPEMEHHOW CTPYKTYpbl
nuTepaTypHOro NpousBeAeHusi, N0 AOMUHUPOBAHMUIO UCMONb30BaHUS [MNaBeH-
cteyet rpynna The Simple (cemaHTVka He ycnoxHsAeTcs) u npeobnagaet Ha-
cTosiwee n npowepuee BpeMs. O.MeHpn He OTHOCMTCA K TeM nucaTensMm, y Ko-
TOpbIX NOMET MbICNN BEAET YnTaTens Kk ganekomy byayuiemy. dopmbl 6yayLiero
BPEMEHW UrpatoT HE3HAYUTENBHYIO POfb, OHW NPaKTUYECKN He Y4aCcTBYHOT B pas-
BUTUM NOBECTBOBAHUA 1 UX ynoTpebneHne HOCUT OrpaHNYEHHbIN XxapakTtep.

Hamun cpenaHa nonbiTka onpegeneHns AuanasoHa YHKUMOHMPOBAHUSA
rpaMMaTUyecKkmx rpynn v BpemeH, KoTopble, 6e3ycrioBHO, AeTEPMUHUPOBaHbI
He TONbKO BPEMEHHOW W TakTU4YeCcKOW napaguvrMaTvkor, HO U KOMMYHUKaTUB-
HO-MparmMaTu4eckon, Y4To Aano HaM BO3MOXHOCTb, YYNTbIBas, YTO CUCTEMHbIE U
KOHTEKCTHbIE 3HaYeHWs CIOXETHOro BpeMeHU, He OTMEHSIOT Apyr Apyra, a B3au-
MOCOOTHOCHATCS, MpoaHanu3npoBaTb B3anMOAEeNCTBME N B3aUMOBIMSAHWE rpaM-
MaTMU4YEeCKOro BPEMEHU N XyOOXECTBEHHOIO BPEMEHUN B U3BPaHHbIX Nponsseae-
Huax O.MeHpu. Hamn paccmoTpeHa porb rpammaTM4eckux CpeacTs BblpaXeHUs
XY[AOXECTBEHHOIO BPEMEHU B NOCTPOEHMM LIeNOCTHON CMbICTIOBOW KapTUHbI XY-
AOXECTBEHHOro Npov3BeaeHuns.
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