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CYUACHHHI IHTEPHET-TEATP:
APT-TIPAKTUKA MAHI®ECTAIII KYJbTYPOTBOPUYOI'O
YHUBEPCYMY KOCMI3ZMY

VY emammi docnioxcyemvcea eromen axmyanizayii yinHiCHUX YHIGepcanitl Kyibmypomeopyuoi koHyenyii
KOCMIZMY 8 MUCMEYbKOMY 6UMIpi cyyacHoi mediaxynemypu. Ha npurxnaoi eipmyanizayii meampanvhozo apm-
nPOCMOPY 0eMOHCIMPYEMbCA NPOGIOEHYITIHA NEPCREKMUEA IHHOBAYIHHUX MeOIamexXHOI02iT YCHIULHO peani3yea-
ML HO OCHOBI OOMIHAHM AKCIONO2IYHO2O GUMIPY KOCMIZMY COYIOKYAbMYPHUT NPOEKM 3 2APMOHITIHO20 NOEO-
HAHHA HAYKOBO-MEXHIYHUX O0CAZHeHb 000U iHMEHCUBHO20 PO36UMKY 3ac00i6 Maco6ol KoMyHixayii ma
BIYHUX YIHHOCMET KYAbMYPU.

Krrouosi crnosa: cyvacna xyasmypa, mediaxyiemypa, meodia-apm, KOCMizM, aKCIOKOHCMAHMU, 6Ip-
MYyanvHd peaibHiCMb, MeOiAmMexHoN02il, iHmepHem-meamp.

[IpoTtuniero cyyacHuM TeHACHIIAM iHGOpMaTu3amii, raodamizamii, MeaiaTu3amii K y KyabTypi B Li-
JOMY, TaK 1 B MUCTCUTBI fIK ii MICHCTEMI € LIHHICHO-CBITOIDLAHUN BHMIP KOCMI3My. Xo4a Cy4acHUH apT-
JOCBLI PO3MTIAIAI0Th MEPEBAKHO Y KOHTCKCTI aKOCMI30BaHOI KYIBTYPH, MOTHBYIOUH 1€ TUM, IO "HEKIaCHY-
Ha ecteTHKa" (HCOCCTETHKA) aOCOMOTH3Y € MATEPIATIbHO-IYTTEBI LIIHHOCTI, HAAMIPHO iX KOMEPLIATI3YE, Ae-
Jaji OUTBIIOrO PE30HAHCY HAOYBAKOTh TPAHCUCHACHTAIbHI TCMH, MOTAT A0 PENITIHHO-AYXOBHUX IPAKTHK.
s pemmo abcypaucrebka curyarist B MUCTELBKOMY mpocTopl X XI ¢T., sika MOSICHIOETHCS 3arajibHUMH TPaHC-
I'PECHBHHUMH MPOLECAMH, IO CYNPOBOMKYIOTh HACTAHHS METIATH30BAHOTO KYJIbTYPHO-ICTOPUYHOrO THITY
PO3BUTKY JIOACTBA, CTAHOBUTH HCAOUSIKUI TOCITITHULIbKHIA 1IHTSPEC.

Merta nocmiKEHHS — MPOAaHANI3YBATH CHCTEMY B3a€MOBITHOCHH "aKCIOKOHCTAHTH KOCMI3MY — VHI-
BEPCYM MHCTELTBA" B YMOBAX BipTyamizaiii apT-mpocTopy cydacHol meaiakynbrypu. s peamizamii chop-
MYJIBOBAHOI METH 3BEPHEMOCS O YIBTPACYUACHOTO BUIY TCATPAIbHOTO MUCTCLITBA — OH-TAHH a00 IHTCPHET-
Tearpy, B AKOMY HAHBHpa3HILIE BIAOOPaXKEH] LIHHICHI OPIEHTHUPH CBITOTIISTHOT KOHLICTII] KOCMI3MY .

PerpeseHTariito KOCMOIIIAHSTAPHUX AKCIOIOTIYHUX AOMIHAHT B MeAia-apTi posrisgarots O. M. Ac-
tad’eBa, B. C. babenko, B. B. buukos, . B. Knoesa, H. b. Manskosckas, 0. B. Puxos, B. C. Creonus,
JI. T'. Tarapuukosa. HaazsudaiiHo e(heKTHBHO CTPATETiEr0 aKTyasi3amii KyJIbTYPOTBOPUHX MPUHIIUIIB KOCMI3-
MY € CCPCIOBHILEC JOMIHYBAHH! BIPTYATbHUX 00 €KTIB, IO JOBOJITH HA MPUKIAJl IHTCPHET-TEATPY Ta IHTCPHET-
koHpepenii [ 1. bpacnascekuii, M. O. Cenianos, JI. M. Tupacnoascekuit, 1. P. Xakumosa [1, 10-15].

Croroani HaMBaXUBIIINMH CKIAJOBHMH TCPHAPHOI CTPYKTYPH CBITY € CKOHCTPYHOBaHI 3a A0MO-
MOTOI0 1HHOBALIMHUAX MEAIATCXHOJIOTIH BIPTYalbHI PEATBHOCTI, SIKI IOCTYIIOBO 3MIHIOIOTH TOMOJOTIIO BCIX
ctep OyTTd iHAMBIAA. 3 OTJILAY HAa OCOOIUBOCTI PENPE3CHTATHBHUX MEXAHI3MIB BIPTYANBHOI peaabHOCTI (Ti-
MEPTEKCTYAIBHICTE, PH30OMHICTD, MOJMIBAPIAHTHICTh, CHHEPriHHICTh, BUCOKI KOMVHIKALIHHI MOKA3HHUKH TO-
o), SIKi KOPEMIOITh 3 "THTYIBHHMH' aTpuOyTaMH LIHHICHO-CBITOTVDLAHOTO BHMIPY KOCMI3MY, MeEpeika
IaTepHET moOcTae SK HAUCOPHUATIMBINIA CKCIO3UINIHA MIOMAAKA A yemiimHOi MaHidecramii miHHICHHX
yHIBEpCATIH LITICHOI KOCMOIUIAHETAPHOI MAPATUrMH KYJIbTYPOTBOPUOrO OCBOEHHS CBITY (B3aEMO3aNICK-
HICTh, BCCEHICTh, CHHKPETHUYHICTh, HABITh JCSKUN CKJICKTH3M, CHHTESCTE31s PI3HUX apT-MPAKTUK, KOJICKTHUB-
HICTb T 1H.).

He octanne micue cepea ¢inocochko-KyIbTYPONOTiYHAX TOMIHAHT KOHLICHIII KOCMI3MYy 3aiiMae
MPUHIIAIIOBA YCTAHOBKA HA BIOCKOHAJICHHS MIHCHOTO (EMITIPUYHOTr0) OYTTS 32 AOMOMOTOK 3acO0IB Xy I0KHBOT
BHPA3HOCTI MUCTELITBA, ICHYBaHH: "1iIbHOI TBOpuocTi” abo "BinbHOL Teyprii” (B. C. Conosiios). ['enepyBanHio
HOBOT'O "CHHTETHYHOr0" MHCTELTBA, CIPUAOTh (DYHKLII IHTEPHETY, OO AKUX BIOJHOCATH. MOJCIIOBAHHS €XUHOTO
KOMYHIKALIIHOTO CEPSAOBHINA (TPAHCACPKABHOTO, 1HTCPHALIIOHAIPHOTO, METAKY/JIBTYPHOTO), aKyMYJ/IFOBAHHS
KYJBTYPHOTO Ta COLIATBHOTO JOCBIAY, 3a0C3MEUCHHS CHHTE3Y PI3HUX KyJIBTYPHUX TPAIWLIH, IHTErpawis npoayK-
THUBHHIX CTpaTeril BTUNCHHS (PyTYPOIOTIYHHMX MporpaM KOCMICTIB, PeaHiMallis KyIbTYPOTBOPUHX Midomorem,
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(hopMyBaHH KOCMOILIAHETAPHOI CIiTbHOCTI iAeH. OAHIE 3 BUPA3HUX 1MIOCTPaLiil MPOCKTYBAHHS TCYPTi4HOTO
CCPEAOBUIIA, B SIKOMY 3AIHCHIOETRCS CIpoda MIHIMANI3YBATH TTTHOUHHY Ta OaraTOBIKOBY MPIPBY MK MFHC-
TCUTBOM 1 XKHUTTSIM, € MOIIHPEHA MHUCTECLbKA MCAia-MPaKTHKA TPAHCIALIi OH-TAiH TearpalbHUX BUCTAB Ta
30BCIM HEIOAABHO PO3POOICHHM apT-MPOCKT IHTCPHET-TCATPY .

"V Hami gHI TeaTp BHSBIAE 3B 3K 3 TAKUM (DCHOMCHOM CYYACHOCTI, SIK BIPTYaJIbHA PEaNbHICTD
(BP), mpudomy 3B°S3KH 1Ll MPOSIBILIIOTHCS OJHOYACHO HA PI3HHUX PIBHAX — B VTHIITAPHO-TEXHIYHOTO JO
KOHLENITYanpHOro. 3aaetecst, BP cboronHi HamaraeTbcs OTpUMarTu ACsKi aTpUOYTH TEaTpy, B TOW Yac AK Te-
atp BOauae v BP HOBY TexHiky Ams peamizanii cBoix HOBaTOPChKUX ekcriepuMeHTiB” [1]. 3Baxkarouu Ha 3y-
CHWIIS PeaNi3yBaTH AABHIIIHIO MPIKO NpeAcTaBHUKIB "¢imocodii >kUTTA" — CHUMBOIICTIB — OpraHi3yBaTH
MicTepianbHE CaKkpaibHE AIWCTBO 33 JOMOMOTOK0 CYYaCHOI KOMIT IOTCPHOI TCXHIKH, OCTAE 3AIIUTAHHS . UM HE
3arpoKy€ MeIiaTH3alis TeaTpaabHUX 3a1B 3HUIICHHIO CIIOYATKY Ti€i METH, 3 IKOK BOHH OYITH CIIOPYIKCHI,
a motim 1 ix camux? I1. 1. BpacnaBcekuii eaeranTHO 3ayBaxKye, M0 "crmpodu BOyAyBaTH BIPTYadbHY Peaib-
HICTb y T€aTp, MPH LBOMY HE MOPYLIHUBIIN HOTO TPAIULIHHY CTPYKTYPY, CXOKa 31 CIPoOaMH HATUTH MOJIOJE
BHHO B ctapl mMixu" [1]. Hax3apnanusa 3 BIATBOPEHHS KYJBTYPOTBOPUOI MATPHUL KOCMI3Y MpH 30¢peKCHHI
AyTCHTUYHUX aTpUOYTIB TaTpaabHOro JIHCTBA B3N HA ceOC MEAIaTCXHOOTI MPsIMOI TPAHCIIALII.

24125 Gepesns 2007 p. B pamkax 2 MockoBcbhkoro dieHane cydacHOro mMucrenrsa LIeHTp KyapTypu
ta mucteuts "MeniaApt/lad" cnimeHo 3 "Tearpom Haumiii" npoxemoncTpyBas nporpamy "Bipryansauii Te-
atp Menia Myser" — "nabopatopiro 41 HapOIKCHHS HOBHX TBOPYHMX 1Je#; BogHOUYAC 1 Oi0mioTeKy, 1 KiHO-
Teatp, 1 BuctaBkoBui MadmaHuuk" [3]. "... Tearp € palicbkuM KYTOUKOM MEAIaKyIbTypH. Y TteaTpi
(hakTHYHO MoYanacs icTopis Meaia — v HbOMY CTOIITTSMH BIANPaLbOBYBATHCS TEXHOJOTI BipTyam3anii Me-
cemxy. Hagani HOBI penpoayKiiiHI TeXHOIOrI BIpTyani3yBajd BXKE CaM TEaTp, MEPETBOPHUBIIN HOTO B Ki-
uemarorpad. Ha 3aBepiueHHI €BOMIOMIHHOTO JIAHIKMKKY KiHeMaTorpad 3HOBY MOBEPTAETHCH OO TCATPY AJIS
TOro, OO MONIIHYTH Ha ceOe mix iHmuM kytoM 30py" [3]. [lporpama BipryansHoro teatpy 3a miaTpUMKH
Arenrcrea TearpiB TaHiro "LIEX" mpesentyBana mnactuuny BuctaBy "Owne Llyxep" "lIlomapyHok Hapeue-
Hoi". TBOpII TaHIIOBATPHOIO MPOSKTY, HE3AJCKHI TaHUIBHUKH Ta Xopeorpadu Map’s bysoskina i Tapac
Byprames "i3 3a10BONCHHAM 3MIIIVIOTH Pi3HI TAHLIIOBAIBHI TEXHIKH, JOOpE BLAOMI Ta HOBITHI TEaTpalbHI
MPUHAOMH, BIPOBAIKYIOTh B 110 BiACO Ta eaeMeHTH nepdopmancy. Bmine moeqHaHHS IUX CKIAIOBUX CTBO-
PrO€ OCOOTUBHIA CTHIIB, SIKUH BIAPI3HSE LICH TeaTp Big Oararbox iHmmx" [3].

VY mepiii gexaai XXI cT. XyT0KHHUKOM, TCOPETHKOM Bi3yalbHOI KYJIBTYPH, KEpIBHHKOM "MactepHi
Xy J0xkHboro npoektysanHsa" M. JI. CeniBaHOBHM OVB pO3pOOICHHI MPOCKT IHTEPHET-TEATPY AK XYI0MKHBOI
IHTepnpeTanii COmOKYIBTYPHOI GOPMHU CLCHIYHOTO AIMCTBA B HOBHUX Al HBOT'O YMOBax icHyBaHHA. J{03BO-
MO co0l HABECTH AOCTATHBO 00 €MHHM, alle YiTKO CKOH(IrypoBaHui (parMeHT 3 MACBMOBO aPTHKYITHOBA-
HO{ aBTOPOM KOHIICILI] CYYaCHOTO TEATPATBHOTO MUCTCLITBA.

"Lle me Teatp. Ane ue Teatp. Bci, XT0O cTaroTh yuacHHKOM mpsMoi BiacoTpaHciuii B IHTepHeTI Ta
0e3n0cepeIHRO CHUIKYIOTBCS 3 HE3HAHOMUMH JIOABMH Y HMPOCTOPOBIH HEBH3HAYCHOCTI MEPEKI, CXOAITHCS
Ha AyMII, IO [I¢ CIPaBXKHIK TeaTp. <...>.

Lle ne cuntes muctents. Lle mynpTumenia. [arepHer-Tearp — ridpuana dopma, 1o noeanye B codi ABi
MPHUHIAMOBO Pi3HI YACTHHU aKTYATbHOTO (hi3HYHOTO HPOCTOPY TA CKPAHHOTO BIPTYAIBHOTO CEPCIOBHINA <...).

Lle HaBMucHa, nmpoTe HeHaBMHCHA rpa. Jpyra ictotHa BnacTuBicTh [HTEpHET-TEATPY — LIe TOETHAHHS
JBOX TEMIIOPANbHHUX CTPYKTYP: HE3BOPOTHOrO "TYT 1 3apa3” 1 eNekTpoHHOI MoJemi, ska Oaratopa3zoBo Bia-
TBOPIOETBCAL. <...).

Lle TexHomorist 6€3NCPEPBHOCTI. <...).

XymoKHI TEKCTH, SIKI CTBOPEHI v GopMi ayaio—, BiacooO ekTiB, nepdoMaHCiB, 1HCTANALIA Ta BeO-
CalTiB, CTAaHOBJATh COOOK MOBHHUH (eHOMEH IHTepHET-TeaTpy, SKUH CHHTE3Y€EThCS MYJIBTUMEIIHHOIO 1H-
tepakTusHicTio" [10].

[Mpukmazom mpaxTiyHOi peanizamii excnepumeHtaipHoro apr-npoekty M. JI. CemisanoBa € 12-
roaunna BucTtasa "Berogu/Hige abo Ilaman", ae ronosna miroua ocoba Illaman — cMiMBOMIYHE BTUICHHS 14CH
Meaia SK MPOBLIHHUKA-IEMapKaTOpa ABOX CBITIB (EMIIPUYHOTO Ta BIPTYATBHOIO), MEXKI SKUX PYXJIHBI, MiH-
JUBI, TPAHCTPECHUBHI, Mpo3opi. BoxHouac mepconidikoBaHuil oOpa3 BCEACHCHKOTO XPOHOCY, MHEMOHIKH
KYJBTYPH, BIYHUX apXeTHmiB, ski ctamd Beanmkuvn Cumynsakpamu. B omHOMY mepcoHaki CHHTE30BaHO He-
abusKy KiTbKICTh COLIOKYIBTYPHUX KOAIB, Oarato cTaHis i (hOpM iCHYBaHHS Matepii, pi3Hi Npomapku OyTTs.
laman — e HEBIOBUMA MPOCKIIs Pi3HOOAPB s Ta noidonii BeecBity, OararopiBHEBOT CTPYKTYPH PeaibHO-
CTl, CHHTE30BaHOI MOJEII CYYacHOCTI, ¢ 3HAXO/MTh MICLE VCl BUCHHS, KOHLCMIII, 00pas3u, CTBOPEHI THCSI-
YOTITTAMH ICTOPUKO-KYIBTYPHOT'O PO3BUTKY JTIOACTBA.

Inroctpariiero A0 yCHiHOI CIIPOOH MPAKTUYIHOTO OCBOEHHS BIPTYAIBHOTO MPOCTOPY IHTCPHETY 3a1-
7 KocMizanii JeKCHKU TeaTpy Ta MOACITIOBAHHS CHHTCTHYHOI'O MHUCTCLTBA CTANA MPAKTUKA TPAHCTIOBATH
BHCTABH B OH-TIAIH PEKUMI, KA B OCTAHHI POKU oTpuMye Aexani oimpmmid momur. 3 2004 p. v Pocii mpoxo-
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muth (pectuBanp "TearpanbHe MaByTHHHS'', B MEIKAX SKOTO BUCTABU OXHOYACHO MOKA3YIOTh B IVISLAABKOMY
3am Ta y npamoMmy iHTepHeT-edipi. ¥ kpainax CH/I Ha croroaHi HaiiBiZOMIIIMM 13 THX, XTO clpoOyBaB "Ha
co01" Bcl Hegomiku i mepesaru mpsmoi TpaHcaduii, € "lHrepHeT-Teatp. Binpanit Malfizanunk”. Coekrakmi
LBOTO apT-TIPOCKTY, KUK po3MicTuBcs Ha menianoptan "Teatp TB", TpaHCTIOIOTBCA B PEKUMI PEaTbHOTO
yacy. CtapTyBaB mepliuii poCiHChKHI IHTEPHET-TEATP MY3HYHO-TIOCTHYHOK BHcTaBolo "Xymiran" Tearpy
Kinoakropa mia XyZoskHIM KEepiBHHLTBOM 1 GesnocepenHrporo vyacTio B ronosHid pomi C. B. bespykosa.
IIpoanoHcoBaHa nporpama iHTEPHET-TEATPy Oyia Oararooliisouor: "Mu rotoBl 3MiHIOBATH 3MICT 1 hopmy
noja4i iHdopMaLii 3 ce30Hy B CE30H, TOTOBI LIYKATH 00pa3 MopTaty, MIKABUH 1 aKTyalbHHH B LI XBHIHHY .
<..> byayTe posMimysarucs YpHUBKH 3 Bifco-BUcTaB lHTepHeT-Tearpy "BinpHuii MalzaH4yuk", Bineo tear-
PiB-IpY3iB HAIOTO MPOCKTY Ta KOPHUCTYBadiB moprany" [5]. XyJoxKHIO aKTyalbHICTh, KOMEPLIHHY BHIIPAB-
JAaHICTh CTBOPCHHA MOIIOHOrO apT-POCKTY JUPECKTOP 1HTEpHET-Tearpy "BinbHuil maligaHuvk" MOSCHUB
THM, 100 "Ha cbOroJHi B PYHETI Ayke Mano SKiCHUX JEralbHUX TearpaabHUX IHTepHEeT-npockTiB. Pocisa mo-
KH IO IIEC BBAXKAETHCI B KYJBTYPHOMY aCHEKTI HAAACPKABOIO, MPOTE, HA kajb, Teatp v PyHeri maibke He
npeactaBieHUi. Ham npoekt — ue oauH 13 mioHepiB y OHIaWH-CEPEIOBUILI, & IHTCPHET-TEATp, IKUH Perys-
PHO TPAHCIIOE TCATPATbHI BHCTABH HE B MEXKax (PECTHBANIO, & HA OCHOBI HOBOTO, BHKIIIOYHO BIPTYAJIBHOTO
TeaTpy — Lie HOBaLlis, 3a AKOK MalOyTHe. MU movyaiy nepiuMy, CKOpo IpHHAYTh 1HM, 1 e xoope” [7].

[Ipote, HesBakaroun Ha MaHI(ECTOBAHE BHCIOBIICHHS KOHLENTYATBHOro 3micTy: "Micis Hamoro
MPOSKTY — CTBOPHUTH BiAKpuTH [HTepHET -MaligaHumK, A¢ 3ycTpivarotees Tearp 1 Imsgau. s nocsaraeHHs
1€l METH MU CTBOPHIH 1HGOPMaIHHO-OCBITHIH MynsTHIIOpTaN. Ham npoekt — Hekomepuiianii. Hama meta
— HE OTPHUMAaHHS NpUOYTKIB, 2 CTBOPCHHS 3aTpedyBaHOro TearpaibHoro IarepHeT-npoaykTy. Lle# npoekt —
Joerotpusanuii. BiH — Ham Bknax y MaiOyTHe!" [4] — mmiaHO mponpauioBas iHTEPHET-TEATP 30BCIM MaJIo.
Cepea oO0ingHOro Ta GararbMa OYiKyBAHOTO PI3HOMAHITTS TEATPAIbHUX MOJIH HA CHOTOAHI CAUT CIIPOMIrcS
3aMpONOHYBATH JIHIIC TPYU BHCTABH: BXKE 3raaysaHa "BuctaBa-cnioiap” "Xymiran" (I[Ipoatoceperkmii Llentp
Apt-Ilitep coimero 3 Tearpom Cepris bespykosa, pex. C. B. bespykos), "Cipano ae bepxepax" (Teatp
Cepria bespykosa, pexx. C. B. bespykos), "Ilpunmkeni ta ckpumxeni” (Mactepusa Onera Kyapsimosa,
pex. C. 3emmaxoea). [Ipuuuna 3anenany iHTEpeCy A0 IHTEPHET-TEaTpy K 3 OOKY HOro TBOPLIB, TAK 1 INIAAa-
4iB, MaOyTh, KPHETHCA Y HEAOCKOHAIO MPOAYMAaHIH KOHUCHL|, MOTYKHIA COLIOKYIBTYPHIN MPaKTHLI B1ABI-
OVBaHHI TPaAuLiHHOrO Teatpy, Herarusizadii (bararo y woMmy HeOE3MMiACTaBHIH) YChOTO IHTCTPOBAHOIO B
OpOITY IHTCPHET-TCXHOIOTIH.

I xoua OaraTo O4iKYBaHb 3aTHIIWINCS HCBUIPABIAHUMHE, KOHCTATYEMO, IO KOHCTPYKTHBHI 330yMH
"mepioi nacTiBku” He craigu octaHHiME. ClioM 3a HEHO y OS3KpaliHROMY MPOCTOPI Mepexki IHTEpHET mova-
JM CANaxyBaTH HOBI MPOCKTH MEIla-apTy Yy rany3l TearpalbHOrO MHCTEUTBA. Tak, HA ChOTOTHI BXKE Y BCE-
cBiTHBO BigoMoro bomeimoro Teatpy onepu ta Ganety y Mocksi 3°gBuBCs CBil kaHan Ha caiTi YouTube, e
V PeXKHMI PeanbHOro Yacy MOKHa AWBUTHCA BHCTaBH Teatpy. HemonmasHo, a came 15 tpasusa 2013 p., 3apa-
30M 13 (pecTuBazeM " AIeKcaHAPIHCHKHI TeaTp", BIAKPHUBCSA TeaTpatbHO-KyIbTypHUH komieke "Hosa cueHa
Anekcanapincekoro teatpy” v Cankr-IlerepOyp3i. IomidyHKIiOHANEHUE HEHTP, SKUH CKIaAaeThes 3 Masol
CLICHH, HABYAJIBHOTO T MEAIALCHTPY, € HAHAOCKOHAIIIOW Y TEXHOJIOTTYHOMY CCHCI TCATPAIBHOIO CIIOPY-
JOK0 Ta MICIIEM PO3MIIICHHS CYYacHOrO 1HHOBALIMHOTO iHTepHeT-Teatpy. Ha TepuTopii ycboro kommiekcy
mposeacHo Wi—Fi, ToMy HOBa CIiCHA MOXKE TPAHCIIOBATH T, IO BIAOYBAETHCA V 3ail, 10 Mepexi [HTepHeT.
BesnpoBiane IHTEPHET-IAKIFOUCHHS TO3BO/ISE 10 TOTO K IISJAYaM MIAKIHOYATHCS A0 AIMCTBA 3 JOTMOMO-
TOI0 CBOIX IaPKETIB.

Yumasio BUCTAB B PEKUMI OHJIANH JCMOHCTPYE MOCKOBCBKUE apaMarnunuii Tearp "Maiicteprs Iletpa
®domenro". 1lle oauH mpuKIa[ IHTCPHET-TEATPY — MOHOCICKTAKID "lIpuroau Ha AOBrid AMCTAHINI" AKTOPKU
0. A. MuciHoi, skuii TpaHCIFOBABCs 3acobamu Skype B Meskax MikHapoaHoro npoekTy "Haskoso ceiTy".

He Biacrae Big CBITOBOrO MHCTELHPKOTO TPeHAY "OHIANHYBaTH' TeaTpasibHI BUCTaBH 1 YKpaiHa. 21 Oepes-
Ha 2013 p. BiaOynacs nepiia BITYH3HIHA OHIAHH-TPAHCILIS BUCTABH. Y KPAiHCBKUM CHIBBITYM3HHKAM Ta 3apy-
ODKHUM TOLIHOBYBadaM MuCTelTBa MenpromeHu Oyia 3amponoHOBaHa MOCTaHOBKa OOeChKOro akaaeMidHOTO
VKPaiHChKOTO My3HIHO-ApamartidHoro tearpy im. B. C. Bacunbko "T'ammer” (pex. 1. M. Boromasos). 3rigHo 3
miacymkamu tenekom-nposariaepa TENET, 3apnsaxu iHHOBALIHHIM po3poOKaM SKOTO CTATO MOMKIHBHM 3acHY-
BaTH U HA BITYM3HIHUX TEPCHAX IHTCPHET-TEaTp, BUCTaBY neperisuyio 17 736 rasaauis [6).

Hanxzsruaiino mikaBuMH € TBOPYI MOIIYKU-KOPEISHTH CYYACHOMY MEHHCTPHMY B apT-Melia IMOJ0
"inrepreTrzauii” Tearpy. Lle excnepumentn Kuicbkoi naboparopii "Hosi Mexia", crBopenoi y KomyHikarusHii
mkom iM. B. b. Kicina — malictepHi TeaepekucypH, SIKy 3aCHYBaNa Ta BXKE BICIMHAILATh POKIB HOCHITE BEJE
KaHIUAAT HAYK, Opodecop, akTpuca Ta pexucep aBrop darateox teie- ta pagionpoekrie H. K. /lninpenko B
KuiscbkoMy HallioHambHOMY VHIBEPCHTETI TeaTpy, kiHo 1 TenedaueHHsa iM. 1. K. Kapnenka-Kaporo. ¥V ciuni
2012 p. B bymuaky Axrtopa M. Xapkosa 3a 3ampouicHHM LIGHTpY MeaiakoMyHIKaii Ta Bi3yanbHHX JOCIHI-
mxenp Kuiscpka gaboparopis "Hosi megia" mig kepisaunreom H. K. JlHinpeHko 3a y4acTio CTYACHTIB Ta
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prnyckaukiB KHYTKIT im. 1. K. Kapnenka-Kaporo ta KomyHIKaTHBHOI IIKOIM MPOBEIa TPEHIHT 1 MPEACTa-
Bra (parmeHTH BUcTaBu-iMnposizanii "Cruxii" Teatpy Onnaiin (IMoposizanii). YyacHHKaMU NPaKTHIHOTO
TpeHiHry OyJio anpo0oBaHO TCXHOOTIK B3aEMO/IIl BUKOHABI Ta Tisiaada Ha ocHOBI Teopii [losuriii B Tear-
panbHil KOMyHIKalii, mo po3podisie 1adopartopis "Hosi mexia" ta B3sito yyacTs B "iMmpoBizaiii Ha 3aMOB-
aeHHs rsgaga’ [9].

Bazarami cnix BIiAMITHTH, IO V BIPTYANTbHOMY 1HTCPHET-TCATPl ApaMaTypriuHi 3aKOHH, 3a SKHMHU Op-
TaHI30BYEThCA BHCTABA B TPAIHLIHHOMY TEaTpl, 3a3HAIOTh YUMaIHX 3MiH. o Toro xk TpancopMyeThes Xy-
JoxHA GopMa, a pazoM 3 HEH0 KaTeropii 4acy-mpocTopy; 1HIIUMH CTar0Th (QYHKIIi KOMYHIKATOPIB BUCTABH:
aBTOPIB (TBOPLIB KYJIbTYPHUX KOXIB, BIANPABHHUKIB) 1 IMA0a4iB (PCLMITIEHTIB, CIIOKUBAYIB KYIBTYPHHX KO-
JB); 3MIHIOEThCS KOMYHIKATUBHE TONC (MOIC ICHCPYBAHHS, TPAHCTIOBAHHS, CHPUHHSTTS KYJIbTYPCCHCIB).
Mexki xyaoxHbo1 (GOPMH K CKIATHOI 1€papXivHOi TUCHIIATHBHOI opraHizamnii HaOyBarOTh XapaKTCPUCTHK
OHIIAMHOBOI cHTyamii (CTalOTh CHTYATHBHHMH, IVCHNATUBHUMHM, PYXJIHBHMH, Maike HEC BIOBHMHMH);
VCKIAIHIOETHCA MPE3CHTALI YIACHUKIB TeaTPaIbHOI KOMYHIKALII B IPOCTOPI, SKHI BOHH CODOI0 MAPKYIOTh;
VCTaJICHI XapaKTEePHUCTHKH aBTOPA Ta INIAa4Ya PO3ZMHUBAIOTHCSL.

VY TearpanbHIl BHCTABI, PEMPOAYKOBAHIH 3a JOMOMOTOKO IHTEPHET-PECYPCY, ABTOP HE € OCTATOYHUM aB-
TOPOM, a INISJa4 HE € TUTBKH MIAAYeM; 1 IePIIUE, 1 APYTHid HE MPEICTaBICHI B aOCOIIOTHIN MOBHOTIL. ABTOp HE
BU3HAETHCA 33 €XUHOTO ACMIVPTra; CIOKHUBALBKHUN MOTTI] TSAa4a MOCTYIOBO HAOYBA€E KPEATOPCHKUX Ta MOJC-
paTopcekux 03HaK. HeMOXKITMBO UITKO BU3HAYHTH, XTO € XTO: TJISAa4-CITIIBABTOP HIBEIIOE MPHHLIUIIOBO aBTOPCHKL
(VHKUII €IMHOTO ¥ 0CTATOYHOrO TBOPL KYJIBTYPHHX CMHUCTIB; aBTOP, V CBOIO YEPIy, CHOIIAAAE 3a crpoOaMu
IJISIAYa OPraHi3yBaTH XyA0KHIO (opMy BHCTaBH sIK BIAKpUTOI cucTeMu. KOsKeH 3 HUX CTBEPIKYETHCS B SIKO-
MYCh 13 JJBOX CTATYCIB, OJHOYACHO PEIPE3CHTYE ceOE B POl TCHEPaTopa Ta CIOKUBaua KyIbTYPHUX CCHCIB.

dikcawis mporecy MakcHMaizanii iHTepakTHBHOCTI a0 MPUCYTHOCTI ayAUTOPIi, IKa BCTYNAE 3 MHU-
TIIMH Y TBOPUY cmiBmpario (A. ApTo) I03BONSIE aTECTYBATH IHTCPHET-TEATP K 3HAKOBO-CHMBOIIYHE 1HGO-
pManiiiHe cepemoBHILE, SKE € MeTaQOpPHIHHM BiTOOPaKCHHAM KOCMOIUIAHETapHOI ILIHHOCTI €gHOCTI. B
oMy, "0 Take IHTEPAKTHBHA BUCTABA, CTANO 3PO3YMINO, KOIH BAANOCS HATAIITYBATH TOKAIBHY MEPEXKY .
BusiBuiiocs, 1110 B KOXHIM KIMHATI BCTAHOBJICHO KaMepy, 1 HABOJSYM HA CBOEMY HOYTOyLI Kypcop Ha (oto
OJHOTO 3 aKTOPiB, TH OTPHMYEII MOXKIIUBICTD CIIOCTEPIraTy 3a AI€I0 HE TIABKH 13 3a1u, a W 3 Ooky cueHu. |
TYT K€ KOMEHTYBaTH 1ie B 4ati. [Iprdomy aktopu rparots 3 po3paxyHKoM i Ha "1y kamepy" [8].

Ha nporusary enemeHTaM eMOipHIHOTO OYTTS, AUTITANBHI BIPTYajIbHI BUCTABH, MAMKe HE 3MIHIO-
IOTBCS 3 IEPeOIrOM Hacy, CTAIOTh BIYHUMH, IO 3HOBY BIAINOBLAA€ YCTAHOBKAM aKCIONOTIYHOIO BUMIPY KOC-
Mmismy. [lomomanHs cMmepTi, HocAarHEHHS Oe3cMEpTs, 1Aes BOCKPECIHHA — LCHTPAIBHUN CHOKET PO3AYMIB
M. ®. ®emoposa, dinocodcbki BUKIAAKH SKOTO CIIPABEIIUBO BBAKAKOTHCS TCOPETHIHOIO Ta 11CHHOI0 OCHO-
BOIO KOHIEMIi KocMizmy. BigHoeiacHHs (a00 OH-IAHH akTyamizaiis) 3HAKOBO-CUMBOJIYHOI IUIOIUHHU 1H-
TCPHET-TCATPY ASMOHCTPYE MPOBLACHIIAIBHY 3A0TaIKy MHUCIUTEIIB-KOCMICTIB CTOCOBHO PEKOHCTPYIOBAHHS
MHHYJIOTO Ta MPOJOBXKCHHS, a TO ¥ BIATBOPCHHSI JIFOACHKOTO Oy TTS sIK 1HGOPMAIIHHOrO KOIy.

Ha miacrasi po3rnsay npouecy peanizamii KOCMOILIAHETAPHUX AKCIOMOTTYHHX 11€aiB Y MEAIaTH30-
BaHOMY IPOCTOPI CYYaCHOTO MUCTCLTBA (HA MPUKIAl apT-cTparterii BipTyani3anii IHTCpHET-TeaTpy) MOKHA
3poOHUTH BUCHOBOK, IIO LIHHICHI VHIBEpcanmii KOCMI3My Ta OHTOJOTIYHI MapaMeTpH MEIIaKyIbTypH HE €
MPUHIUIIOBUMH aHTaroHicTamu. HaBmaku: sk mpOBIACHITIANBHI 3a0yMH KOCMICTIB YCHIIITHO PEATI3YIOTHCS 32
JOIMOMOTOIO VIBTPACYYACHUX MHCTCIBKUX MPAKTHK, TAK U IHHOBAaLIHHI 3ac00M KOMYHIKalii HA OCHOBI KYJIb-
TYPOTBOPHYOTO VHIBEPCYMY KOCMI3MY CHOPHSIOTH TCHEPYBAHHIO HOBOTO MHUCTEIBKOTO, IMHPIIE — COLIOKYIIb-
TYPHOTO TPOCKTY, SKHA TapMOHIMHO O CHHTE3yBaB HAYKOBO-TCXHIYHI JOCSITHCHHSA XOOW 1CHYBaHHS
1H(OPMaLIHHOrO CYCIIJIBCTBA Ta BIUHI aKCIOKOHCTAHTH AYXOBHOI KymbeTypH. Lle MoknBo, mo-nepiue, Tomy,
IO CYYacHI MEA1aTeXHOOT1i BOIOAIIOTh HEOOXITHUMU KPUTEPISMHU T CTBOPCHHS TAKOTO 14CaTbHOTO PiBHS
OyTTH, A¢ iepapXis BU3HAYAETHCS CIHIBBIIHECCHHAM 3 KATETOPI€l0 "e€MHICTD"; MO-apyTe, Ly 1451 peamisye mpa-
THEHHS MIOACTBA A0 Oe3cMepTs, HabyTTd rapMoHii 3 COOOK0 Ta CBITOM; MO-TPETE, 3aPONOHOBAHE Bl IHOLICH-
HS IO MEAIAKYJIBTYPH BUNPABAOBYE ICHYBAHHS CYYACHOI TEXHIKH, KA HEPIAKO PO3TIISAAETHC SIK 3arPO3THBa
JCAHTPOIONOTIYHA CHCTEMA; MO-YeTBEPTe, (POPMYBAHHI HOBOTO MHUCTCLBKOTO CEPEIOBHINA HA KOCMOJOTIY-
HUX 33caJaxX aKTHBI3Y€ MOMKINBICTh peaHiMalii JYXOBHOCTI B CEKYISIPH30BAHOMY CYCITITIbCTBI.

HagiTp y TakoMy TEXHIYHO HEJOCKOHATIOMY apT-NPOCKTI K IHTCPHET-TEATP BIAUYBAETHCA 3MECHIICH-
HS PO3PHUBY MK MUCTCLITBOM 1 KUTTAM. TYT NpUCYTHI 1 "€AHICTh MICTHKH, MUCTCLTBA Ta TEXHIKH'", TIPO SIKi
mucas B. C. Conosiios, 1 "cobopHa cBiAOMICTB", pIBHONpPABHA VYACTb [ISAAYIB 1 aKTOPIB, fAKi 3raayroThcs B.
B. Ianosum. Lle o3Hauae, mo i MUTLIB TPETBOTO TUCSYOMITTS, fAKI IIVKAIOTh HUIIXH PO3KPUTTS HOBHX
MEHTATBHUX MPOCTOPIB IS cCaMopeatizamii TBOPYOro AyXY, NEPCICKTHBH Ta BUPILICHHS TBOPUHX 3aBAAHb B
aKCIONMOTTYHOMY BHMIpi KOCMI3My HEBHYUCPITHI.
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Arumenko E. C. CoppeMeHHBIII HHTEPHET-TEATP: APT-MPAKTHKA MaHH(ecTannn KyJIbTYPOTBOPHIECKOTo
YHHBEPCYMA KOCMI3MA

B crartse nccneayercs (EHOMEH aKTyaTIU3alyi OECHHOCTHBIX YHUBEPCAIUH KyJIbTYPOTBOPUCCKOH KOHICIIIUI
KOCMH3MA B XYJO0KECTBEHHOM H3MEPEHHH COBPEMEHHON MeIHAKYJIBTYPHL. Ha mpumepe BHPTyaIH3aLud TEATPATIBHOTO
apT-NPOCTPAHCTBA AEMOHCTPHPYETCA MPOBHACHIUANBHAL MEPCIECKTHBA HHHOBAMOHHBIX MEAHUATCXHOIOTHI YCIEITHO
peannu30BaTh HA OCHOBE JOMHHAHT AKCHOJIOTHMYECKOTO H3MEPEHUA KOCMH3MA COLMOKYJIBTY PHBIM MPOEKT MO TAapMOHHY-
HOMY CHHTE3HPOBAHHUIO HAYYHO-TCXHUYCCKUX JOCTHKCHHM SMOXU HHTCHCHBHOTO PA3BUTHA CPEACTB MACCOBBIX KOMMY -
HHUKALMH U BEYHBIX LICHHOCTEH KYJIbTYPBL

Kmiouegvie cnoea: COBPEMEHHAS KyJIbTYPa, MEAHAKYIBTYPA, MEIHA-apPT, KOCMH3M, AaKCHOKOHCTAHTHI, BHPTYa-
JbHAS PEATBHOCTD, MEIUATCXHOIOTHH, HHTCPHET-TEATD.

Akimenko E. The modern internet theatre : art practice of cosmizm universe manifestation

This article is devoted to the process of actualization of the concept of value universals of Cosmism in artistic
dimension of contemporary media culture. On the example of virtualization of the theatrical art is demonstrated the
perspective of innovative media technologies in their successful implementation based on the dominant axiological
dimension of Cosmism harmonious social and cultural project for synthesizing scientific and technological achievements
of the era of intensive development of the means of mass communication and the eternal values of the culture.

Currently, the most important elements of the world culture are (ternary) virtual realities, which are designed
with the help of innovative media technologies; they gradually change the typology of all ways of life of the person. In
terms of characteristics of representative mechanisms of virtual reality (hypertext, causality, multivariate, synergy, high-
performance communication and so forth), which correspond with the attributes of the outlook and measurement of
Cosmism, the internet network is the most fertile ground for the demonstration of precious Universal Cosmo planct
cultural paradigm of creative understanding of the Universe ( the interdependence, unity, syncretism, to some extent
eklizm , the synthesis of different art practices , collectivity, etc.).

Not least among the components of the structure is a fundamental concept of Cosmism, which is aimed at
improving of the emperistic being by means of artistic expression. One of the clearest illustrations of the theurgist
environment in which an attempt to achieve a uniform level of communication interaction is made (trans-state,
international, cross-cultural), to synthesize a variety of cultural traditions, to integrate productive strategy for the
implementation of futures programs of cosmists, and finally to reduce the difference between art and life, is a
widespread practice of media online broadcasts of theatrical performances and recently created project of online theatre.

In these kinds of contemporary media art change the laws of drama that govern the conduct of ordinary
performances in ordinary theaters. Also changed the art form and along with it changed categories such as time and
space, the functions of the actors of the representation (the authors and the audience) become different, changed the
space in which information is exchanged (the field of generation, transmission, perception). The boundaries of the
cultural forms have new features (they are situational, dissipative, mobile, and almost imperceptible), expand and
become more complex space in which participants act and the borders, of which they themselves define, set features of
the author and the audience dissolved.

In the theatrical show, which was created by the web site, the author is not only the author, and the audience is
not just a spectator. Both the first and second are not fully represented. The author is not the only creator; its function
does not end there. Consumer opinion is gradually acquiring a copyright signs. Therefore it is not possible to fully
determine who is who: the spectator, who is also a co-author, eliminates the functions specific only to the author and the
author, in turn, ensures the viewer attempts to organize a form of performance art, as an open system. Each of them
should ever be in one of two statuses at the same time to present himself as a consumer and as a generator of cultural
meanings. Space online theater is a symbolic information space, which is a metaphorical mapping of a Cosmo planet
value of unity.

In contrast, the elements of emperistic being, digital theater shows do not change over time, they become
eternal, which also fits into the axiological dimension of Cosmism. The death destruction, achieving immortality, the
idea of resurrection — is the central plot of N. F. Fedorov reflection whose philosophical ideas are rightly considered the
theoretical and ideological basis of the concept of Cosmism. Resume (or online update) signed symbolic space of online
theater shows significant discovery of cosmists regarding the reconstruction of the past and continuing, and sometimes a
reflection of the human being as an information code.

Thus ideas of cosmists successfully implemented using the most contemporary art practice, at the same time
innovative communication tools based on art constructive basis of Cosmism contribute to the generation of a new art
(social and cultural) project, which harmoniously synthesizes scientific and technical achievements of the era of the
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information society and the existence of permanent constituent elements of spiritual culture. Even in such a technically
imperfect art project as an online theater felt reducing the difference between art and life. Here there are also the "unity
of art and technology of mysticism" about which V. S. Soloviev wrote, and "total consciousness" equal participation of
the audience and authors are mentioned by V. V. Ivanov. This means that the perspectives and creative problem solving
in the axiological space of Cosmism are endless for authors of the third millennium, who are looking for ways of
discovering new mental spaces for self-realization of the creative spirit. This means that the perspectives and solutions
to the problems of axiological space of Cosmism are endless for the third millennium authors, who are looking for ways
of discovering new mental spaces for self-realization of the creative spirit.

Key words: contemporary culture, media culture, media art, Cosmism, axioconstants, virtual reality, media
technology, internet-theatre.

YIK 781.6:786.2 Adanacenxo Tersina Bosioqgumupisua,
3mo0yBad

MPOCTOPOBICTHh MY3HYHOI ®PAKTYPH
AK KOMIIOHEHT TEMBPOKOJIOPUTY

Cmammsa npucesdena npodnemi npocmoposocmi my3uuroi gaxmypu. Poskpueaemocsa 63a€mo36 130K
NOHAMME NPOCMOPOBOCHIT | 00 EKMUBHO20 DIZUUHO20 M YMOBHO20 MY3UHHO20 Npocmopy. Dopmyemses 3aeaibHa
cucmema KOOPOUHAM My3udHOI npocmopogocmi. Po3enaoaomscs 2on06Hi memOpoKoIoOpucmuyHi eqpexnmu, no-
Oyooeani Ha asuwi npocmopoeocmi (Ha npuriadi meopie Onie '€ Mecciawa).

Krrouosi cnosa: ghisuunuii npocmip, My3uunuti nNpocmip, npocmopoeicis My3udHol axmypu, Koop-
Ounamu My3udHoi paxmypu, eqgpexmu RPOCMOPOBOCHI, MEMOPOKOIOPUM.

ITpoGneMa mpocTOPOBOCTI B MY3HIIl MOJATAE B TOMY, IO MY3HYHE MUCTCLTBO, HA BIAMIHY BLJ JKU-
BOIHKCY, apXITCKTYPU YU HABITh TEATPY, HE BITHOCHTBHCA OO MPOCTOPOBHX. TOMY MY3HUYHE MOHATTS IPOCTO-
POBOCTI Take » YMOBHE, fK 1 MOHATTI 4acy B kuBomuci. [IpocTopoBi BIAYYTTS BUHHMKAIOTE B CIIPUHHATTI
cnyxaya Ha 0a3l My3WYHOIO Marepiaqy Ta 3arajbHOTO BHYTPIIIHBOTO MNPOCTOPOBO-CIIYXOBOTO NOCBIAY.
Cy0’eKTHUBHICTD LIBOTO MPOLIECY HE AO3BOJISIE WOTO AOCTIAUTH B YChOMY OOCH31 SBHIL, ane Aa€ 3MOTY BHII-
JUTHA OCHOBHI TCHACHI B chepl mpocTopoBOCTi. '0MOBHE YCKIAIHCHHS AOCTIKCHHS TOJISITAE B TOMY, IO
JUTS TIOBHOTO PO3KPHUTTS MPOOIEeMH HEOOXITHO MOEXHATH K AaHI aKyCTHKH Ta (Pi310Jorii, Tak 1 My3HYHOI
MCUXOJIOTI Ta TCOPil MYy3UKH.

IpoGnemu npocToposocTi Topkajucs Taki BucHi, sik: I'. ['eapmronei, I'. Piman, K. HItymnd, E. To-
puboctens, B. Kenep, E. Kypr, I'. Pesemn, b. Acad’es, K. beprep, M. Hpyckin, K. Menik-Ilamaesa, b. Ten-
108, A. Pomenko, O. Yekan. [loknagHo muTaHHS MPOCTOPOBOCTI po3kpuTi B kHK3i €. Hazalikuncekoro "Ipo
MICUXOJIOTIF0 MY3HYHOIO COPUHHATTS", 30KpeMa B ii qpyromy Hapuci 3a HazBoro "[IpocTopoBi KOMIIOHEHTH B
cnpuitaarTi my3uku” [4]. Jedki acnexkty npoOreMu po3kputi B qucepranii "BiaTsopenHs mieHepHUx edek-
TiB y (opremianniv mysuii" 1. I'. Josxuuens (Oaeca, 2006) [1]. Oaniero 3 ocraHHiX mpais B wiei chepi €
muceprargis C. A. Mosrot "Myssikansaoe npoctpanctso B TBopuectse K. eGroccu" (Caparos, 2006) [3].

Hezpaxkaroun Ha TOKIaIHICTh JOCITIIKCHHS Ta BEIUKHA OOCAT CIOCTCPEKCHD MOMCPEAHIX AOCHTII-
HUKIB, BCC 3K TAKA HUMH HE OyJI0 3aMpPONOHOBAHO CTHCIOI, YITKOI Ta HIIICHOI CXeMH Jii KOOPAUHAT MPOCTO-
poBocti B Mmy3umi. Omxe, Mera JaHOI CTarTi — PO3KPHTH CHCTEMY B3aEMOXIi MK KOOPAMHATAMU
MPOCTOPOBOCTI 00 €KTUBHOI PEaIbHOCTI Ta YMOBHOTO MY3UYHOTO HPOCTOPY. 3aBJAHHS JOCTIIKCHHS. BH-
3HAYCHHS YMHHHKIB, IO CIPUIIOTh BUHUKHECHHIO MPOCTOPOBUX VSBICHb B MY3HII; BUKIAJICHHS T'OIOBHUX
My3HIHHX e(ekTiB mpocTopoBocTi Ha npukiaai Gopremanaux TBopiB O. Mecciana; oOrpyHTYBaHHS Hpoc-
TOPOBOCTI SIK KOMITOHCHTA CUCTEMH TEMOPOKOJIOPUTY .

ITpocTopoBICTh € TAaKOIO BIACTUBICTIO (PaKTypH, SIKA, PEATI3YIOUHUCh YePE3 MY3UUHI 3ac00u, Oa3yerhb-
€Sl BCE JK TaKH HA VABJCHHAX 1 BIAUYTTAX MO3aMYy3HUKATBHHX, OB I3aHUX 3 KUTTEBUM JOCBIIOM Mi3HAHHS
npoctopy. Sk BiZOMO, peaqbHHUN NPOCTIP TPHOXMIPHHUN, MAE TPHU OJHOPLIHUX BHMIPH: BHCOTY, IIMPHHY Ta
ruOHHY. JlonoBHEHI PIBHONPABHHM YCTBEPTHM BHMIPOM — YaCOBHM, BOHH SIBISIFOTH COOOI0 (i3UUHY MOZACITB
CBITY, IPOCTOPOBO-YACOBUI KOHTHHYYM. Y MPOLIECI PO3BUTKY MY3HYHOTO MUCTCLITBA CTANIO NPUHHATHM BHILIS-
TH KOOPAVHATH MY3HYHOI TKAHUHH, TaK OM MOBHTH, "My3H4HI aHATOTH" (PiI3UYHUX KOOPAHHAT: BEPTUKAIb, TOPH-
30HTATb 1 rubuHy. OJHAK MEXaHi3M mepefadi MPOCTOPOBUX BIOUYTTIB uYepe3 MY3WUHY (GakTypy HACTIIBKH
CKJIATHUH 1 HEOO'EKTHBHUI Ta Y BLAOMOMY CEHCI YMOBHHMI, IO BUMIPIOBAHHS (i3H4HI T4 MY3W4HI CITIBBIIHO-
CATBCS OTIOCCPEIKOBAHO. MHOKHHHICTD MY3UYHHX AHATIOTIH, Kl MEPEryKYIOTBCA 3 PI3HUMH 32 TIPUPOJOIO CITY-
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