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MHU®OJIOPHAS OBPA3HOCTh AMEPUHJICKOM XY IO KECTBEHHOM ITPO3bI .
(HA MATEPHAJIE POMAHA CKOTTA MOMA 194 «10M, U3 PACCBETA COTBOPEHHbIN»)

YV ecmammi na ocnogi eusHauenns KOZHIMUSHUX | CEMIOMUYHUX NApamempis oopaszy useneHo Miponophi oco-
Oueocmi 201061020 OOPAZY-NEPCOHANCY, ONUCAHO HAPAMUSHI NPUTIOMU 11020 BKIIOYEHHS 6 3a2AbHUN CEeMIOMUYHUL
npocmip Xy00JCHbO20 MEKCHY.

Knrouosi cnosa: xoenimugni i cemiomuyni napamempu, HapamueHi nputiomu, cemiomudHuil npocmip, mighonop-
HO-a8mopcwKuil 00pas.

B cmamuve na ocnose onpedenenuss KOCHUMUBHBIX U CEMUOMUYECKUX NAPAMEMPO8 00pa3a 6bisGIeHbl MUPOTIOpHbIE
uepmol 2NABHO20 0OPA3A-NEPCOHANCA, ONUCAHBL HAPPAMUBHBIE NPUEMbL €20 6CIPOEHHOCU 6 0Dlee CeMUOMUYecKoe
nPOCMPAHCIMBO XYOO0ICECEEHHO20 MEKCMA.

Kniouesvie cnoga: xoenumugHvle u cemMuomuieckue napamempbl, HappamugHvle NPUeMbsl, cemuomuiecKoe npo-
Cmpancmeo, MUGoI0pHo-aemopckuil 0opas.

The article focuses on revealing cognitive and semiotic parameters of mytholoric-literary image in the novel
by American Indian writer Scott Momaday «House made of dawny. It describes narrative technique of inserting
mytholoric-literary image into semiotic space of the literary text.

Key words: cognitive and semiotic parameters, narrative technique, semiotic space, mytholoric-literary image.

[Noapem HaIMOHAIBHOTO CaMOCO3HaHMsI KOpeHHBIX HapooB CIIIA 1 mepecMOTp CTEpeoTHITOB, paHEe CIIOKHBIINX-
Csl 0 HUX B 001IecTBe, 10THpYyeTcst KOHIOM XIXcT. ConuanbHO-MOIUTHYECKHE MTPOLIECCH ATOTO EPHO/Ia OTO3BAINCH
B YMOHACTPOCHMSAX aMEPUKAHCKHUX MHICHIIEB (Jajee — aMepUHAOB), IOYyBCTBOBABIIMX HEOOXOOUMOCTh OTCTAUBATD
CBOIO HAIIMOHAILHYIO CAaMOOBITHOCTh. IMEHHO 3TOT IEpHO/I CBSI3aH ¢ IyOIMKaluel Xy J0)KeCTBEHHBIX PON3BEICHNI
aMepHHJICKHX nucateseid nepsoii mosnoBuHbl XX Beka ([hxopmk Konseit, biek Enk, ['eprpyna bonnun, Yapiss Hcer-
MeH, Kprctna KBHHTAcKHT), B KOTOPBIX CHHTE3UPYIOTCS TPAAMUIOHHBIC U JIUTEpaTypHbIe METO/IbI TIoBeCcTBOBaHus. K
cepenune 1970-x TomoB psn amepunackux nucareneit (JI.M. Cunko, JI. Xoran, [1.I°. AmieH) BBICTYITHITH ¢ Ka4eCTBEH-
HO MHOW YCTQHOBKOH: OHH 3aJaJINCh LIEJbI0 OPTaHWYHO COEJUHUTH JINTEPATypHYIO (JOpMy M MCKOHHBIE MHU(]BI TaK,
YTOOBI XyJI0’KECTBEHHBIH TEKCT OBLT BBHICTPOEH COIVIACHO NMPUHLIUIIAM OBITOBAaHMS YCTHO-MH(OJIOTHYECKOTO CIIOBA.
CaMbIM SIpKUM 00pa3IoM 3TOr0 yCuiusi CirykuT poman Ckorra Momast «Jlom, U3 paccBeTa COTBOPEHHBII.

O0BeKTOM Halllero UCcleaoBaHus sBisierTcs: MudosopHast odopasHocTs pomana Cxorra Momapst «J{om, u3 pacceera
coTBOpeHHbII». [IpeameTom MbI BBIOpai KOTHUTHBHO-CEMHOTHYECKHE TTapaMeTphl 1 HappaTHUBHbIE IPHEMbI BKJIFOUCHUS MH-
(hoNopHO-aBTOPCKIX 00Pa30B B CEMUOTHYECKOE NMPOCTpaHCTBO pomana Ckorra Momamast «Jlom, 13 paccBeTa COTBOPEHHBIN.

Poman Cxorra Momams «/loM, U3 paccBeTa COTBOPEHHBIN», OIMyOIMKOBaHHBIN B 1968 Tomy, 03HaMeHOBAT Ha-
YaJio Iepro/ia BO3POKICHUS INTEPAaTyPHOIO TBOPUYECTBA aMEpUKAHCKUX nucareneit (Native American Renaissance)
WHCHCKOT0 MPOUCXOXKIeHUs (1anee — amepuuioB) [9, c. 2]. B pomaHe packpbiBaeTcs Tpareausi MOJOABIX Mpe-
CTaBUTEJEH aBTOXTOHHOro HacesieHuss Amepuku B repuoj 1940-1950-x rogos. B atu roxsl nuBmim3anus 6eaoro
YeJIOBeKa BTOPraeTcs B TPAAUIIMOHHBIA MApP aMEPHH/IOB, JIMIIAET €ro CTA0OMIBHOCTH U, YTO CTPAIlIHEe BCET0, MeIIaeT
MH/ICHCKOM MOJIOZIEKH KaK JIOJDKHO BOCIIPUHSTE TPAAWIMN POAHON KyJIbTYpHI, yHACIEIOBATh OMBIT JIEI0B U OTIOB,
YTOOBI COXPAHHUTh €TI0 KAK BEMUAHIITYI0 IEHHOCTH IS TOCIIEAYIOINX MOKoIeH!H. [103TOMy aBTOp Imeapo BKparin-
BaeT B OCHOBHYIO HUTb [TOBECTBOBaHUS (DOJIBKIOPHBIE TEKCTHI (MU, JISTeHABI U pUTYyalbl). B nuTepaTypoBeneHun
3TOT pOMaH OTHOCAT K pomMany-mMudy [9; 10; 3, c. 99]. OcHOBaHHEM JIs1 TAKOTO OIPEICIICHISI YKaHPOBOM XapaKTePUC-
THUKH [TPOM3BECHUS CIY)KUT BIUIETEHNE B TKaHb TIOBECTBOBAHMUSI MH(OJIOrHMIECKUX U (POJILKIOPHBIX MOTHBOB (O CO-
TBOPEHUH MHpa, TOPKECTBE KOCMOca HaJl XaocoM, Oopsde 1 rmodese 100pa Haj 3710M) U crienn(UKa X BOIUIOIICHUS
B 00pa3HOM M CEMHOTHYECKOM TIPOCTPAHCTBE TeKcTa [3, ¢. 98-99].

3aga4y mpeuIaraeMoi CTaTbi, COCTOSIIINE B BBISIBJICHHMH KOTHUTHBHBIX M CEMHOTHYIECKNX NTapaMETPOB LIEHTPAIIb-
HOro o0pa3a pomMaHa, OJYMHEHB! OOIIEH 11NN NCCIIeN0BaHus — HOATBEPKICHUS MU(OIOPHOTO XapakTepa oOpas-
HOCTH NPOU3BEICHNS KaK MPOSIBICHUS €ro )KaHPOBOTO CBOEOOpasHsl.

Crenyer OTMETUTD, YTO U3YyYCHHE MOITHKHA aMEPUHJICKMX MUQOB, JIETEH]] U CKa30K CBUJIETEILCTBYET O HEBO3-
MOYKHOCTH TIPOBEJICHHSI YETKOH IPaHH MEKTY MU(POIOTHIECKHIMHU M (DOIBKIOPHBIMA MOTHBAaMH, CIOKETaMH U 00-
pasamu [8, c. 3-4, 45; 12, c. 303]. [TooTOMy B KOHTEKCTE HamIel pabOThl MBI Ha3bIBaeM TaKUe 00pa3bl MughoiopHbLMU
1 ONPEZENAeM HX KaK MIPOLYKT CHHTE3a MU(OIOTHUECKHUX U (DOTBKIOPHBIX MPU3HAKOB. By yun 3THOKYJIbTYpHBIMH,
9TH 00pa3bl UMEIOT 3HAKOBBIH XapaKTep U BBICTYIAIOT OJHUM U3 KOMIIOHEHTOB STHOKYJIbTYPHOU KapTHHBI MUpA aMe-
PUHIOB. DTHOKYJIBTYypHAs KApTHHA MUPA — 3TO KOMIUIEKC THOKYJIBTYPHBIX IIEHHOCTEH U [IEHHOCTHBIX OPHEHTAIIUH,
OCHOBAHHBIX Ha MHUPOOLIYIIEHHUSX W MHPOBOCIPUSITHU 3THOCA, BEPOAIM3UPOBAHHBIX B XYJI0KECTBEHHBIX 00pa3ax
TIOCPEACTBOM Pa3InYHBIX BBIPA3UTEIILHO-N300pa3UTENBHBIX CPEACTB [2, c. 6].

B cBoem nccne1oBaHUN MBI HCXOJMM M3 THIIOTE3BI, YTO B XY/I0’KECTBEHHOM TEKCTE MU(OIIOPHBIN 00pa3 1moasep-
raeTcsl WHANBHUYaIbHO-aBTOPCKUM MOIM(UKAINAM U NIPUOOPETAET HOBBIM CMBICI, CTAHOBSICH HOCHUTEIEM OIIPEea-
€IICHHOTO ATHOKYJIBTYPHOTO KOJa, IPEACTaBisiA coOOl cucteMy oOpa3HBIX 3HAKOB M CHMBOJIOB. Takoi oOpa3 Ml
orpeziessieM Kak MU(OIOPHO-aBTOPCKUH.

Mugponopro-aemopckuii 06pas — 3T0 JINHIBO-KOTHUTHBHBIN TEKCTOBBIA KOHCTPYKT, THKOPIIOPHPYIOIIUIT ITPEIoM-
JICHHBIE CKBO3b IIPH3MY aBTOPCKOTO CO3HAHMS ATHOKYJBTYPHBIE KOJBI, BEpOATM3NPOBAHHBIE B TEKCTE 00pa3HbIMU
CpPE/ICTBAMH, PUCYIIUMHU HIHOJIEKTY ¥ HANOCTHIIIO aBTOPA.
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IockonbKy Hambollee aJeKBaTHO »aHpoBoe cBoeoOpazume pomana Ckorra Momamds «Jlom, M3 paccBera
COTBOPEHHBI» MPOSIBIISICTCS B 00pa3e IJIaBHOr0 EPCOHaXka U B BUY 00bEMa CTaThH, IIPSIMETOM aHAJIN3a BHICTYAIOT
KOTHUTUBHBIM M CEMHOTHYECKHH acreKThl 3TOoro odpasza. OnucaHue KOTHUTUBHOTO acliekta oOpasa Ipejmoiaraet
n3BieYeHue MuQpoIOpHONH MH(OPMALUK, 3HAHMS, ONPEJAMEUCHHOTO B CEMAaHTHKE (PParMEeHTOB TEKCTa, B KOTOPBIX
ONMCHIBAETCS TJIaBHBINA repoil, ABelb.

OcBellleHHE CEMUOTHYECKOI0 acleKkTa o0pa3a HAIleJIeHO Ha ONpeJelieHUe TOro, KaKk B HEM HHKOPIIOPUPOBAHBI
pa3iyuHbIe KOJIbI M KAKUM 00pa30M OH CTAHOBHUTCS 3HAKOM KYJIbTYPBI.

3HAaKOBOCTh MH(OIOPHO-aBTOPCKOTO 00pa3a ABEsl BBIABISCM IIyTEM HHTEPIPETALMH MOTHBOB, CHOKETHBIX
9JIEMEHTOB, PACKPBITHSI THOKYJIBTYPHBIX KOJIOB (IIPOCTPAHCTBEHHOT0, BPEMEHHOT0, OMOMOP(]HOTO0, JTyXOBHOI'O H T.
I1.) KaK CUCTEMbI 3HAKOB H CHMBOJIOB, 00bEKTUBUPOBAHHBIX B CEMHOTHYECKOM IT0JIe 3TOoro oopasa [1, ¢. 65; 4, c. 23].
Tak, ¢ MO3UIKUU CEMUOTHYECKOTO TOAX0/a UMSI [JIABHOTO Teposi, KOPEHHOTO MHCHIA, ABEIs SIBISIETCS] 3HAKOBBIM,
BOIUTOMIAIOIINAM CaKpallbHBIN KOJ. ABEIb — IpeBHEEBPEHCKOe M, O3HAUAIOIIee «IbIXxaHue». B bubmun ABens (uBp.
27— OYKB. «Iapy, «JIETKOe JyHOBEHUE), «CKOPObY, «accupy (xabels), «ChIH») — BTOPOii ChIH A/taMa 1 EBBI, yOUTHIi
cBouM OpatoM KanHOM 13 3aBUCTH 3a TO, 4TO )KepTBa ABelist Obuta npuHsaTa borom 0osee 6arocknonto [6]. HaswiBast
CBOETro repost ABelieM, MPAaKTHYECKH ChIHOM AJlama, TIEpBOTo YelIOBEKa, aBTOP HE TOJBKO YCHUIIMBAET €ro 3HaKOBYIO
TIPUpPO.LY, HO, OZIHOBPEMEHHO, 0OpaIaeTcs K IepBOOCHOBAM HMEHH, YTO B MU(OCO3HAHUH O3HAYACT HETIOCPEACTBECH-
HYIO CBsI3b YeioBeka ¢ TBOPIIOM.

MoTuB eduneHus ¢ npupoooli pacKpbIBaeTcs Bo Gpparmente Texcra: «With the first light of dawn he arose and
went out. He walked swiftly through the dark streets of the town and all the dogs began to bark. He passed through
the maze of corrals and crossed the highway and climbed the steep escarpment of the hill. Then he was high above
the town and he could see the whole of the valley growing light and the far mesas and the sunlight on the crest of
the mountain. In the early morning the land lay huge and sluggish, discernable only as a whole, with nothing in
relief except its own sheer, brilliant margin as far away as the eye could see, and beyond that the nothingness of the
sky. Silence lay like water on the land, and even the frenzy of the dogs below was feeble and a long time in finding
the ear.» [13, c. 10]. ABenp MOOHUT XOAUTH HA PAcCBETE B TOPHI, KOT/Ia HAJ TOPOJIOM IapUT THIINHA, CPAaBHUMAs C
BOJIOH, TIOKPBIBIIEH 3eMJTI0. 3/1eCh OH ONIyIIaeT ce0s IEHTPOM MHUpO3JaHus. B kiroueBbIx BeipaxkeHusx (high above
the town, could see the whole of the valley) penpe3entupyercs 6HOMOP(HHBIIT STHOKYJIBTYPHBIH KO, pacimppoBKa
KOTOPOTO ITO3BOJISICT COOTHECTH ABEIISI C OPJIOM, MapsIIUM BBICOKO B HEOE, CHOCOOHBIM OXBAaTHUTh B30POM BCE, YTO
MOMA/IAeT B MOJIE €ro 3PCHUsL.

B onmcanum crieHs mojieTa opiioB (Open — CBAMICHHAS NTUIA B MHICHCKONH MHU(OIIOTHH, CITyKUTEeNs Bemukoro
Jyxa) Taxxke BOIUIOIIACTCS MOTHB eOuHeHus ¢ npupooou: «In the morning sunlight the Valley Grande was dappled
with the shadows of clouds and vibrant with rolling winter grass. The clouds were always there huge, sharply
described, and shining in the pure air. Such vastness makes for illusion, a kind, a kind of illusion that comprehends
reality, and where it exists there is always wonder and exhilaration.[...] Then he saw the eagles across the distance,
two of them, riding low in the depths and rising diagonally toward him. He did not what they were first, and he stood
watching them, their far, silent flight erratic and wild in the bright morning. They arose and swung across the skyline,
veering close at last, and he knelt down behind the rock, dump with pleasure and excitement, holding on to them with
his eye.» [13, c. 16]. HabmroneHue 3a CBAMICHHBIMU MITUIIAMH CIIY>KHT 3HAKOM TOTO, YTO ABENb BCTYNHJI B Maruiec-
KU KOHTAKT C UX J{yIIaMH: OH IIPEKJIOHWII KOJIEHO U IIPOCTO OHEMEJ OT YJIOBOJIbCTBUSI M BOJIHEHHSI, KOTOPOE HCIIBITAI
OT YBHJICHHOTO. 3/1€Ch PEaJN3yeTCsl JyXOBHBIH ATHOKYJIBTYPHBIH KOJI, IIOCKOJIBKY Opell — CBSIIEHHOE XMBOTHOE B
MHU(OIOTHUECKOM TOHUMAHHH aMEPUKAHCKHUX WHJICHIIEB.

Kocmonornyeckuii STHOKYIBTYPHBIH KO MH(OIOPHO-aBTOPCKOTO 00pa3za ABeNs KaK «IICHTpa MHUPO3TAHUS)
OCJIOBIIUBACTCSI B TEKCTE JIEKCHKO-CTHIMCTHUECKUMH CPEJICTBAME OMHCAHMSI TPUPOJIBI U JaHAmadra, 4To Bepoain3u-
pyeT oTHoIeHHe ABeJIsi K IPUPOJIE KaK K JKUBOMY OPraHH3MYy, KaK K HEBEPOSITHO BEJIMKOMY TIPOCTOPY, BOJILICOHOMY
U BeIM4YeCTBEHHOMY: «By the middle of the morning he was on the rim of the Valle Grande, a great volcanic crater
that lay high up on the western slope of the range. It was the right eye of the earth, held open to the sun. of all places
that he knew, this valley alone could reflect the great spatial majesty of the sky. It was scooped out of the dark peaks
like the well of a great, gathering storm, deep umber and blue and smoke-colored. The view across the diameter was
magnificent; it was an unbelievably great expanse. ...» [13, c. 15].

B ommcanum purtyampHOro Oera, coBepuiaeMoM ABelieM B Hadaje M KOHIIE ITOBECTBOBaHHMSA, pedepeHuneit
STHOKYJIBTYPHOTO KOZIa IIEPBOYEIIOBEK», BBICTYIACT JIeKceMa alone (OJIMH, €AMHCTBEHHBIN): «Abel was running. He
was alone and running, hard at first, heavily, but then easily and well. The road curved out in front of him and rose
away in the distance. He could not see the town. The valley was gray with rain, and snow lay out upon the dunes. It
was dawn. [...] He was running, running. He could see the horses in the fields and the crooked line of the river below.

For a time the sun was whole beneath the cloud; then it rose into eclipse, and a dark and certain shadow came
upon the land. And Abel was running. He was naked to the waist, and his arms and shoulders had been marked with
burnt wood and ashes. The road curved out and lay into the bank of rain beyond, and Abel was running. Against the
winter sky and the long, light landscape of the valley at dawn, he seemed almost to be standing still, very little and
alone» [13, Prologue].

DTOT OEr CUMBOIIU3UPYET JIBHXKEHUE BIIEPE]], Pa3BUTHE, CTPEMJICHUE K BO3POXKICHUIO CTAPOr0 U POIKICHUIO HO-
Boro. U B HayanbHOM, 1 B (PMHAIBHOM Oere ABes HET 3KCIUIMKATOPa COBEPIICHHOCTH JICUCTBHUS, 8, HAIIPOTHUB, MPO-
L[eCCYaNbHOCTh, BepOAIM3MPOBaHHAsT HEOJHOKPATHBIM MOBTOPEHHEM Tjarona run (0exarb) BO BpeMEHHOH (Gopme
Present Continuous, 0TO/IECTBIISIET OCr € )KU3HBIO, a )KU3HBb — ATO MOCTOSIHHOE JBIKeHue. Jlekcema alone B 3Have-
HUU «CIUHCTBEHHBINY (the only person that can do something [11, c. 38]) akTyanmu3upyeT ITHOKYJIbTYPHOE 3HAUCHUC
ABeltsi Kak «MUPOBOT'O CTOJIIIAY, KIIEHTPA MUPO3IAHUS, KITyIa 3eMITHY.



56 Hayxosi 3anucku. Cepist «Pisonoriunay

ABeJIb — eIMHCTBEHHBIH, OH — n30paHHbIil Co3nareseM. TakuM 3araouyHbIM ¥ TANHCTBEHHBIM BUANT ABels AH-
JKenma, Oenast KeHIMHA, MPUeXaBIas B mocesienue my30510 uist eueHus: « To see nothing at all, nothing in the
absolute. To see beyond the landscape, beyond every shape and shadow and color that was to see nothing. That was
to be free and finished, complete, spiritual. To see nothing slowly and by degrees, at last; to see first the pure, bright
colors of near things, then all pollutions of color, all things blended and vague and dim in the distance, to see finally
beyond the clouds and the pale wash of the sky — the none and nothing beyond that. To say «beyond the mountainy,
and to mean it, to mean, simply, beyond everything for which the mountain stands, of which it signifies the being.
Somewhere, if only she could see it, there was neither nothing nor anything. And there, just there, that was the last
reality. Even so, in the same attitude of non-being, Abel had cut the wood.» [13, c. 33]. Uepe3 omyiieHre AHXeIbI,
KOTOpasi CTOJIKHYJIACh C 00pa30M KM3HU, HPaBaMH KOPEHHBIX JKHTEJIEH, MpeAcTaBUTeNeH MOTOMKOB IUIEMEH aMepH-
KaHCKHMX MHJICHIIEB, aBTOP ITOMOTAET MOHATH BHYTPEHHNI MHUP aBTOXTOHOB, COCPEJOTOUEHHBIH B 00pa3e ABeIs, HX
MH(OJIOTHYECKUE PEICTABICHIS X MUPOOIIYIIEHHS IIPOUCXOSAIIET0 B 00IIEM KPyroBOPOTE KM3HH Ha 3emiie. OHH
TIOJTHBI TalfH, MECTHKH, CIIOCOOHBI 3aITISIHYTh B 3a3€pKallbe, II0-CBOEMY IIOHUMAIOT 3aKOHBI MHPO3/IaHHUSL.

PeBepcHBHOCTh MMOBECTBOBAHMS, YTO BBIPAKACTCS MEPEXOJIOM OT COOBITHI PEalbHOrO BPEMEHH K COOBITHSM
podaHHOTo TOCPEICTBOM BKJIIOYECHUSI B CIOKETHYIO JIMHUIO pOMaHa ()parMEeHTapHBIX BOCIIOMUHAHUI O MPOILLIOM,
C TIO3UIIMU CEMHOTHYECKOTO IT0JX0/1a MOHNMAETCs KaK CIoco0 pernpe3eHTanny MA(QOJIOPHBIX XapaKTEpPUCTHK 00-
pasa ABeis, a B HAPPATHBHOM acIleKTe — CHOCO0 BKIIOUEHHOCTH MH(OJIOPHO-aBTOPCKOTO 00pa3a ABEIs B CeMH-
OTHYECKOE IPOCTPAHCTBO XYHOKECTBEHHOr0 TeKcTa. Hamiell 3agayueii siBisieTcs onpenesiuTh HappaTHBHbIC IPHEMBI,
BBITIONHSFOIIHE 3Ty QyHKIHI0. Cpein TAKNX MPUEMOB MBI BEIIETHIN MPOCIIEKIHIO, PETPOCIICKINIO M 00PaTHYIO TIep-
CIICKTHBY.

Tak, B Hayasie poMaHa aBTOp BKIIIOYAET CIIEHY T10JIETa OPJIOB, HECYIMX B CBOMX KOT'TSIX 3MEI0, CBUJIETEIEM KOTO-
poii okaseiBaeTcst ABenb: «They were golden eagles, a male and a female, in their matting flight. They were cavorting,
spinning and spiraling on the cold, clear columns of air, and they were beautiful. The female was full-grown, and
the span of her broad wings was greater than any man’s height. There was a fine flourish to her motion; she was
deceptively, incredibly fast, and her pivots and wheels were wide and full-blown. But her great weight was streamlined
and perfectly controlled. She carried a rattlesnake; it hung shining from her feet, limp and curving out in the trail
of her flight. ... The male swerved and sailed. He was younger than she and a little more than half as large. He was
quicker, tighter in his moves. He hit the snake in the head, with not the slightest deflection of his course or speed,
cracking its long body like whip.» [13, c. 16]. YBunenHoe 31ecbk ABeieM CTaHET JUIsl HETO 3HAKOBBIM.

[ToneT opioB, OAXBAT 3MEH, €€ YHHYTOXKEHHE, BCE 3TO, Ha MEPBBIA B3IV, KaXyIIUecs OOBIYHBIMU SIBJICHHS,
PETYJIPHO MPOHCXOSIINe B IpHpoae. PacumppoBaTh STHOKYIBTYPHYIO HH(OPMALHIO, IEpeJaHHYIO TOCPEICTBOM
00pa3oB-CUMBOJIOB (Opeli, 3Mes1), BO3MOXKHO, OOpPaTUBIIUCH K MH(OIOrHYECKUM MCTOYHUKAM amepuHaoB. Opern —
CBSILLIEHHAs! NITHLA, )KUBYIIas B ropax u npuoimkeHHas k Beaukomy Tropuy n ConHiry. 3mesi, TOCKOJIBKY KHUBET
T10/] 3eMJIEH, HAXOJMUTCS B KOHTAKTE C MOA3EMHBIM MUPOM M UMEET JIOCTYI K CHJIaM, BCEBEICHHIO U MAarnyl MEPTBBIX.
Kak XToHMYecKnii CHMBOJI, 3MesI — 3TO IPOSIBICHUE arpecCHUBHON CHIIBI OOTOB MOJI3EMHOTO MHpa U ThMbl. OHa 110-
BCEMECTHO CYMTACTCSI HCTOYHMKOM MHHULMALMKM M OMOJIOXKEHHS, X035HKoi Heap. B cBoeil XTOHMYECKO# urocTacu
3Mest BpaxgeOHa COJHILy M BCEeM COJIHEYHBIM ¥ lyXOBHBIM CHJIaM, CHMBOJIU3HPYS TEMHBIC CHIIBI B 4esnoBeke [5]. B
MIPUBE/ICHHOM BbIllIE (PparMeHTe 00beKTUBUPYeETCcs MU(DOIOPHBIH MOTUB 100e b1 JloOpa Haj 3moM. JloOpo B 0Opaszax
OpJIOB MMEET TO3UTUBHBIC JCCKPUNTOPEI (golden eagles, beautiful, fine flourish). 3o B 0Opa3e 3Meu CpaBHUBACTCS
¢ kKHyToM (cracking its long body like whip), 4T0 NMeeT HETraTUBHYIO OLICHKY, T.K. KHYT — 3TO THII YapHOTO OpYANS,
TJIaBHBIM 3JIEMEHTOM KOTOPOTO SIBJISICTCS JTMHHBIN IICTEHBI PEMEHb U3 CHIPOMSTHOM KOXKH, TPUMEHSCTCS IS 110-
HYKaHUS KUBOTHBIX, HAKa3aHUs JIIOJICH, B PsIC CIIydaeB MOXKET CIIy)KHTh THOKAM yJapHBIM OpYXHeM [5].

[TpoCTIeKTHBHOCTE 3TOTO SMH30/1a 3aKII0YAETCs B TOM, YTO YBUJICHHOE ABelleM CTAaHeT NPOEKLHei Ha COOBITHS,
KOTOpPBIE MPOU30MIYT ¢ HUM To3Ke. VICIOMHNUTEeNN 3TUX NeHcTBUil OyayT APYTHMH, HO MOTHB OCTAHETCS TEM JKe.
Tak, n1eMOHCTpUPYs aBTOPCKOE OCMBICICHUE TII00aIBbHBIX CEMHOTHYECKUX OIMIO3UIUHA, KOTOPBIE NPOCTHPAIOTCS 10
yauBepcanuii J1o6po :: 310, CkoTT MoMapii BBOAUT «3JI0T0 Tepos» B JIMIE OEI0ro YeioBeKa WK albOMHOCA, KaK
Ha3bIBAIOT TAKHX JIFOIEH MECTHBIC )KUTEIH CeJICHHUS ITy>0J10. B3anmMooTHOIIEHNS IBYX TepoeB, IpeicTaBuTeneit JJoopa
U 371a, 3aKaHYNUBAIOTCs yOMHCTBOM albOMHOCA, KOTOpOoe coBepuaeT ABelb. [10cTyrnok ABelisi HEMOHSTEH HEeloro-
TOBJICHHOMY uHTaTeto. [IpinunHa coBepmeHus youiicTBa CTaHOBUTCS SCHOM, KOTIa Ha Cyae ABelb IPU3HACTCS, YTO
OH yOWJI He yesloBeka, a 3Met0. KiroueBoe ClioBO 3mes CIy)KUT CUTHAIOM-pedepeHToM npoiieumux coobituil. Taxk,
npueM o0paTHOM MEPCIeKTUBBI aKTHBU3UPYET B BOOOPaKEHHH YUTATENsI CLIEHY pactep3anus 3men opiamu. [IpoBess
AQHAJIOTHIO MEXTy ONIO3UIUSAMH 100pa 1 311a (opelt :: 3Mesi, ABelb i alTbOMHOC) MOKHO OOBSICHUTh MOTHB MOCTYIIKa
Agernsi. On [ABenb-open] youn 6enoro uenoBeka [anbOnHOCca-3Mer0]. OOparienue K STHOrpauIecKuM JaHHBIM U3
nuctopun amepuHIeB roro-3anaga CILIA (mrater Heto Mekcruka u Api3oHa) MOATBEpKAaeT TOT (hakT, 9To B XX CT.
OCTPBIM OBUT KOHMIIMKT MEXIY OCIBIMH JIIOIbMH, KOTOPBIX Ha3bIBAIH «aJIbOMHOCAMI», 1 KOPEHHBIMH JKHTEILSIMH T10-
cenenus my>0:0 [7, c. 145]. Ckort Momampii B cBoeM poMaHe MOAHAT NpooieMy KOH(GINKTA ABYX KyJIbTyp. ABENb
KaK IpeJCTaBUTENb KOPEHHOT0 HACENIeHNUs 3allMIIaeT HHTepeckl cBoero Hapoja. [loctyrnok ABesst He MOXKET ObITh
oIpaB/aH, oH yous uesnoBeka. Ho, anbOMHOC — 3TO 3710, MTOHSATH KOTOPOE MOKHO MOCJIE CEPHH DTIM30/10B, BKITFOUEHHBIX
B IoBecTBOBaHME. Tak, HanpuMep, Ha npa3gHuke CaHTBATO aBTOP BBOJAWT OIMCAaHKME BHEIIHOCTH aJbOMHOCA Yepe3
BocmpusTue ero Amkenoit: «The white man was large and thickset, powerful and deliberate in movements. The
black horse started fast and ran easily, even as the white man leaned down from it. The white man looked down the
Middle toward the other riders and held the rooster up and away in his left hand while its great wings beat the air.
... under his hat the pale yellow hair was thin and cut close to the scalp, the tight skin of the head was visible and
pale and pink. The face was huge and mottled white and pink, and thick, open lips were blue and violet. The albino
was directly above her for one instant, huge and hideous at the extremity of the terrified bird. It was then her eyes
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were drawn at the heavy, bloodless hand at the throat of the bird.» [13, c. 39]. Jleckpuntopamu 371a, BepOaIn3npyIo-
IMe CEMaHTHUYECKOE TOJIe ATOH HOPMATUBHO-OLIEHOYHOW KATErOPUH MOPAITLHOTO COCTOSTHHS, BHICTYMAIOT JICKCEMBbI:
oounbioii (large), cunbHbI (powerfitl), HETOPOIUTUBBII B JIBI)KEHMSIX, a, 3HAYUT, caMoyBepeHHbI (deliberate in
movements), orpoMHbli (huge), 6e300pasuslii (hideous). Takum 00pa3zoM, Oestblii aTLONHOC — Xy10KECTBEHHBIH 00-
pa3 MuGOIOPHOTO YyAOBHIIIA.

MudosopHo-aBTOpCKHUit 00pa3 ABeisi paCKpbIBAETCs HA MPOTSHKEHUH BCETO POMaHa MOCPEACTBOM PEBEPCUBHOTO
HAHU3BIBAHUSI PA3JIMYHBIX CIOKETHBIX JMHHMA. DMH30/bI €ro KHU3HU B rOpOJIe MEperuieTaoTes ¢ pparMeHTaMu u3
MPOIILIOrO (PETPOCIICKTUBHBIN MPHEM Happanum): «Sometimes he would go to fat Josie after his mother died, and fat
Josie would speak kindly to him or give him sweet things to eat. And when no else was there she would make faces
and carry on like an idiot, trying to make him laugh.» [13, c. 102]. BociomuHanus o Toicryxe J»xo3u, koTopas
JIACKOBO C HUM pa3roBapuBajia, yromiajia CIaJOCTsIMH U BECeNMIa €ro, aKTyaIn3UPYIOT JTI000Bb ABEISl K POAHOMY
Kparo, K CBOeMy Hapoj1y, ePeAaBlIeMy eMy 3HaHHSI O TPAAUIHSIX U 00bIuasix. Bo BHyTPEHHHUX Pa3MBIIIICHUSIX ABeIst
0 TOPOJICKOM KU3HU UyBCTBYETCSA TOCKa, Iedaib: «Now, here [Jloc Aumxenec], the world was open at his back. He
had lost his place. He had been long ago at the centre, had known where he was [ ...].» [13, c. 92]. KorHUTHBHO-CeMU-
OTUYECKHI aHAJIU3 3TOro (hparMeHTa MO3BOJIICT BBIICIUTh HECKOJIBKO 3HAKOBBIX JIeKceM: the world(mup), his place
(cBoe mecTo), at the centre (B eHTpe). SICHO, YTO PeYb UICT O APYTrOM MHpPE, HE O TOM, B KOTOPOM HaXOJUTCsI ABEJb
B 3TOT MOMEHT. [ OpoicKast ®H3Hb — 3TO He ero Mup: «Why should Abel think of fishes? He could not understand the
sea; it was not of his world. It was an enchanted thing, too, for it lay under the spell of the moon.» [13, c. 87]. Jlek-
ceMa fish BbINOIHsIET (DYHKIUIO TPUTTEepa, 00bEKTUBUPYIOIIETO B CO3HAHUU YUTATEIS SMTU30/1, BKIIFOUEHHbIH aBTOPOM
panee: «There is a small silversided fish that is found along the coast of southern California. In the spring and summer
it spawns on the beach during the first three hours after each of the three high tides following the highest tide. These
fishes come by the hundreds from the sea. They hurl themselves upon the land and writhe in the light of the moon,
the moon, the moon; they writhe in the light of the moon. They are among the most helpless creatures on the face
of the earth. Fishermen, lovers, passers-by catch them up in their bare hands.» [13, c. 79]. Omymieane camoro ce0st
B UYXKIIOM IUI HETO MHUpe (TOPOACKON cpee OOMTaHUs) aHATIOTHYHO OSCIIOMOIIHBIM PbIOaM, OBIOIMMMCS O Oeper.
KorauTtuBHas onepaliust aHaJoroBOro KapTUPOBAHHUSI TTO3BOJIIET COMTOCTABUTH 00pa3 ABeNs ¢ 3TUMHU OECTTOMOITHBIMHU
CYIIECTBaMH,

BbIsiBiIeHHE KOTHUTHBHOM M CEMUOTHYECKOH crienn(prKy MU(OIOPHO-aBTOPCKOro oopasa Asesst B pomane CkoTra
Mowmamps «JloM, i3 paccBeTa COTBOPSHHBIN ITO3BOJIMIIO PACKPBITH CYTh 3TOI0 00pa3a Kak 3HaKa 3THOKYJIBTYPHI, aK-
KyMYJIUPYOIIEro Habop KYJIbTYPHBIX KOJOB 3THOCA, U TMOATBEPANTH MU(OIOPHBINA XapakTep pomana. HappaTusHbie
[IPUEMBbI IPOCIEKIINH, PETPOCHEKIIMU U 00PATHOM MEePCIEKTHBbI CIIOCOOCTBOBAIIM aKTyallu3aluid MU(OIOPHBIX Xa-
PaKTEpUCTHK XYI0KECTBEHHOTO 00pa3a B TEKCTE POMaHa, a TaK jKe BCTPOSHHOCTH MH(OJIOPHO-aBTOPCKOrO 00paza
ABellsi B CEMHOTHYECKOE ITPOCTPAHCTBO XYA0KECTBEHHOTO TEKCTA.

[epcriekTHBOI JambHEHINET0 UCCIEOBAHMUS SIBISIETCS. PEKOHCTPYKIMS MU(OJIOPHOTO IPOCTPAHCTBA KaK COBO-
KYITHOCTH Pa3JIMYHBIX 00pa30B M CHMBOJIOB B XYI0)KECTBEHHOM IIPOCTPAHCTBE POMaHa.
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