THE STRUCTURAL AND SEMANTIC MODELS OF EPIDEICTIC
DISCOURSE (based on the speeches of the academician D. S.
Likhachov)

The article describes the structural and semantic models (topos) and
how the topos are used in generation of epideictic discourse, as well as how
separated topos can be syntactically represented.
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VY KropoAChKHU HaIliOHATBHUN YHIBEPCUTET

KOHIIENT MEN3AXK Y CEMAHTUKO-KOHTHITUBHOMY
MPOCTOPI AHI'JIOMOBHOI JIETEKTUBHOI ITPO3U

Ocobnusocmei xyooxrcuvozo xouyenmy ITEU3AXK npoananizosano 3
no3uyitl KOSHIMuGHoi Jinegicmuxu, iHmepnpemayii KOHYyenmie ma ix
KOHCIMUMYEHMIE Y MOGICHHEGIN OisIbHOCMI HA Mamepiani aHeIilucbKol
demexmusnoi nposu. 3’scoeano, wo eepbanizamopu  O0CIONCYBAHO20
Konyenmy 8 demexkmusnux nosicmax A. K. Jloina euxopucmosyromscs 8
OCHOGHOMY O akmyanizayii ¢pony po3nosioi, wo 0ooac il 8ipo2ioHOCmi
i/abo npoexmye neeHi NOUYmMmMS NEPCOHANCIE HA OMOYYIOHUL NPOCMIp.
Tlianazon nexcuunux penpezenmanmie xouyenmy IEH3AXK eusensemvcs 6
OKpeMux BUnAaoKax O0080JI WUPOKUM, NPOMe BOHU NEPeBAdlCHO MAaromby
OdeckpunmusHuii xapakmep. Micye nepebysanHs 2epoig meopie HaAKIAOAE
8i06UMoK i Ha cneyugixy o6 ekmusayii Ybo2o KOHYenmy.

Knwuosi cnosa: xyooscuiii konyenm ITEU3AK demexmuenoi nposu,
eepbanizamopu, 00’€ekmugayis KOHYenmy, CeMAHMUYyHa OOMIHAHMA
KOHYenmy.

Ham HaykoBHil TOIIYK MPHCBAYEHO TPOOJIEMi  BUBYCHHS
XynokHbOro KoHmenty IIEM3AXK ma Matepiani  amrmilichkoi
JETEKTHBHOT Mpo3u. JloCiiKyBaHUH KOHIICNIT He OTPUMAaB TIIMOOKOI i
BCeOIYHOT  pO3BIAKHM, HE3BWKAIOYM HAa  HOro0  3HAYYIIICTh Y
KoHIenTocdepi HociiB MoBU. Ha choroaHi BifcyTHI cnenianbHi podory,
y SIKUX PO3TIISJIAETHCS BECh KOMILIEKC MOBHHUX 3aC0O01B HOT0 BUPaKEHHS
Ha Marepiaji aHINHACHKOI JeTeKTHBHOI moBicTi. OOpa3 pociiicbkol
MIPUPOJIU K CUCTEMH Y B3a€MO3B’SI3KY 1HIUBIAYaIbHUX CKJIaIHUKIB Bij
I'A.  Hepxaina mo cyudacaux moetiB (b,  AxwmanymiHa,
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A. Bo3HeceHchknii Ta iH.) BuHBuYaBcs M.H. EnmreitHom [Emmreitn
1990]. CucremHuit aHai3 nel3aXHOI JIPUKH POCIHICEKOTO CHMBOIII3MY
Ha Mexi XIX — XX cr. 6yno 3nilicieno I'. IlluuaHom Ha MaTepiani
tBopyocTi bioka i Bamemonrta [Illwuan 2001]. Jliteparypo3HaBdi
MOPIBHSUTBHI  JOCHIDKCHHST TeH3a)y TMPHCBIYCHO B3a€EMOBIUTUBY 1
B3a€MOJI{ pi3HUX KyNbTyp Ta TpaJulliil y mpoleci BiToOpaxeHHs CBITY,
30KpeMa Ha OCHOBI TBOpiB pociiicbkux (YexoB, ByHiH) i KuTalCHKHX
muceMeHHuKiB (Jlao Lle, ba [I3iap) [2007]. ¥ MOBO3HABCTBI aHANi3y
MiJ/1aBajiiCh JIMIIE OKpeMi acleKTH OMHCY MeH3axy, SK Pi3HOBHIY
KOMTIO3HIIIHHO MOBJICHHEBOI (Gopmu MOBHOTO mpoctopy [KyxapeHko
1988]. bymo mpoBeaeHO HAYKOBI PO3BIIKH XYJIOKHBOIO KOHIICHITY
TIEM3AX B anrmomoBHOMY peanicTuunoMy muckypcei [[aciunuk 2007]
Ta KOHIIENTY TEePIIOCTHXii (BOJH, 3€MIIi, TOBITPs, BOTHIO) HA MaTepiai
pociiicekoro pomany [Dpormosa 2012] .

Bubip Temu 3yMOBJICHHI iHTEpecOoM MO ITUCKYPCHBHOTO aHAJi3y
TEKCTY 3 MO3UI[iil KOTHITUBHOI JIIHTBICTUKH, IHTEPIIPETALI€I0 KOHIIETITIB
Ta 1X KOHCTUTYEHTIB Y MOBJICHHEBIH TisSUTHOCTI.

VYBara [0 aHIIIHACHKOI  JETEKTUBHOI TPO3W  MOTHBYETHCS
YaCTOTHICTIO BepOalbHOI  pemnpe3eHTalii XyA0XKHbOTO  KOHIIETTY
MEM3AX y mux. OG’eKTOM HAWIOro iHTepecy OyIM OCOGIMBOCT
ONMHKCIB  TPHUPOJH,  TOTOJW,  MICHEBOCTI 1  KpaeBUAy,  SKi
OTIOCEPEAKOBYIOTHCS B XYI0XKHBOMY TEKCTI “MOBOIO Ta iHIMBIILyalbHO-
ABTOPCHKOIO KOHIENTYAILHOK KapTHHOO CBITY” [7:40]. BusBneHi HamMmu
IHAMBITyallbHO-aBTOPCHKI ~ KOHIIENITH B MeXKax  aHTJIOMOBHOTO
XYJOXKHBOTO PEATiICTUYHOTO POMaHy CTaHOBJATH OJMHMII CBiJOMOCTI
MMMCPMEHHUKA 1 € BapiaHTaMH HAI[IOHATBHOTO KOHIIETITY, Pe3yIbTaTOM
M3HABAJBHOI  JISUTLHOCTI  OCOOMCTOCTI  XyJOKHHMKAa  cioBa. Y
JNCTEeKTHBHINA IOBICTI O3HAUCHHWH KOHIIENT HaOyBae HOBHX HIOAHCIB,
O3HaK, [0 CBIAYUTH PO AKMYAAbHICIb TIHOTO JTOCIiPKEHHS.

OTOX, 00’€Kkmom HaNIOi HAYKOBOI PO3BIAKH € XYHOXKHIH KOHIICTIT
MEM3AX sk BaxIMBHA KOMIIOHEHT MEXaHI3My MOJCITIOBaHHS
JETEKTUBHOTO TUCKYPCY Ta JEKCUYHI 3aCO0M MOTO BUPAKEHHS Y HBOMY.

Ilpeomemom BUBYECHHS € CEMaHTUKA OJWHHUIb MOBH, SKUMHU
MPEICTABICHUN XYMI0KHIA KOHICTT MEN3AX Y XyJOXKHIX TEKCTax
JIETEKTUBHOI [TPO3H.

Mema HayKoBOTO MOIIYKy MOJISTajla y BUSIBICHHI — BepOarizaTopiB
KOHIIETITY Ta OITUCI HOTO KOHIIETITYaJIBHOTO 3MICTY Y JICTCKTHBHOMY JKaHPI.

Ju1g mocsirHeHHsI IOCTaBIeHOT METH HEOOXiAHO OYJI0 BUPIIIMTH TaKi
3a60aHHA: TIPOAHATIZYBATH HOMIHATHBHI PEHPE3CHTAHTH KOHIEHTY
IMEN3AX y XyJOXHIX TeKcTaxX JeTeKTHBHOI moBicTi A. K. Jlo#ns, moo
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BH3HAYUTH MOBHI 3acO0M HOT0 HOMIHAIIIT;, BUSBUTH PEJICBAHTHI O3HAKH
MOBHOI peIpe3eHTalii I[HOr0 KOHIENTYy; MpPOaHANI3yBaTH 3aco0u
06’exTuBanii xonuenty ITEM3AJXK; nocmizuté iforo ocoGmuocti B
JETEKTHBHOMY >KaHPI.

MarepiagoM HAyKOBOi pO3BIIKHA CIYT'yBald NETEKTHBHI IOBICTI
AK. Joitnsa “A Study in Scarlet” (1889), “The Sign of Four” (1890),
“The Hound of Baskervilles” (1902), “The Valley of Fear”(1902), ”*“The
Adventure of the Empty House” (1904), SKnMu OXOILTIOIOTECS YC1 eTanu
HOro TBOPYOCTI, MOUYNHAIOYH BiJ] HOTO 1e0I0TY B IbOMY JKaHPi.

HaykoBa mo6u3na BU3HAYA€ThCS TUM, IO BIEpIIE BHSABJICHI Ta
OIHCaHI CKIAQJIHUKH KOHIICTITY MMEN3AX sk ecTeTmuHoi Kareropii B
AHTJIOMOBHOMY JIETEKTUBHOMY >KaHPi.

Y HamoMmy JOCHIPKEHHI KOHIIENT PO3YMIETHCS SIK «IHUCKPETHE
MEHTaJIbHE YTBOPEHHS, IO € 0a30BOI0 OIMHUIICI0 MUCIUTEIHHOTO KOIY
JIONWHH, SIKHA Mae BITHOCHO VIOPSAKOBAaHY CTPYKTypy, IIO €
pe3yNbTaToOM Mi3HaBaJIbHOI AiSUIHOCTI IHAUBIAA Ta CYCHiJIbCTBA, 1 HECE
KOMIUTIEKCHO-CHITUKJIONEINIHY 1HPOPMAIIit0 PO BiJOOpaXeHUH 00’ €KT
abo sBHWIIEe, TpPO IHTepHpeTamiro 1€l iHdopMaIi CyCHiIBHOI
CBiIOMICTIO Ta IIPO BiJAHOLIEHHS CYCHIJIBHOI CBIIOMOCTi [0 LBOTO
00’exta abo sBuma [7:24]. Lle y3romkyeTbCs 3 TOYKaMH 30py Ha
KOHIICIT, SIK Ha €THO-COII0-TICUXO-TIIHTBO-KYJIbTYPHY OJWHHUIIIO 3 YiTKO
BUPaXCHUM BaJOPATUBHUM KOMIHOHeHToM [8 : 347] Ta, gk Ha
“OaraToBUMipHE MEHTAJIbHE YTBOPCHHS, Y SKOMY BHIUISIOTHCS
MOHSATTEBA, 0Opa3HO-TIepIeNTHBHA 1 MiHHICHA cTopoHu” [3 : 73]. 3a
JIOTIOMOT'OI0 KOTHITUBHUX OIEpaliii MOXHA BUKIUKATH 00pa3 neuzaxcy
B €HOCTI Ta pO3MAaiTTi Horo ¢ismdHmX i igeanpbHUX HapaMeTpiB. Llei
obOpa3 yxe chopMOBaHMI y HAc Ha OCHOBI 3HaHb, OTPHUMaHHX
MEPUENTUBHAM IILIXOM. | HaBIaku: CIIOBO MeH3ak MOXKE acOIIIOBAaTHCH
3 TIEBHUM KPAa€BHJOM, MICIIEBICTIO, @ OCTaHHI, y CBOK 4Yepry, — €
oOpazoM  (remTaJbTOM)  BIIMOBIIHOTO  TPHUPOIHOTO/TIOTOTHOTO
oroueHHs. OTKe, KOHIENT € TMONIBUMIPHOIO CYTHICTIO, Y SIKIi
MOHSATTEBA OCHOBA NPOXOAUTH YEpe3 acoLiallil Ta ETHONCHXOJIOTIUHY
OLIIHKY, OPTaHiYHO CIIOIYIYETHCS 3 JIHIBOKYJIBTYPHOIO.

Komnrent ITEU3AXK mae mocTiiiHo ¢ikcoBaHi acormiari. Horo 3mict
BIIOPSIAKOBAHUH BIANIOBIIHO O TOJBOBOI O3HAKU: SIAPO, MPUSAPOBA
30Ha, OMKHS 1 JambHA nepudepii.  Sapo  KOHCTUTYIOETHCS
OTHOMMEHHUM CTPHIKHEBUM CIIOBOM nelizadc. JIo TPHUSIPOBOi 30HU
BITHOCSTBCSL CJIOBA CEMAHTHYHO 3B’SI3aHI 3 KIIOYOBOIO JICKCUYHOIO
omuHHUIEI0 (micTh ciiB). Ilepudepis pemnpeseHTOBaHA iHAWBIAYyaIBHO-
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ABTOPCBKAMH ~HOMIHAIIIMH O3HAUYEHOTO KOHIIENITY — IIHPOKOIO
MAITPOIO KOJILOPOIO3HAYEHD Ta 00pa3HUMH 3aCO0aMHU.

JuckperHe po3yMiHHS KoHLenTochepu i BpaxyBaHHA TOYKH 30Dy
O.M. Karanoscbkoi [2: 40] 103BOJIMI0 BUALIMTH TaKl BKJIAACHI OJHA B
OJHY BEJIHYHMHHU, IO € OCHOBHUMH, ajie, OYECBUIHO, HE KiHIICBUMHU
mapuejamMu JUCKpeTu3alii KoHientocdepu: ’rimepkoHuent’ —
“MaKpoKOHIIENT  — ‘“ME30KOHIeNT” — “KaTakoHIeNnT , sKi €
OCHOBHHMHM TaKCOHaMU KoHuenTocdepu [2: 43; 8: 219].

Tak, mpusimpoBa 30Ha AHIJIOMOBHOTO XYAOXKHBOTO TiMEPKOHIENITY
[EM3AX YTBOPIOETHCS MAKPOKOHIIEITAME ‘3eMisl, 800d, 8020Hb, HEDO’,
SIKl BIJITIOBITHO JI0O KOCMOTOHIYHHMX Mi()iB BBAXKAIOTHCS MEPIIOCTHUXIAMU
BeecBity [15: 654-655; 417], a 3rimHO 3 EHIMKIONEAUYHUMHU
clloBHUKaMH — apredaktamu [14: 47], i3 SKAX pENeBaHTHUMHU JUIs
AQHTJIOMOBHOTO XYIOKHBOTO IIETEKTHBHOTO IHCKYypCY € TIepIm [Ba
(WATER, GROUND / LAND), Ttomi sk HeOO/MOBITPS B HHX
TpaHcopMyeThes B HeOo i moroani ymosu (SKY/ WEATHER).

AHTIIHACHKI IETEKTHBHI TOBICTI MAIOTh YiTKY reorpadito, MapmpyTH
MEPCOHAXIB METAHTUYHO IMPOCTEKYIOTHCS MOBIEM, YacOM HAaragyloTh
3BiTH, @ HE KapTUHU OTOYYIOUOi MPUPOIHU Ta MICIIEBOCTI, HAIp.,

(1)We passed along the outer bounds of the Manor House park until
we came to a place where there was a gap in the rails which fenced it.
Through this we slipped, and then in the gathering gloom we followed
Holmes until we had reached a shrubbery which lies nearly opposite to
the main door and the drawbridge. The latter had not been raised.
Holmes crouched down behind the screen of laurels, and we all three
followed his example [20: 55].

Bynb-skuii XymoKHIH KOHIENT MiAMOPSIIKOBAHUN KOMYHIKATHBHUM
IHTEHIIiSIM aBTOpa, a caMeé — HEOOXIJHOCTI JETaNIbHO BigOOpa3UTH
KpaeBuj, SBUIIC TOTOAM /MIPUPOJAHU, IX E€IEMEHTH 3 AudepeHIliHHuMU
pucamu. Tox 1 BkasiBka Ha MicleBicTh y (parmenti (1) mMae Ha MeTi
TOYHY JIOKami3allifo mepeOyBaHHS IEpPCOHAXY. Y IbOMY NPHKIAIi
BepOaizaTopaMu  JIOCIiIPKYBaHOTO KOHIIETITY BHUCTYHAlOTh TOIOHIM
‘Manor House’ Ta IMCHHUKH KOHKPETHO-IIPEAMETHOI CEMaHTHKH ‘park,
gloom, shrubbery, laurels’, a TeMIopaibHi TapaMeTPH KOHKPETU3YFOTHCS
CIIOBOCIIONTyYeHHSIM ‘the gathering gloom’. 3aBosku LbOMY 4YHTa4
po3yMie, 10 11is BiZOyBa€eThes BBEUEPi MOOIN3Y MaeTKy MeHop.

B anrmomoBHilt jgerexkTuBHIEH mpo3i A.K. Jloins TimepKoHIENT
MEM3AX nepeBakHO aKTyanisye Taki 03HAKH: 4acoBi (1060Bi — HiuHi,
pankoBi); mangmadTHI (TIpChKi, JICOBI); 32 XapakTepOM MiCIIEBOCTI
(cimbehKi, MICBKI), HaTP.,
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(2a) We stumbled slowly along in the darkness, with the black loom
of the craggy hills around us, and the yellow speck of light burning
steadily in front. There is nothing so deceptive as the distance of a light
upon a pitch-dark night, and sometimes the glimmer seemed to be far
away upon the horizon and sometimes it might have been within a few
yards of us [18:102]; (26) The country had been a place of terror; but
the town was in its way even more depressing. Down that long valley
there was at least a certain gloomy grandeur in the huge fires and the
clouds of drifting smoke, while the strength and industry of man found
fitting monuments in the hills which he had spilled by the side of his
monstrous excavations. But the town showed a dead level of mean
ugliness and squalor. The broad street was churned up by the traffic
into a horrible rutted paste of muddy snow. The sidewalks were narrow
and uneven. The numerous gas-lamps served only to show more clearly
a long line of wooden houses, each with its veranda facing the street,
unkempt and dirty [20: 68]

Ypusku (2a) 1 (20) MarOTh YiTKY JIOKATI3AIiF0, IPUIOMY Y TIEPIIOMY
HasBHA 1 TEMITOpaJbHA XapaKTepUCTHKa. ['iepKoIenT y npukiai (2a)
00’€KTUBOBAaHMU 3aBISKA CEMH KOTHITHMBHUM O3HaKaM, SKHMH
aKTyaii3oBaHa HiuHa TempsBa (darkness, night, glimmer), M0 MOXHa
BIHECTH JIO XOJITHYHOI HoMiHamii. [IpuHariaHo 3ayBakMMO, IO B
eBporeiicbkii ~ MOBHiIf  kaptmHi  cBiTy  “moOpo - 310"
KOHIENITYalli3yeTbC Ha TIACTaBI TaKWX OMO3WIINA K HE0O0 — 3eMiis
(npoctip OoriB 1 mrogeid), cBITIIO — TeMpsiBa (100po 1 3J10) TOIIO.
KorniTuBHa iHTepmpeTariss O03HAKOBOi HOMIHAIl TiNEpKOHLENTY
MMEN3AX 1ae MOXKIMBICTh BUAUINTH Taki Mi3HaBaubHi o3Haku: ‘black
loom of the craggy, yellow speck, pitch-dark (2a); of terror, more
depressing, monstrous, dead level of mean ugliness and squalor,
horrible, narrow and uneven, etc.’ (20), sKi y IBOX ypUBKax MarOTh
HETAaTHBHY CEMAaHTHUKY. ABTOp 00’€KTHBYE TEeMpSBY HABKOJIUIITHBOI
MpUPOAX ¥ MIiCIEBOCTI 33Ul BIATBOPEHHs atMocepu Hebesmekn (2a)
Ta cTpaxy (20) ams akTuBaLii BIANOBIIHOIO CHPHHUHSTTS 1 BpaKEHHS Y
penumienta. @parmenT (20) kBamidikyeThes SK IHAYCTPiaTbHAN MiCBKHNA
me3ax, XxapakTtepHuil 1 TorodacHoro Hoeoro CBiTy, y SKOMY JOJHHA
(valley) mepeTBOpIOETbCSA Yy TPaHIIO3HICTb/grandeur BOTHIB, CHIr — Y
HepiBHY OpyaHy kieiikoBuny/ rutted paste of muddy, a xmapu
CKJIAJIAlOThCS HE 3 BOJIOTHM, a 3 JHUMY, JIO TOTO X BYJWYHI JiXTapi
CIIyTYIOTh JJIs1 IOKa3y Opyay i1 3aHenOaHocTi (unkempt, dirty). YHacnigok
[ILOTO YTBOPIOETHCSI €MEPIreHTHA CTPYKTYpa, Y SKii 4epe3 B3a€MOJI0
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KOHIICTITYaJIbHUX O3HaK pI3HUX TPOCTOPIB (JIOJMHA — TpUpona) i
(hopMyeThCs 3HAYCHHS — OJIMHA cTpaxy (the Valley of Fear).

Mu BKe 3a3HAYaId OMKC KPAa€EBHIY, MPHUPOJH, MOTOJAU, MiCIIEBOCTI
ocMUCITIOEThCsT depe3  MakpokoHuentn SKY/WEATHER, GROUND /
LAND, koxeH 3 sSKUX MOXe (HOpMyBaTH BIACHY KOHIICITOCHCTEMY.
Tinepkonnent ITEM3AX € oprauisylounm i cTaHOBHTB TIIO, Ha AKOMY
00’€KTUBYIOTBCS ~ Me30- 1 (KaTa)KOHIENTH Ta  aKTyali3yIOThCS
makpokoniienty  GROUND / LAND, SKY/WEATHER. KonuenTtu
HWKYOTO PIiBHSI BXOJAATH JI0 KOHLIENTIB BHUILOTO PIBHS, MPOTE YCi BOHH
3aJIeKaTh Bill TEKCTOBOI IPEICTABICHOCTI T CEMAHTUYHOTO HATIOBHEHHS
Yy KO)KHOMY OKPEMOMY XyJIO’KHBOMY TEKCTI JICTEKTUBHOT ITOBICTI.

Tak, 3ayBaxxeHO cnaOKy MpeACTaBICHICTh AAIbHBOI Mepudepii mix gac
106y 10BH Xy0%kHBOro KoHuenty ITEM3AX y neTexTuBHiii mposi, T06T0
MEBHY OOMEXKEHICTh 00pa3HHMX 3aco0iB. [IparHeHHsS g0 BipOTiAHOCTI
300pa)KyBaHOTO TIpHBENa JO KOHKPETH3alil, MEeBHOI CXEMATHYHOCTI,
IOpUUOMy Tapajeni MiX aTMOC(epor0 BiITBOPEHOTO KpaeBUIY abo
MICIIEBOCTI Ta MMOYYTTSAMH ¥ MOTHBAMH T'ePOIB € MIPSIMHMH.

Iop.: (3a) When morning broke, a scene of marvelous though savage
beauty lay before them. In every direction the great snow-capped peaks
hemmed them in, peeping over each other's shoulders to the far horizon.
So steep were the rocky_banks on either side of them, that the larch and
the pine seemed to be suspended over their heads, and to need only a
gust of wind to come hurtling down upon them. Nor was the fear entirely
an illusion, for the barren valley was thickly strewn with trees and
boulders which had fallen in a similar manner. Even as they passed, a
great rock came thundering down with a hoarse rattle which woke the
echoes in the silent gorges, and startled the weary horses into a gallop
[16: 1]; (30) I have said that over the great Grimpen Mire there hung a
dense, white fog. It was drifting slowly in our direction and banked itself
up like a wall on that side of us, low but thick and well defined. The
moon shone on it, and it looked like a great shimmering ice-field, with
the heads of the distant tors as rocks borne upon its surface [18: 158].

OO'exTHBallisl  TINEpKOHLENTY B  HABEACHHX  (parMeHrax
BimOyBaeThcst B Mekax cemanTHmuHux momiB SKY/WEATHER i
GROUND / LAND.

B ypuBky (3a) aBTOp BHOCHTH iHpOpMAIID MpO Te, IO
HaBKOJIMIITHIA KpaeBHJ BIUTMBAE€ Ha €MOIIl MepCoHaXa (BUKOPHUCTAHHS
PI3HHX CTWJIICTUYHUX 3ac00iB: KOHTpacTHa OIO3UISA: ‘scene of
marvelous though savage’; eniteriB: ‘great snow-capped peaks, barren
valley’, yocoOneHHs: ‘peeping over each other's shoulders, a great rock
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came thundering down with a hoarse rattle’). BinpIIicTh ONHCIB
MPUPOAN, TOTOAH, MICIIEBOCTI B XYIOKHHOMY IPOCTOPI NETEKTUBHOI
MOBICTI CYNPOBOKYIOTh IOJII, SIKi O MEBHOI MipH OIOCEpeIKOBaHi
MMOKa30M €MOIIIHHOTO CTaHy Haparopa/mepcoHaxka. Taka MOJANbHICTD
300paKCHHST BiJKPHUBA€E MOXKIIMBOCTI JIS CTBOPSHHS IICUXOJOTIUHHX
o0pa3ziB. BinObyBaeTbcs cBoro poay audysis Makpo- i MikpokocMocy (Y
FOMY BHIIAJKy T'€pOI0 BAAIOCH BPATYBATHCh BiJl HEOC3ICKH).

OparmerT (36) KOHCTHTYIOE€TbCS 3 IOCTYIIOBO HAHHU3YBaHUX
JeTaneil, HOMiHOBaHHUX CJIOBaMH KOHKPETHOI CEMaHTHUKH (ITiIKPECICHO).
He3Bakatoun Ha BiACYTHICTP OpHTiHAJBHHUX TPOIIB, OOpa3HICTh i
eMoIliiHa TOHAJBHICTh CTBOPIOETHCS BHUKOPHCTAHHSIM CTHIIICTHYHHX
npuitoMiB: amitepauii (IOBTOp HpuUroiiocHux — great Grimpen Mire,
banked itself, looked like) Ta acoHancy (IOBTOp 3BYyKiB — great
shimmering ice-field); moBTOpy cmiB (it, like), B3aeMogis SKHX
aKkTyajidye TeBHI  0coONMBOCTI  OaueHHs  MmicieBocTi. Habip
HaTypMOppHHUX HOMiHaLilf BifoOpakae aBTOPCHKY KapTHHY CBITY
MMUCHMEHHNKA — BEPIINHHU, COCHU, MOJIPWUHH, BayHH, TPSICOBHHA — yCe
II¢ € aHTJIHACHKI TIPUPOJIHI peaii.

Jlexcu4Hi  OXWHMIN, SIKUMH  BepOalizyeTbcs  MAaKpPOKOHILICNT
SKY/WEATHER € B oxpemux ¢parMeHTax AETCKTUBHHX MOBiCTCH
JOBOJII PO3JIOTMM, MPOTE BOHHM OPIEHTOBAHI MEPEBa)KHO HA CTBOPCHHS
BIJIIOBIAHOTO €(DEKTy Ha peLUIIi€HTa, HAID.,

(4) Rain squalls drifted across their russet face, and the heavy, slate-
coloured clouds hung low over the landscape, trailing in gray wreaths down
the sides of the fantastic hills. In the distant hollow on the left, half hidden by
the mist, the two thin towers of Baskerville Hall rose above the trees.

BepbOamizatopu rinmepkoHienty (4) cBigyaTh TpPO OCOOJIMBOCTI
IHAWBIAyaTPHOTO  CTHJIO aBTOpa — IOCTYIOBO  HapocTaroda
KOHIIeHTpalist o3Hak Heroau (Rain squalls, clouds, mist), orodyrodi
peaiii (Baskerville Hall) Ta nexceMu KOHKPETHOI CEMaHTHUKH (fowers,
trees, hills). BinOyBaeTbcsi CHHTE3 JBOX KOTHITHBHO-CEMaHTHUHHX
mpocTopiB — cTuxidk Heba 1 3emmi. TakuM 4YHHOM HOMiIHAHTH
TiNEepKOHIIETITY MMEN3AX anemoroTs JI0 MIOT'OJTHUX YMOB Ta aKTUBYIOTh
eMOIliiiHNi cTtaH  “‘cym, Henpoensionicme, Hebesnexa”. lle nae
MO>KJIMBICTh TOBOPUTH PO B3a€EMONPOHUKHEHHS KOHIENTIB MPOCTOPY i
mouyTTiB. CxmiasHicTs A.K. Jloiing mo omucy BOJOTHX 1 TyMaHHHX
MOTOJHAX YMOB, a TaKOXX TEMPSBH MOKHA MOSCHHUTH CIeIH(}iKoo
JETeKTUBHOTO J>KaHpy, SKUH 3000B’A3ye 10 CTBOpEHHA aTtMochepu
TAEMHHIII, OYIKYBaHHS HEB1JIOMOTO, HEOE3IMEKN.
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Jlis  excrutikamii  o3Hak  Makpokormenty SKY/WEATHER y
JCTEKTHBHIN MOBICTI HAly)KUBaHIIINMHU € CJIOBA, SIKHMH HOMIHYFOTHCS
HeOecHi Tina (sun, moon, stars) Ta ix cBiTIO (sunset, sunlight, skylight,
moonlight). Me3okortienT SUN € mepenyciM apXeTHITHUM CHMBOJIOM
CBITJIa, IO ACOIIIOETHCS 3 BEPXOM 1 JOOpOM, Hatp.,

(5)The sun was already sinking when I reached the summit of the
hill, and the long slopes beneath me were all golden-green on one side
and gray shadow on the other ().

B ypusky (5) contie cinae (sinking), o 3HaMeHy€ TIOYaTOK TEMPSIBU.
KpiMm 1poro 1€ Hece MeBHE EMOIIHHO-XYJI0KHE HAaBaHTAKCHHS —
BITYYTTSI JBOICTOCTI, HEIMIEBHOCTI, HEBU3HAYCHOCTI: 3 OJIHOTO OOKY BCE
OyJ10 30JI0TUCTO-3eNIeHNM (golden-green), 3 IHIIOTO CipoO TiHHIO (gray
shadow). OcobnuBicTE 300paKeHHS O3HAUCHOTO TiNEPKOHIEHTY
3yMOBJICHA  IHJMBIIyaJbHUMH  CKIQJHHKaMH —  crHenudikoro
ABTOPCBKOTO CIPHUHHATTS OTOYYIOYOTO IIPOCTOPY KPi3h HMPU3MY CBOIX
MEPCOHAXIB, OCKUIBKM PO3MOBiAb BEJEThCS Bix mepmoi ocodu.
Mesokonnent SUN y HaBelleHUX NPUKIIAJaX CHHTE3Y€E CBIT MPUPOAH i
CBIT JIOJWHHW, IO HAIUIAE TPUPONY EMOLIMHUMH IMITYyJIbCAMH, SKa
TaKOX BiT4yBa€, IEPEKUBAE, OOITHCS.

Inme cmucnoBe HaBaHTaxkeHHs Mae wme3okoHnent MOON vy
JETEKTHBHINA MPO3i MOPIBHAHO 3 PEANICTHYHOIO. SIKIIO B OCTaHHIN BiH
penpe3eHTyeTbcsl depe3 cBoi nediHiliiiHI O3HAaKM “Ta€EMHMYHUCTH’ i
“CaMOTHICTB”, TO B JETCKTHBHHX TIOBICTSAX TMEPEBAXKAIOTh HOTO
BIIACTHBOCTI SIK JDKepelia CBiTia, HaIp.,

(6)Then as the moon rose we climbed to the top of the rocks over
which our poor friend had fallen, and from the summit we gazed out
over the shadowy moor, half silver and half gloom [18: 137].

3aBISKH CKYIIHM IITPUXaM TIepKOHIENT (6) Ha0yBae HEIOBTOPHOI
IHAMBIIyalTbHOCTI — 1€ JOCSATAETHCS 32 JIOTIOMOTOK0 KOJILOPOBOT MaJliTpH
(shadowy, half silver, half gloom), TOMiHy0Y1 KOJLOPH SKOI TIEpeIalOTh
cnenudixy Houi. [lianason BepGamizaropis rimepkonuenty ITEM3AXK y
IPUKIIAAl € AOBOJI HIMPOKUM 1 Pi3HUM, IPOTE BOHU 00 €IHAHI ONUCOM
Mmypy / moor. Tomoc mypa € OTHUM i3 BaXKJIMBUX €JIEMEHTIB TOBicTi “The
Hound of Baskervilles” AK. Jloina. llei TBip 3aciiyroBye, Ha HaIry
IYMKY, 0COOJNMBOI yBaru, TOMy L0 Ja€ 3MOTY MOOAYWTH XapaKTepHi
pPHCH JTOCTIDKYBaHOTO TINEPKOHIENTY Yy ACTEKTHBHIM mpo3i pazoMm i3
cnenudikoro TBOPYOi MaHepH U ocobOucTocTi aBTOpa. Mypu 3 iX
JETCHAMH 1 TAEMHHIIIME CTAIOTh CYIyTHUKAMU PO3TOPTAHHS CIOKETY:
nekcema 3ycTpidaerbes y 80% OmMuciB MPUPOIH, TIOTOIU, KPAEBHULY, 11O
OMHAK HE pPOOWUTh IX OJHOTHUITHUMH. PeKypeHTHICTH cioBa Myp
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CIPUYUHSE HOTO 3B’S30K 13 BAXIUBHUMH Ta TPATiYHUMH MOMEHTAMHU
Hapaii, 10 HaJae TIMEePKOHIENTY eTHIYHUN KOJOPUT, a JICKCUYHIH
OJIMHUIII OCOOJMBOTO CEMAHTHYHOTO HABAHTAXKCHHS, a II¢ POOHTH Il
JIOMIHaHTOI0 Horo KoHIenTochepu.

OmucyBanmii  aBropoM IIEM3AJK He BHHHKAe pPO3TOPHYTOIO
KapTHHOIO, HE MAITIOEThCS, a HOMIHYETBCS, CKJIAJa€e JCKOpAIlilo, Ha TIi
sxoi 3aBxau npucyTHi momu. Ilpm mpomy A.K. [loitn 300pakae He
CaMOCTIHHI KapTHHU TPUPOJIH, ITOTOJM 1 MICIIEBOCTI, a HIOM HaTsAKae Ha
POMaHTW4YHI TeW3axHi Kiime (MicA4Ha HiY; >KUBOIMCHI PO3BAIMHH
OyAMHKY; APEBHIN POJIOBUI MA€ETOK; MYp, CTIOBHEHHH 3ara/IoK i TAEMHHIIb
Ta iH.), 0 BUKOPHCTOBYIOTHCS, HA HAIy JyMKY, Y (opMi CBOEpITHOTO
KOIy, IKUil po3paxoBaHUil Ha Te, 00 OyTH BITiI3HAHUM, HAIIp.:

(7a) Inside, a gravel path wound through desolate grounds to a huge
clump of a house, square and prosaic, all plunged in shadow save where
a moonbeam struck one corner and glimmered in a garret window. The
vast size of the building, with its gloom and its deathly silence, struck a
chill to the heart. Even Thaddeus Sholto seemed ill at ease [17: ch.5: 2);
(76) The_night was clear and fine above us. The stars shone cold and
bright, while a half-moon bathed the whole scene in a soft, uncertain
light. Before us lay the dark bulk of the_house, its serrated roof and
bristling chimneys hard outlined against the silver-spangled sky. Broad
bars of golden light from the lower windows stretched across the
orchard and the_moor. One of them was suddenly shut off. The servants
had left the kitchen [18: 159].

HesHayHa KiTBKICTB OMUCIB MICIICBOCTI, TIOTOM Y MOBICTI “The Sign
of Four” TOSCHIOETbCS aBTOPCHKOKO  IHTCHINIEI MMO3HAYUTH Miclie
3HAaXOJ/DKEHHSl Ta BKa3aTH Ha HWOro meBHI ocobmuBocTi (7a). O3Hakw,
SIKUMHU BepOami3yeTbes rinepkoHuent y “The Hound of Baskervilles”
MpENCTaBJIeHI  IIMPOKMM  KoJoM  HomiHamid. Ile  3ymoBiieHO
pO3TOpTaHHIM MO HA MPHUPOIi, Ha OOJIOTUCTIN MICIIEBOCTI, OIS sIKOT
pO3TaIlOBaHUN MAETOK nepcoHaxy (70). Y IBOX HaBEJACHUX MPHUKIIANAX
MPOCTEKYETHCSI  OPTaHivYHUA 3B’S30K  300pa)KEHOTO  OTOYYHOUYOTO
MPOCTOPY 1 IEpPCOHaXIB, HACIIAKOM SKOTO CTa€ IIHPOKHH CHEKTp
(hYHKITIOHATBHOTO HaBaHTaXEeHHs. [IpoTe MpHB’A3aHICTh JO TEBHOTO
XYAOKHBOTO J>KaHPY Ta BIAMOBIZHOTO MPHUPOJHOIO CEPEJOBHUINA
oOMexyBana aBTOpa, 3MyllyBajla OOMpaTH MOTHUBH 1 3acodm ix
BTIJICHHS, SIKi BIJTIOBia)IM OTO HaMmipam.

Bucnoexu. CrienudivHi apaHXyBaJlbHI MOXKIHBOCTI BepOaIbHHX
3HakiB rinepkonnenty ITEM3AJK cTBOpIOIOTH  pi3HOMaHITHY i
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HETIOBTOPHY XYZIOXKHBO-ECTETHUHY KapTHHY JIACHOCTI.
BepOaiizoBanuil y TEKCTi XyJOXKHBOTO MPOCTOPY IETEKTUBHOI MOBICTI
A K. Joiins, rinepkoHIeNnT BOupae y cebe MOJTOBUHY KOHIENTYaIBHUX
O3HaK HOro MOBHOTO KopeisATa i 30aradye BIACHHH OOCST 3a paxyHOK
IHAMBITyalTbHO-aBTOPCBKUX TPUPOCTIB cmucay. OpHak TpH  BCid
CKJIQJTHOCTI HOTO CTPYKTYpH, BiH aKTyali3ye IMUTICHAH TpPOCTip, MEKi
SKOTO TIOYMHAIOTBCS 3 MIKPOCBITY JIIOAMHU 1 PpO3LIMPIOIOTECS OO0
makpocBity ITEM3AXY. Ock gomy Xymoxniii rinepkornent ITEA3AXK
JEeTeKTUBHOI TMOBICTI CHHKPETHYHHH: BIH aKyMYJIOE JEKCHKO-
CEMaHTHYHI, ICKCUKO-TEMAaTHYHI ¥ acOI[laTUBHI PSJ/IH, SKi HECYTh IIEBHE
CEeMaHTHYHE HABAHTAXKCHHS Ta € JOMiHAHTAMH.

Konnenrtyansne ocmucinenns ITEM3AXKY B aHriomMoBHOMY
XYIOKHBOMY JAETEKTUBHOMY IHCKYpCi IIOB’s3aHE 3 YCBIIOMJICHHSIM
TOrO, IIO MPHUPOJA HE iCHYe cama 1o coli, a y KOHTEKCTiI KHTTEBOTO
cBity moauad. Lili igei miAMOpAIKOBYETbCS BCS CHCTEMa 3aco0iB
BepOamizamii  rimepkoHmenTy. CroBa  KOHKPETHOI  CEMaHTHKH
MOETHYIOTbCA 3 OOpa3HUMH W OLIHHUMH 3aco0aMu, sKi HIOH
MEePEeKUIAI0Th MICTOK MK peajbHUM Ta HEpeallbHUM, CBiJIOMHM i
MIJICBIIOMHM Y 300pa)KEHHI OTOYYIOYOTO IPOCTOPY.

OO0’eKTHBAIIiS TIMEPKOHIICTITY BiIOYBAETHCS 3a IOIMOMOIOI0 Pi3HUX
nediHiiiHUX O3HAK, SKUMHM HE JIHMIIEe 300paxyroTbcsi 00’ €KTH
OTOYYIOYOTO NPOCTOPY — T'OPH, JOJIHHHU, NepeBa, 31pKH, COHIE, MICAIb,
MTOTOTHO-KJIIMATHYHI YMOBH, T'pa CBITJIa, IPHYOMY 3 BHUKOPHCTaHHSIM
ycboro OaraTcTBa CIEKTPIB TpaAyalbHOI IIKaIM — SIK HETaTUBHOI,
HEHTpanbHOI, Tak 1 MO3UTUBHOI, a TAKOXX BiAOYBAETHCS KOHBEPIEHILS
JIOKAJIbHUX, TEMIIOPANbHUX, MaKpo-, Me30- 1 (KaTa-) KOHILEMNTIB 3 THMH,
10 MO3HAYAIOTh MOYYTTS JIFOAUHH.
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IHacuunux I'. I1., k.HWIONH., CT.IIPETION. ,
VKropoackuil HallMOHAIbHBINA YHUBEPCUTET

KOHIIEIT MEW3AK B CEMAHTHUKO-KOTHUTUBHOM
MPOCTPAHCTBE AHI'JIMMCKOM JETEKTUBHOM MTPO3bI
Ilpoananusupoganvl  0COOEHHOCMU — XYOOIICECMBEHHO20 — KOHYEenmad
ITEH3AXK ¢ mouku 3penusi KOZHUMUBHOT TUHSEUCIUKY, UHMEPRpemayiu
KOHYENnmMos8 U UX COCMAGHLIX 6 peyeBoll OesimelIbHOCMU HA Mamepuaie
AHeULCKOU  0emeKmUeHoU nposvl. Bweiacheno, umo eepbanuzamopwi
usyuaemoco konyenma 6 nogecmsax A. K. J{oiins ucnonv3yromes ¢ 0cHogHOM,
onsa  akmyanuzayuu — (OHa  HaApayuu, KOmopwli npubasisiem el
docmosepHoCcmU U/UnU npoeyupyem onpeoeleHHble YY8Cmed nepcoHaxcell
Ha OKpydHcaroujee NPOCMPAaHCmeo. Juanason JIeKCU4ecKux
penpesenmanmos konyenma ITEH3AXK 6 omoenvubix ciyuasx oxasancs
00B80ILHO UUPOKUM, HO OHU 8 DOLUUHCIBE C80EM HOCAM OeCKPUNMUGHDLLL
xapaxmep. Mecmo npebvisanus ecepoes Haxiadviéaem OMNEHAMOK U HA
cneyupury obvexmugayuy 3mo20 KOHYenma.

Kniouosi cnosa: xyooscecmeennviii konyenm ITEU3AXK demexmugHoil
nposvl,  8epoOANUZAMOpPLI,  0O0bEKMUsayUsi KOHYEeNnmd, CeMaHmu4ecKas
OOMUHAHMA KOHYenma.

Pasichnyk H., Cand.Phil.Sci, Senior Lecturer
Uzhgorod National University, Uzhgorod

CONCEPT LANDSCAPE IN THE SEMANTIC-COGNITIVE SPACE
OF THE ENGLISH DETECTIVE PROSE
The peculiarities of the concept LANDSCAPE, interpretation of its r
constituents within the English detective prose have been studied from the point
of view of the cognitive linguistics. The concept is used in A.C. Doyle’s stories
mostly to actualize the narration background, adding trustworthiness and/or
projecting certain hero’s feelings on the surrounding space.
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IacruryT dinonorii KHY imeni Tapaca llleBuenka

BAPIATUBHICTD Y HIOETUYHOMY META/IUCKYPCI

Cmammsa npucéauena 6U84eHHIO YMO8 BaApIAMUEHOCMI 8 NOEMUYHOMY
nepeknadi. Bapiamuenuil ananiz nepeddoayae OKpecleHHs MHOMCUHU
MIHEGICMUYHUX — MOXNCIUBOCIEN,  NOPOOACYBAHUX — NEPUIOONCEPENOM N0
GIOHOWIEHHIO 00 Ne6HOI YINb0BOI MOBU, MA Y3200XCEHH YMO8 peanizayil
3A3HAYEHUX ONYill Yy NPUUMAIOUOMY COYIOKYIbIMYPHOMY KOHMEKCMI.
Bugedeni y makuii cnoci6 ecinomemuuni, abo «8ipmyanvHiy nepexiaou
VMBOPIOIOMb BAPIAMUEHI PAOU, YPAXYBAHHSL AKUX € 8IONPAGHOIO0 MOYKOIO 5K
¥ 30iticHeHHi uboOpy nepeknaoayem, maxk i 6 00CmoweanHi miei uu iHuwol
nozuyii Kpumuxkom nepekaady. Iniocmpayiero 3acmocy8anHs 8apiamueHo2o
nioxo0y npu 2eHepy8aHHi NOEMUYHO20 MEMAOUCKypcy Cmanu 61ACHi
nepexnaou meopie EOnu Bincenm Minneil yKpaincoKorw mMogorw.

Kntouosi cnosa: esapiamusnuii nioxio, noemuuHuti Memaoucxypc,
nonicucmema, cmpamezis, 20MON02IA.

Tpanumiitao BEKTOD HAyKOBUX MOUIYKiB y LapuHi
MEPEKIaJO3HABCTBA CIIPSIMOBYBABCSI Ha BHBYCHHS Pi3HOPIBHEBHX
MEePEeTBOPEHb K KIHIEBOTO MPOAYKTY TEpeKIamy, OKpPECICHHST
NPUHIUIIB TXHBOTO 3iMCHEHHS Ta TakcoHoMizamito. IlpakTnyna
LiHHICTh TAKUX PO3BIJIOK IOJISATAE B iHBEHTapHU3allii KOHKPETHUX TaKTHUK
1 cTpaTeriii mepekiiaay, a TaKoXK y pPO3IIHPEHHI PerepTyapy MOXKIHBHX
nepexgafanbkux pimens. OgHaK, MOpOKyBaHa HHUMH CTaTHYHICTDH
CIPUMHATTS METaJUCKypcy pOOUTh KpUTHKY Mepeknany cdeporo
MI>)KMOBHOT CTATUCTHKH Ta KOHCTATaIlii BTPAT 1 37100y TKiB.

MeTo10 1i€i PO3BIAKH € EKCTPAmoJsILis Teopii BapiaTHBHOCTI Ha
IUIOIUHY METaJUCKYPCHUX CTYAIll y cdepi MOCTUYHOro MEepeKnaiy.
BapiatuBauii minxin nependadae 34iHCHEHHST HOPIBHSHHS MIX pSAaMU
3HaUyMUX MepeKIaJalbKhX OINMif, CHiBBIJHECEHHX 13 IIEBHUMH
COLIIOKYJIBTYPHHMH HOpMaMu. [IpyHIMOM BapiaTHBHOTO MiIXOIY
BHCBITJICHI y criitbHOMY npoekTi Jlanca X 1ocona ta Jxexi Maprin [2].
ABTOpHW TIEpEKOHAHI, 1110, OI[IHIOIYH IEPeKIa, CIiJl MipKyBaTH HE B
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