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thropoetonyms are shown. It is established that the concept of the author’s idea im-
pacts the selection of poetonym distribution strategy and ways of its implementation. 

Conclusion. Anthropoetonyms of the novel have ideological and aesthetic ca-
pacity. Consideration of overall anthropoetonym’s scope of the work allows to track 
opposite relationships between particular proper name and identify their connotative 
capabilities better. Absorbing intra- and interlingual connotations, proper names 
derive new semantic overtones. The author’s attention to etymology of anthropoet-
onyms and their associative and imaginative rethinking confirm the importance of 
the poetonymic sector in the organization of artistic space of Maria Matios. 

Perspective of further investigation is considered in complex analysis of poet-
onymic space of artistic discourse of M. Matios. 

Key words: poetonym, anthropoetonym, appellative, poetonymic space, sur-
name, semantics, connotation, andronym. 
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Ñòàòòþ ïðèñâÿ÷åíî âñòàíîâëåííþ ñòðóêòóðíèõ îñîáëèâîñòåé âëàñíèõ 
íàçâ íà ïîçíà÷åííÿ ïàðôóìåðíèõ çàñîá³â — ïàðôóìîí³ì³â. Âèîêðåìëåíî ¿õ 
ñòðóêòóðí³ òèïè é ï³äòèïè. 

Êëþ÷îâ³ ñëîâà: ïàðôóìîí³ì, ñòðóêòóðà, ñòðóêòóðíèé òèï. 

Âèâ÷åííÿ ñòðóêòóðíî¿ îðãàí³çàö³¿ âëàñíèõ íàçâ ïîñò³éíî ïðèâåð-
òàº óâàãó îíîìàòîëîã³â, ÿê³ äîñë³äæóâàëè ç öüîãî áîêó ÿê îêðåì³ ðîç-
ðÿäè îí³ì³â, òàê ³ çàãàëüí³ òåíäåíö³¿. Ñåðåä ³íøèõ ìîæåìî çâåðíóòèñÿ 
äî ðîçâ³äîê Â. Ä. Áîíäàëåòîâà [1], Ô. Ì³êëîøè÷à [8], Â. Íèêîíîâà [3], 
Â. Â. Í³ì÷óêà [4], Í. Â. Ïîäîëüñüêî¿ [5], Ñ. Ðîñïîíäà [9], Ï. Ñêîêà 
[10], Î. Â. Ñóïåðàíñüêî¿ [6], Ì. Ì. Òîð÷èíñüêîãî [7]. Ïðè öüîìó ñë³ä 
çàóâàæèòè, ùî ñïåö³àëüíó óâàãó ñòðóêòóðí³é êëàñèô³êàö³¿ ïàðôóìî-
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í³ì³â äîñ³ ïðèä³ëåíî íå áóëî, ùî é ðîáèòü öå äîñë³äæåííÿ àêòóàëü-
íèì. Òîæ ìåòîþ äàíî¿ ðîçâ³äêè º ñèñòåìíèé îïèñ ïàðôóìîí³ì³â çà ¿õ 
ñòðóêòóðíèì õàðàêòåðîì òà âñòàíîâëåííÿ ïðèíöèï³â ñòðóêòóðíî¿ îð-
ãàí³çàö³¿ ïàðôóìîí³ì³â, îá’ºêòîì — âëàñí³ íàçâè ïàðôóìåðíèõ çàñî-
á³â, ïðåäìåòîì äîñë³äæåííÿ º ¿õ ñòðóêòóðíà êëàñèô³êàö³ÿ. Ìàòåð³àëîì 
äîñë³äæåííÿ ïîñëóãóâàëè àíãëîìîâí³ ïàðôóìîí³ìè, ç³áðàí³ çã³äíî ç 
÷àñòîòí³ñòþ âèêîðèñòàííÿ ç ìàòåð³àë³â ðåêëàìíîãî õàðàêòåðó äðóêî-
âàíèõ òà ²íòåðíåò ÇÌ², çàãàëüíîþ ê³ëüê³ñòþ 100 îäèíèöü. 

Ïðîâåäåíå äîñë³äæåííÿ äîçâîëèëî âèîêðåìèòè ïåâí³ ñòðóêòóðí³ 
îñîáëèâîñò³ âëàñíèõ íàçâ íà ïîçíà÷åííÿ ïàðôóìåðíèõ çàñîá³â. Ïàð-
ôóìîí³ìè â àíãë³éñüê³é ìîâ³ ìîæóòü áóòè çà ñòðóêòóðîþ òàêèõ òèï³â: 

ïðîñò³, òîáòî «îäíîîñíîâí³ âëàñí³ íàçâè» [2, c. 157], ÿê³ ï³äðîç-
ä³ëÿþòüñÿ íà ïðîñò³ áåçàô³êñí³, ÿê³ ñêëàäàþòü 30 % ó äîñë³äæóâàíî-
ìó ìàòåð³àë³, íàïðèêëàä, Hypnose, Eternity, Black, Escape, Miracle òà 
ïðîñò³ àô³êñàëüí³ (10 %), íàïðèêëàä, Imperiale, Obsession, Ultraviolet, 
Irresistible, Endless. Îñòàíí³ òåðì³íóþòüñÿ òàêîæ ÿê äåðèâàòèâí³ àáî 
ïîõ³äí³ íàçâè, «óòâîðåí³ çà äîïîìîãîþ ñïåö³àëüíîãî îí³ìîòâîð÷î-
ãî ôîðìàíòà» [2, c. 155]. Â ñâîþ ÷åðãó ¿õ ìîæíà ï³äðîçä³ëèòè íà ñó-
ô³êñàëüí³ íàçâè — «âëàñí³ íàçâè, óòâîðåí³ çà äîïîìîãîþ ñóô³êñà» [2, 
c. 168], òà êîíô³êñàëüí³, ÷è ³íàêøå á³ìîðôåìí³ äåðèâàòè, ÿê³ âèíèêëè 
«â ðåçóëüòàò³ îäíî÷àñíîãî äîäàâàííÿ äî êîðåíÿ (îñíîâè) ïðåô³êñà òà 
ñóô³êñà» [2, c. 108]; 

ñêëàäí³, òîáòî «óòâîðåí³ øëÿõîì çëèòòÿ ñëîâîôîðì ñèíòàêñè÷-
íîãî ñëîâîñïîëó÷åííÿ â îêðåìå ñëîâî» [2, c. 65], ÿê³ ðîçïîä³ëÿþòüñÿ 
íà âëàñíå êîìïîçèòè — «ñêëàäí³ íîì³íàòèâí³, ãðàô³÷íî é ëåêñèêî-ãðà-
ìàòè÷íî ö³ëüíîîôîðìëåí³ îäèíèö³ (îí³ìè), ÿê³ ìàþòü ó ñâîºìó ñêëàä³ 
íå ìåíøå äâîõ êîðåíåâèõ ìîðôåì» [2, c. 105] òà ÿê³ ñòàíîâëÿòü ó äîñë³-
äæóâàíîìó ìàòåð³àë³ 3 %, íàïðèêëàä, Bombshell, Downtown, àô³êñàëüí³ 
êîìïîçèòè (1 %), íàïðèêëàä, Amasingreen, Loverdose, ÿê³ ó ñëîâíèêó 
äåô³íóþòüñÿ ÿê «âëàñí³ íàçâè, â ÿêèõ ñêëàäàííÿ îñíîâ ñóïðîâîäæó-
þòü àô³êñàö³ÿ òà ôîíåòè÷í³ çì³íè» [2, c. 105], òà ñêëàäíîñêîðî÷åí³ àáî 
àáðåâ³àòóðí³ íàçâè (2 %) — «ôîðìè îí³ìà, ÿê³ âèíèêëè â ðåçóëüòàò³ 
îá’ºäíàííÿ îêðåìèõ åëåìåíò³â ê³ëüêîõ îí³ì³â» [2, c. 31], íàïðèêëàä, 
Versense, Nightinium é àêðîí³ìè (5 %) — âëàñí³ íàçâè, «ñêëàäåí³ ç âåëè-
êèõ ë³òåð» [2, c. 35], íàïðèêëàä, IN2U, BLV, BLV II; 

ñêëàäåí³, ÿê³ ï³äðîçä³ëÿþòüñÿ íà òðè ï³äâèäè, à ñàìå íà îí³ìè-ñëî-
âîñïîëóêè, îí³ìè-ñëîâîñïîëó÷åííÿ òà îí³ìè-ôðàçè [7, ñ. 446], äî ïåð-
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øèõ â³äíîñÿòüñÿ ïîâíîçíà÷í³ ÷àñòèíè ìîâè, ïîºäíàí³ ç³ ñëóæáîâèìè, 
ïåðåâàæíî ç ïðèéìåííèêàìè, äî äðóãèõ — áåçïðèñóäêîâ³ ñòðóêòóðè 
ñóðÿäíîãî ÷è ï³äðÿäíîãî òèïó, äî òðåò³õ íàëåæàòü ïðåäèêàòèâí³ êîí-
ñòðóêö³¿. Ó äîñë³äæóâàíîìó ìàòåð³àë³ ñëîâîñïîëóêè ñêëàäàþòü 10 %, 
íàïðèêëàä, So in Love, In Motion, After Five, ñëîâîñïîëó÷åííÿ — 25 %, 
íàïðèêëàä, Dream of Love, Forever Pink, Such a Flirt, Born Wild, All of Me, 
Once upon a Time, ôðàçè — 14 %, íàïðèêëàä, CK One We Magnets, F for 
Fascinating, M by Mariah Carey, Kiss Me Tender.

Òàáëèöÿ 

Ñï³ââ³äíîøåííÿ ê³ëüê³ñíèõ ïîêàæ÷èê³â ñòðóêòóðíèõ ï³äòèï³â ïàðôóìîí³ì³â 

Ñòðóêòóðíèé òèï Ñòðóêòóðíèé ï³äòèï Ê³ëüê³ñòü

ïðîñò³ 
áåçàô³êñí³ 30 %
àô³êñàëüí³ 10 %

ñêëàäí³

âëàñíå êîìïîçèòè 3 %
àô³êñàëüí³ êîìïîçèòè 1 %
àáðåâ³àòóðí³ íàçâè 2 %
àêðîí³ìè 5 %

ñêëàäåí³
ñëîâîñïîëóêè 10 %
ñëîâîñïîëó÷åííÿ 25 %
ôðàçè 14 %

Âñüîãî 100 %

Ç ïðîâåäåíèõ ï³äðàõóíê³â áà÷èìî, ùî ñåðåä ñòðóêòóðíèõ ï³äòèï³â 
ïàðôóìîí³ì³â ïðåâàëþþòü ïðîñò³ áåçàô³êñí³, ùî çóìîâëåíî àíàë³òè÷-
íîþ ïðèðîäîþ àíãë³éñüêî¿ ìîâè. Äðóãå ì³ñöå ïîñ³äàþòü ïàðôóìîí³ìè-
ñëîâîñïîëó÷åííÿ, ùî äîçâîëÿº ðîçðîáíèêàì ñòâîðèòè ÿñêðàâ³, òà ó òîé 
æå ÷àñ äîñèòü êîðîòê³ òà ëåãê³ äëÿ çàïàì’ÿòîâóâàííÿ íàçâè òà ãåøòàëüòè 
Electric Rose, Daisy Dream, Miss Dior. Íà òðåòüîìó ì³ñö³ çà ÷àñòîòí³ñòþ 
çíàõîäÿòüñÿ ïðàôóìîí³ìè-ôðàçè, ÿê³ ìàþòü åêñïë³öèòíó ÷è ³ìïë³-
öèòíó ñòðóêòóðó ïðåäèêàö³¿, îäíèì ç íàéÿñêðàâ³øèõ ïðèêëàä³â ÿêèõ 
º íàçâà Juliet Has a Gun. Òàê³ ïàðôóìîí³ìè º íàäçâè÷àéíî ïîòóæíèìè 
ñóãåñòîãåíàìè ÷åðåç ïåâíó çàâåðøåí³ñòü òîãî îáðàçà, ÿêèé âîíè ñòâî-
ðþþòü. Çà óìîâè çíàõîäæåííÿ ñâîãî ö³ëüîâîãî àäðåñàòà ö³ íàçâè ñëó-
ãóþòü ñóòòºâèìè òðèãåðàìè ³í³ö³þâàííÿ ïîïèòó íà â³äïîâ³äíèé òîâàð. 
²íø³ ñòðóêòóðí³ òèïè ïàðôóìîí³ì³â º çíà÷íî ìåíø ÷èñëåííèìè, ùî 
çóìîâëþºòüñÿ, ç îäíîãî áîêó, ïðèðîäîþ àíãë³éñüêî¿ ìîâè, à ç äðóãîãî, 
íàö³ëåí³ñòþ íîì³íàòîð³â íà ñòâîðåííÿ ïðèâàáëèâèõ, ÿñêðàâèõ íàçâ. 
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Ä³àãðàìà. Ãðàô³÷íà ðåïðåçåíòàö³ÿ ñï³ââ³äíîøåííÿ 
ñòðóêòóðíèõ ï³äòèï³â ïàðôóìîí³ì³â 

Ïîäàëüø³ ðîçâ³äêè ïëàíóºìî ñïðÿìóâàòè íà ðîçøèðåííÿ ðåïåòðó-
àðó ïîð³âíþâàíèõ ìîâ ç áîêó ñòðóêòóðíî¿ òà ñåìàíòè÷íî¿ îðãàí³çàö³¿ 
ïàðôóìîí³ì³â ÿê ñïåöèô³÷íîãî ðîçðÿäó âëàñíèõ íàçâ. 
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Ðåçþìå 
Ñòàòüÿ ïîñâÿùåíà óñòàíîâëåíèþ ñòðóêòóðíûõ îñîáåííîñòåé èìåí ñîá-

ñòâåííûõ, îáîçíà÷àþùèõ ïàðôþìåðíóþ ïðîäóêöèþ, — ïàðôþìîíèìîâ. Âû-
äåëåíû èõ ñòðóêòóðíûå òèïû è ïîäòèïû. 

Êëþ÷åâûå ñëîâà: ïàðôþìîíèì, ñòðóêòóðà, ñòðóêòóðíûé òèï 
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STRUCTURAL CLASSIFICATION OF PERFUMONYMS 

Abstract 
The article dwells on the establishment of structural characteristics of proper 

names denoting names of perfumes- perfumonyms. Their structural types and sub-
types were distinguished. The aim of the research is a systematic description of per-
fumonyms according to their structural character and establishing principles of the 
structural organization of perfumonyms. The object of the research is proper names 
of perfumes; the subject of the study is their structural classification. One hundred 
English proper names of perfumes collected from the mass media serve as the material 
of the research. The study allowed to highlight certain structural features of proper 
names denoting perfumes. The results showed that simple non-affixed perfumonyms 
prevail, due to the analytical nature of the English language. Word combinations 



ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2015 • Âèïóñê 18 35

and phrases are also popular, because they create powerful images and serve the trig-
ger initiating significant demand for the goods concerned. Other structural types of 
perfumonyms are far less numerous. The reasons are, on the one hand, the nature of 
English, and, on the other hand, the purpose of creating attractive and bright images. 

Key words: perfumonym, structure, structural type 
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ÙÎÄÎ ÎÁÐÀÇÍÎ-ÑÅÌÀÍÒÈ×ÍÎ¯ ÏÐÀÃÌÀÒÈÊÈ 
ÇÀÃÎËÎÂÊ²Â ÏÐÎÇÎÂÈÕ ÒÂÎÐ²Â Â. ÂÈÍÍÈ×ÅÍÊÀ 

Ñòàòòþ ïðèñâÿ÷åíî ðîçãëÿäó ôóíêö³é çàãîëîâê³â ó ïðîçîâèõ òâîðàõ 
Â. Âèííè÷åíêà. Çàãîëîâêè äîñë³äæåíî ç òî÷êè çîðó ñåìàíòè÷íî¿ íàïîâíåíîñ-
ò³ òà ïîåòèêè. Ñõàðàêòåðèçîâàíî îáðàçíî-ñòèë³ñòè÷íèé ïîòåíö³àë óæèâà-
íèõ àâòîðîì çàãîëîâíèõ ëåêñåì, ç’ÿñîâàíî ¿õíþ ðîëü ó ñþæåòíîìó ðîçãîðòàí-
í³, ðîçêðèòò³ àâòîðñüêîãî çàäóìó. Äîâåäåíî, ùî êîíòåêñò â³ä³ãðàº âàãîìó 
ðîëü ó ïåðåòâîðåíí³ çàãîëîâê³â ó âèðàçí³ ñòèë³ñòåìè. 

Êëþ÷îâ³ ñëîâà: çàãîëîâîê, õóäîæí³é òåêñò, îí³ìíèé ïðîñò³ð, ñèìâîë³÷íà 
íàçâà, îáðàçíî-ï³äòåêñòîâà ³íôîðìàö³ÿ. 

ßê â³äîìî, ó ïîñòóïîâ³é áàãàòîâ³êîâ³é åâîëþö³¿, â³ä ïî÷àòêó íàö³-
îíàëüíîãî ë³òåðàòóðíîãî ïðîöåñó äî ñüîãîäåííÿ íàçâà ³ òåêñò âèñòó-
ïàþòü ÿê äâîºäí³ñòü ì³êðî- ³ ìàêðîñòðóêòóð ç ïðÿìèìè ³ çâîðîòíèìè 
ñï³ââ³äíîøåííÿìè òà ïîñòóïîâîþ çàêîíîì³ðí³ñòþ, ÿêà âèçíà÷àºòüñÿ 
ÿê «ïðèíöèï ïîâåðíåííÿ» äî âèñõ³äíîãî — äî çàãîëîâêà ÿê ³ºðîãë³ôà 
àáî çàøèôðîâàíî¿ ôîðìóëè òåêñòó [8, ñ. 150]. Ïî÷èíàþ÷è ç íàçâè, ùî 
ïåðøîþ âèêîíóº òåêñòîóòâîðþþ÷ó ôóíêö³þ [7, ñ. 14], òåêñò ïîñòóïî-
âî ðîçãîðòàºòüñÿ â ìèñòåöüêó ö³ë³ñí³ñòü, ïåðåòâîðþþ÷èñü ó íåïîä³ëü-
íèé ìîíîë³ò, äå ö³, íà íàøó äóìêó, íåð³âíîçíà÷í³ çà îáñÿãîì âåëè÷èíè 
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