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OIIOBIJAHHSA ®. M. JOCTOEBCBROI'O «BOBOK »
Y JITEPATYPHOMY KOHTEKCTI

Mema cmammi - sus4yeHHs1 munoso2iuHuUX 38°s13kie Mixc onosidanHsam @. M. Jlocmoescbko2o «bo6oks I
meopamu B. @. Odoescwvkozo, O. C. llywkina, 4. [likkeHca ma iHwux nucbMeHHukie. [0108HUMU € npobaemu cnig-
gIOHOWeEHHS «6110205 1 «4OPHO20» @ MOJUHI, MOycAusocmell iT MopaabHO20 8ockpecinHs. O0Ha 3 nidcmaeg das
3icmasieHHst meopie — HAsIGHICMb MOMUBY CHY SIK 8iKHA J0 MALI6EYMHBL020.

Kawuvogi cs08a: onogidaHHs, MOMUB, COH, NCUX0/102I3M, ABMOPCbKA KOHYenyis.

V. MUSIY

NOVEL BY DOSTOEVSKY «BOBOK» IN LITERARY CONTEXT
The article is dedicated to research typology connections between F. M. Dostoevsky’s novel «Bobok» and
literary works by V. F. Odoevsky, O. S. Pushkin, Ch. Dickens and other authors. Problems of correlation in hero of
«black» and «white», hero’s possibility to moral reviving are the main in this literary works. One of grounds of
comparison Is role of dream as a «<windows» to future of hero.
Key words: novel, motive, dream, psychology, author’s conception.
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TPAHCOOPMYBAHHSA OBPA3Y OIIOBIJAYA
B POMAHI P. II. BOPPEHA «ALL THE KING’S MEN»

Cmamms npucsaveHa docaidxiceHHw mpaHchopmysaHHs obpasy onosidaua [ycexka bepdeHa y pomaHi
P. II. BoppeHa «All the King’s Men». AHaaisylomubcsl no2asdu ma 84uHKU 2eposi-onosidaya, ki npusgeau do

noeHoi amiHu tiozo ceimozasdie ma MaHepu onogiodi.

Katwouoei caoea: o6pas, pomMaH, MOMUE, B4UHOK, PO3YMIHHSL

AKTyaJIbHICTb IPONOHOBAHOTO JOC/I/XKeHHS
noJiira€ B TOMY, IO aHaJi3 TpaHcopMalii 06-
pasiB (a came o6pa3y omnoBifavya) Aae 3MOTy, 30K-
peMa, pO3KpHUTH iJiero Xy 0KHbOIO TBOPY, MOTH-
BU Horo HanuvcaHHs. JlociaigxeHHsiM poMany Po-
6epta [lenHa BoppeHna «All the King’s Men» 3a-
HWManucs Taki HaykoBlji, sk Po6epT i AHHa Po¥,
Jxopmx Meii6epi, Pon EnBiHr Ta inii, ane feta-
JILHUH aHaJi3 TpaHcopMalii ob6pa3y onosifava
B [IbOMY TBOpIi MpoBeJileHU He 6yB. OTKe, METOIO
Hallol CTaTTi € AOC/i/KeHHSI TpaHCHOpMyBaHHSA
obpasy onoBigaya /bxeka beprena B pomani
P. I1. Boppena «All the King’s Men».

Onosijay € 0OJHUM 3 HaWCKJIaJHILIKUX XapaK-
TepiB y poMaHi i npoTUCTaBJIeHHS 0 HOro BUYHH-
KiB, iMOBipHO, € noMuikoBuM. [leBHOW Miporo

BiH MOXe OyTH ONIMCaHUH 5IK «3aMOpOKeHa» 0co-
6ucTicTb. To6TO GisbIIa YacTHHA HOTO MOTJIA/IB
i ysiBJeHb «3acTuri» y ¢GopMi mabJao0Hy, CTBOpe-
HOro y Bilji mwecty pokis, koau Buenuid Ilpoky-
pop 3a/1UIIKB CBOO ciM'10. [>kek OyB 30eHTexe-
HU, BiH He po3yMiB Zle3epTUpPCTBa CBOro 6aTbKa
i He MaB >KOAHOIrO YSBJIEHHA NpPO MOTHBALiK
bOro BYMHKY. MaTH, HaTOMicTh, BiAnpaBu/a
WOro 10 IWKOJIM | 3HOBY BUHILJIA 3aMiX. BiH Big-
yyB cebe MOKUHYTHM i He po3yMiB I fil. Tomy
Oysi0 6 MpaBWIbHille CKasaTH, WO JesdKi Horo
peakuii 3'aBuKCA y Billi LIECTU POKIB.
Hanpuknag, /bkek cTae ynepTaM y cynepeu-
Kax 3 MaTip'1o: BiH o6HpaE YHIBEpCUTET WITATy Ha
NpOTHBAry YHiBEpCUTETY Ha CXOJAi, IKUH BOHa 00-
paJia /11 HbOoro; BUTpava€ rpolli, KoTpi BoHa HoMy
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HaJZlCWJ/I1a€ /151 TPUA0aHHS OJAArY, Ha MUSLTBO; Clle-
pevyaEeThCd Mpo CBOYO cliBnpanto 3 B, Bin HacMmi-
XaETbCSl HaJ, MeOJSIMM, SIKMMU BOHA HaNOBHWIA
IiM, Ta OOpaKa€eTbCsl, KOJM BOHA X04e MNPOWTH
Kpi3b Horo o6opoHy, ane BoAHoYac baxae, 100
BOHa MiKJ/lyBa/iacs Npo HbOTO, 3aCNOKOBasIa HOTO.
Jli¥icHo, 0/IHa 3 OCHOBHUX NpobJieM /[eka B TOMY,
1110 BiH He BIEBHEHUH, YK MaTip Haclpapi HikJy-
€TBCS PO HBOTO, YX BJIALITOBYE BCE Lie HAlOKa3.

/bKek He po3yMie MOTHBHU CBOEI Marepi i
JIIOJCbKI MOTHUBHU B LIJIOMY, & TaKOXK SIK pe3yJib-
TaT - JIIOJCbKI eMouii. BJiTKy, KoM BiH 3aKoXy-
€TbC B AHHY CTEHTOH, TO He Ma€ ysIBJeHHd PO
11 XBUJIIOBAHHA | BUMHKU, MOXKe TIJIbLKU pearyBa-
TH, CllocTepiraTv i HaMaraTHUcs IJIMCTH 3a Tedi-
€. OnoBifnay He po3yMie, yoro AHHa Xode Bij
HBOT'O, KOJIM 3alUTYE MpO NJIaHW Ha MalOyTHE:
«Only once, toward the end of the summer, did
she ask me what | was going to do for a living.
Lying quietly on my arm, after a long silence, she
suddenly said, «Jack, what are you going to do?» |
didn't know what the hell she was taking about.
So I said, "What am I going to do? | am going to
blow in your ear. And did it» [1].

Jl1s1 onoBiaya TaEMHHULEIO 3a/IUIIAETHCA Te,
yomy Jloic Curep BUIiLLIA 32 HBOTO 3aMiX i 1O
BOHa BijuyBaJia nij yac ixuix ceapok. Homy ckia-
JIHO 3pO3yMITH peJiridHy ¢inocodiro BueHoro
[Ipokypopa, Horo BuUbip Miclid MpPOXUBaHHS i
croco0y XKUTTSA Ta TYpOOTy PO HellacCHUX. Xo4ya
kek 6auuB po3BUTOK Kap'epu Bimni Ctapka i
3MiHU B MOr0 BiJHOCHMHAX | METOJAX, BiH He YCBI-
JOMJIOBAaB MOTHBaLil Uporo. /kek He po3symie
cTaBJ/leHHs1 Bl fo nuTaHHA 3 JikapHero, a Ta-
KOXX OJIEP>KUMOCTI TOrO BUKOHAHHAM OOILSIHOK
OTOYeHHI0. |, 3BUYalHO, BiH He ocsirae MpUYWH
BYUHKIB Kaca MacTtepHa, eMoLilf, 0 KepyBaiu
nepcoHaxxeM: «I have said that Jack Burden could
not put down the facts about Cass Mastern's wo-
rld because he did not know Cass Mastern. Jack
Burden did not say definitely to himself why he
did not know Cass Mastern» [1].

PesysbTaTOM HepO3yMiHHSI JIOACBKUX MO-
THUBIB cTa€ Teopid Benuvkoro CinaHns, sgky xek
ypewTi-pemit dopmy.e: «The only thing rema-
rkable about him was the fact that while you lo-
oked into the sun-brittled leather of the face, wh-
ich seemed as stiff and devitalized as the hideon
a mummy's jaw, you would suddenly see a twitch
in the left cheek, up toward the pale-blue eye.
You would think he was going to wink, but he
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wasn't going to wink. The twitch was simply an
independent phenomenon, unrelated to the face
or to what was behind the face or to anything in
the whole tissue of phenomena which is the wo-
rld we are lost in» [1].

3a uiero Teopieto, Ail IIOAUHU 3yMOBJIEH] TH-
MH CAMUMH CWJIaMHY, IO BUKJIUKAKTh TIK Ha 06-
JIMYYi cTaporo, 9KOoro 3yctpiyae onosijay: fecb
iMIy/1bC 3apOHKYETLCA 1 B iHIIOMY MicLi JeXTo
wock po6rUTh. TOMY HIXTO He MOXe HEeCTH BiAno-
BilanbHOCTI 3a Bce, o Bifb6yBaeThcs. /[ek Bi-
PUTBH ¥ Le | MOKe JaJli BUKOHYBaTH CBOI POGOTY.
Bin Moxe BigHaiTu ang Binni Ctapka 6pyaHy
iHdopMalilo Mpo KOrock, i BOHa HIYOTO He O3Ha-
yae ocobUCTO [/ onoBifada. /pkek BijuyBae, o
He BIiJINOBiflae Hi 3a Te, 1O 3HAXOAUTh, Hi 3a Te,
1[0 BUKOPUCTOBYE [IJ11 3HUILlEHHH [TeBHOI JIIJU-
HUY, Hi 3a Te, mo Binai Ctapk po6UTh 3 oTpUMa-
Hoto iHbopMallieto.

3 moyaTKy TBOpy 06pa3 oloBiJjaya NocTae K
Oe3NnpuUCTpacHa, LMHIYHA [OCTaTh, Maibke 6aid-
JyrKa Jo Joal Iifiel, 3 AKUMU Mae cipaBy. [bkek,
[[i/IKOM Tepe/i6auyBaHo, eMOIiMHO BiAJaNs€ThCA
Bi mozil, mo BiAGyBaThCA HaBKOJO. BiH Hivo-
ro He BilUyBaB, KOJIM HOrO CyCiAiB MO KiMHATI B
KOJIe[KI BUKJ/IIOYUJIM 3a MOraHy INOBeJiHKY; He
YCBIiJIOMJIIOBARB BiZiNOBIJa/ibHOCTI, X04a diHaHCy-
BaB ['Y4YHI BeceJiolLi, 0 cTa/ld NPUYUHOK LILOTO.
Yepes HeoOXi|HICTb BiH BUJIAIITYBaB CTOCYHKH 3
Jloic, Ta 3anumuB ii. BiH 30eHTeXXeHUH, KoJu Ce-
Ni bepk BUSABJSIE Nepes HUM CBil THIB y 3B’A3KYy
3i cnpaBamu Binsti Ctapka. Homy He komdopTHO
po3kpuBaTu nepef Jlroci CTapk cBoi chpaBXHi
eMolii. [lpote /xek He MIKJAYEThCS NPO JOJEH,
Ha 9KHUX Iykae iHdopmMallito, i He BiuyBae Bif-
NOBiJJa/IbHOCTI 3a X MallOYTHE.

[Xek 3aHypIOETLCS B cebe, BilMOB/ISIOYHCH
BUIJIIJaTH B HABKOJIMIIHIM CBIT. 3HAYHOI Mi-
poOl0 peakxlisd repos € pes3y/bTaTOM HaHeCeHUX
oMy TpbOX eMOILiHHX TpaBM. Tak, BiH Jil0OOUB
6aTbka (BueHoro [Ipokypopa) i nouyBaBcs B 6€3-
neui 3 HUM, ajie Ejic BepeH 3a/qUuB Horo, He
CKa3aBIIU Hi C/I0Ba, HaBiTb He MONpPOILABLINCE.
BiH Takox /t06MB MaTip i XOTiB, 11106 BOHA MiKJy-
BaJlacb NpPO HbLOTO, aJie Ta, BijicaaBIIU HOro Jo
IIKOJIM, «Il0Ya/la BUXOLUTHU 3aMDK» 3a pISHUX
yoJioBikiB. /Ikek 3akoxaBcs B AHHY CTeHTOH i
BBa)XKaB, WO BifyyBac il KoXaHH$, aJie [iBYUHA
BiJIMOBWJIACH Bijj HBOTO.

BogHoyac MoXKeMO CTBeppKyBaTH, IO MiA
caMocCTiliHO no6yjoBaHow /l)keKOM 000JIOHKOI
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3 LMHI3My i 6alAyKOCTi, TUM He MeHIIe, — Bpas-
JiuBa i HaBiTh Typ6OTIHBA OCOGUCTICTD. Jlnd To-
ro, mo6 3pyHHyBaTH TOW KOKOH, SIKHU BiH CTBO-
pUB HaBKoJio cebe, Oy/i0 HeoOXiJHO JeKijJbKa
nowToBXiB. [leplIMM MOIITOBXOM CTaJa BiAMOBa
cyani IpBiHa moroguTHUcs Ha 3aNpONOHOBaHUMN
BUGIp i roToBHIiCTb cyAAi B34TH BiANoBijasib-
HICTb 3a CBOI Ail, a TakoX Horo cyiuug. JApyrum
NOLITOBXOM € BiJKpUTTS, 1o cyAnd [pBiH — 6aTh-
KO OIIOBi/laya; lle 3HAHHS BUKJIHKAE B OCTaHHbO-
ro: rOpAicTh, MoJerimeHHs, nevyaab i HDKHICTE,
10 € HAaH6ibII oyeBUAHOW. HapellTi, e 3HaHHA
Hajlae i KJ4YOBYy iHopMalilo, 3aBASIKM SKIH
[>KeK NoYMHae po3yMiTH BylacHe MUHYyJe. OCTaH-
HiM, HUILIBHUM yJapoM JJis1 060JI0HKU bepneHa
crac B6uBCcTBO Bisti Anamom CteHToHOM. [licaa
uiel nmoAil omoBijjau He Mae iHmoOro BUGOpY,
OKpiM $IK nepebyayBaTU CBO€E XUTTH. Llel mpo-
1iec BiH po3noyvaB nicas cMepTi cyaji: «But later,
much later, he woke up one morning to discover
that he did not believe in the Great Twitch any
more. He did not believe in it because he had see-
n too many people live and die. He had seen Lucy
Stark and Sugar-Boy and the Scholarly Attorney
and Sadie Burke and Anne Stanton live and the
ways of their living had nothing to do with the
Great Twitch. He had seen his father die. He had
seen his friend Adam Stanton die. He had seen his
friend Willie Stark die, and he had heard him say
his last breath, «It might have been all different,
Jack. You got to believe that» [1].

[licng BkazaHOro MOMeHTY 6a4MMO, 11O OIO-
Bilb BTpayae 6e3NMPUCTPACHICTb i CTa€ TemJi-
oo, 6l JoAsHOW. Y nepuy 4epry, [bkek
BUSIBJISIE TYPOOTY NpO iHWMX JI0Jel i maHobIU-
Be CTaBJIEHHS /10 X NOYYTTiB: «So now I, Jack Bu-
rden, live in my father's house. In one sense it is
strange that I should be here, for the discovery of
truth had one time robbed me of the past and had
killed my father. But in the end the truth gave the
past back to me. So I live in the house which my
father left me. With me is my wife, Anne Stanton,
and the old man who was once married to my
mother. When a few months ago I found him sick
in the room above the Mexican restaurant, what
could I do but to bring him here?» [1].

Bin noBepTaeThcs, o6 6yTH 3 AHHOW CTeH-
TOH i HaJlaTH ¥ MiATPUMKY, He 6epy4H y4acTi B il
Tparefil; npuiimae Ceai bepk, 1i cyioBecHi yaapHu i
THIB, He 3/[pUTHYBIIMUCH i He BiX0[g4M BOIK, 9K

3po6HB OJJHOTO pasy; BU3HAE | NOBAXKAE MOYYTTH
Bo#t-Jlacyna po Binni Crapka; BiaBiaye Jlroci
CTapk 6e3 Toro 36eHTeXeHHS], IKe KOJIHUCh Bifuy-
BaB, i cniBuyBae il; 3abupae o0 cebe JoJOMY
Buenoro Ilpokypopa i 6inbliie He BifuyBa€e HeOO-
XiAHOCTI BHUCMIiOBAaTH WOro peJiiriHi nepeko-
HaHH4. Y 3Ha4Hii Mipi Us 34aTHICTb NiKJAyBaTH-
cdl | MpUMMaTH IHIIKX JIIJel € pe3ybTaTOM To-
ro, mo /bxek HaBYMBCA NpUNMaTH cebe.

Jpyra Bax/iuBa 3MiHa B xapakTepi /[keka
BUSBJSIETBCI B OCTAHHbOMY pO3JiJi pOMaHy,
KOJIM BiH NOYMHAE MIKJIYBATHCS MPO CBOE XKUTTS
i 6yfyBaTH NJIaHU Ha MaHOyTHE, a He MPOCTO
npeiidye yepes cuTyalil, Ak po6UB GijibIIy Yac-
THHY CBOTO XUTTA. BiH ofpyxyeTbcs 3 AHHOWO
CTeHTOH; IJIaHYyE HanmUcaTU KHUTY nipo Kaca Ma-
CTepHa, Bifi AKOI BiIMOBHBCSA 6araTo poKiB TOMY,
npojatu 6yIUHOK cyani IpBiHa, IKMM 3apas Bo-
JIOZie, a TaKOXX CKOPOTHUTH 3B'I3KM 3 beppeHc
Jlenainrom: «When the old man is dead and the
book is finished, I shall let the First and Third
National Bank take the house and I don't care
who lives here afterward, for from that day it will
be nothing to me but a well-arranged pile of brick
and lumber. Anne and I shall never live here agai-
n, not in the house or at the Landing. (She doesn't
want to live here any more than I do. She has let
her place go to the Children's Home she was inte-
rested in and I imagine it will become a kind of
sanatorium» [1].

[lXeK i3 po3yMiHHSIM CTaBUThCS IO TOTO, 110
AHHa 3po6UTH i3 6YJUHKY caHaTOpii.

Ax BuaHO, o6pas Jlxeka bepaena tpancdop-
MYETBCS MPOTATOM Jil poMaHy, He € CTaTUYHUM.
lle pecTpykTypyBaHHS 3yMOBJIEHO, 5IK OYJIO CKa-
3aHO BHIIe, TPbOMa NPUYUHAMY, 3 IKUX HAUBaX-
JIUBiLIOI0 cTaso B6UBCTBO Binsi Ctapka AgaMoM
CTeHTOHOM. 3 ©6€3NMPUCTPAcCHOIO OMNOBijavya
Jl>Kek mepeTBOPUBCS Ha JIIOJUHY, 9Kil He Galay-
Ka J1oJIs1 JIIoZieH, IPOo SIKMX BOHA pO3MOoBizae.

[loganee pocuaimxeHuss pomany P. I1. Bop-
pena «All the King’s Men» 30kpema, Horo iHImux
KJIDYOBUX 06pasiB, YABJISIETHCH BeJbMHU JOLIJIb-
HUM i NepCreKTUBHUM.

Cunucok Bukopucrtanoi Jitepatypu
1. Warren R. P. All the King’s Men [EnexTpoHHH# pe-
cypc] / R. P. Warren. — Pexum pgoctyny : http://
ajaytao2010.files.wordpress.com/2012/11/all-the-
kings-men-robert-penn-warren. pdf.
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HIKOJIOBA 0. O.
Tun nceBZOpo3yMHENKA B 3aXifHoeBpomeicbkill miTepaTypi: «Imaax» Bif aHTHYHOCTI 1O POMAHTHIMY

T. B. HACAJEBHY, A. C. ABJYPAMAHOBA

TPAHCO®OPMHUPOBAHHUE OBPA3SA PACCKA3YHUEKA
B POMAHE P. II. YOPPEHA «ALL THE KING’S MEN»
Cmamos noceaweHa Ucc1edo8aHuo mpaHcgopmuposarus obpasa pacckasuuka /Jcexa bepdeHa e poma-
He P. I1. Yoppena «All the King’s Men». AHaausupylomcs 832/140bl U NOCHYNKU 2ep0s-pAccKa34ukd, Komopbsie
npuseau K noJIHOMY U3MEHeHUI0 e20 NPUHYUNOG HCUSHU U MAHepb! N08eCmeo8aHuUs. A8mopbl paccmampusaiom
Cy6BeKmugHble U 00eKMUBHbIe NPUYUHBL, U3MEHUBUUE AUMHOCMb PACCKA34YUKA 8 POMAHE.
Katoueevie caoea: o6pas, poMaH, MOMUS, NOCMYNOK, NOHUMAHUe.

T.V. NASALEVICH, A. S. ABDURAMANOVA

TRANSFORMATION OF THE NARRATOR’S IMAGE IN
THE NOVEL OF R. P. WARREN «ALL THE KING’S MEN»

The article is devoted to the investigation of the narrator’s image transformation in the novel of R. P. Warr-
en «All the King’s Men». Viewpoints and actions of the character-narrator which led to the full change of his Iife
principles and his manner of narration are under analysis. The authors examine subjective and objective causes
which have transformed the narrator’s personality in the novel.

Key words: image, novel, motive, action, understanding.
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THII IICEBIOPO3YMHUKA
B 3AXITHOEBPOIIEMICHKIV JIITEPATYPL:
JIIAX» BIL AHTUYHOCTI 1O POMAHTU3MY

Y emammi poszasdaromucsi ocHogHI meHJeHYIT GYHKYIOHYSAHHS muny nceadopo3yMHUKa (QypHUKa, npoc-
maka abo Kpymisi, sskull eudae cebe 3a g4eH020) y 3axidHoeaponelicukill Aimepamypi 6id aHmuvHocmi do poman-
muzmy. OcHogHa ysaza npudifsiemuCs peHecaHcHill «aimepamypi npo dypHies, mgopuocmi XK.-b. Moavepa, /Jlxc.

Ceigpma, E. T. A. T'ogpmaHa.

Karwuoegi caoea: mun, momus, KOMIHe, KApHABANI3AYIs, camupa.

HeBigmnmoBigHiCT BUAMMOIo W iCTUHHOTIO €
He Jivllle NMOUIMPEHUM ABHIIEM Cy4yacHOl AificHo-
CTi: MOTUB MiAMIHU/y/laBaHHSA TUMOBUU I/ Xy-
JIO>KHBOT TBOPYOCTI 6araTboxX HApOoAiB. YBaXKHUM
po3rasaj cnenudiku GyHKIIOHYBaHHS 11LOTO de-
HOMeHY NPU3BOJUTH 10 YCBIJOMJIEHHS pO3MaiT-
TS HOro BapiaHTIB y MexaxX HaliOHaJIbHO-
)KaHpPOBUX TpajULiH, MOXKJIUBOCTI BHUJIJIEHHS
OKpEeMOro, OpraHiyHO NOB’3aHOrO 3 HUM THUIY
nepcoHaxa - ncepja (3 JaBHborpel, «pseudos»
NepPeKNaJaETbCd SIK «OOMaH», «MOMUJKa», ¥y
CKJIaJJHUX  CJ0BaxX  BiANOBiAaE  MOHATTAM
«HecNpaBXHil», «HenpaBWIbHUI»). Camy Aedi-
Hiio Mu 3anoszuuyemo y O. ®peiinenbepr («Midp
i liTepaTypa JaBHUHW» [11, 290]), sika BUKOpHC-
TOBYE 11, po3r/1g/al04u JedKi BapiaHTH MiAMIH ¥
puTyanbHO-MidosoriuHoOMy |
JIiTepaTypHOMY KOHTeKcTax (TBopax [omepa,
[lnaBTa # iH.).

BusHava/nbHO0 O3HaKOW OyJb-SIKOTO ICEB-
Jla € HeBiMOBiAHICTL GopMHU (caMompeseHTalll)
Ta cyTHOCTI. CepeJ; pisHOGapB’s MepCcoHaxiB, AKi

dHTHYHO-

Bunmycr 4.13 (104). PLJIOJNOTIYHI HAVEH

BUJAIOTH cebe 3a IHIIUX, HA OKpeMy yBary 3acJy-
TOBYE IICEBJOPO3YMHUK - NPOCTAaK, AYPHUK abo
KPYTIH, IKUH I'pa€ poJib BUEHOI JIIOJAWHY, iHTeJie-
KTyasa.

HesBaxkarouu Ha JJ0BOJII BUCOKUH piBeHb TO-
OyJIIPHOCTI LbOr0 THUIY, I'PYHTOBHE AOCJIJKeH-
Hd icTOpil HOro «IiTepaTypHOIo XKUTTA» BiJCYT-
HE. [IpakTH4YHO €JHMHOK CHPO6GOI CHUCTEMHOrO
OCMUCJIEHHS BiZNOBiLHOI TeMU Ha MaTepiasi BU-
KJIFOYHO TBOPIB HiMelbKOI JiTepaTypu € npaud
0. KoponbkoBoi «/lypeHb i cMmix: amMbiBasieHT-
HICTb CMiXy B HiMelbKili iTepaTtypi (Bix Bigpo-
JDKEHHS 10 pPOMaHTU3MY )» [4].

OTxKe, aKTyasIbHICTb NPONOHOBAHOI CTATTIi
3yMOBJIeHa BiZICYTHICTIO LjiJIiICHOTO BUCBITJIEHHH
NUTaHHS NPOBIAHUX TEHJAEHLiN i JeTepMiHAHT
TpaHcdopMalil TUNy MnceBJOpPO3yMHUKa Ha pi3-
HUX eTalax pPO3BUTKY 3axiHOEBPONEHCHKOro
JIiTepaTypHOTo npolecy. MeTorw po3BifKH 6a4u-
MO BH3HayeHHd cnelUPiKU PYHKLIOHYBaHHS
THUIy NCEBJIOPO3YMHHUKA B 3aXiJJHOEBPOIEHCHKIN
KyJbTYpHO-JiTepaTypHikd Tpaauuii (Bij aHTH4-

177



