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Po3ruisinyTo apXiTeKTYpHO-KOHCTPYKTHBHI 4YMHHUKH (OPMYBaHHSI CBIiTJIOBOIO
cepeloBHINIA B CYYaCHUX TeaTpPajJbHUX OYAiBJIAX; BHSBJIEHO TeHIEHIil Ta 0co0JIUBOCTI
(pyHKIiOHYBaHHA MPHUPOIHOIO CBITJIA B MPOCTOPi OKpeMUX THIIB TeaTpaJdbHUX OyAiBeab Ta
BILTUB apPXiTEeKTOHIKU OyJiBeJIb HA XapaKTep CBITJIOBOI0 cepeqoBHINA iHTep €py.
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IMocTanoBka npodiaeMu

[pamaryprist IpupoAHOro ¥ MITyYHOTO CBIiTJIa B apXiTEKTypi Tearpy — Lieé 0coOIMBE MHCTELTBO
TBOPEHHSI €MOIIIITHOTO MEePEKUBAHHS JIFOIUHOK JUHAMIYHOTO ITPOCTOPY T€ATPaIbHOI OyIiBJIi, CTBOPSHOTO
3aco0amMH OCBITJICHHSI Ta apXiTEKTOHIKM. 3a JOMOMOTOI0 OCBITICHHS BHPINIYIOTHCS TBOPYi, XYyIOXKHI
3aBJIaHHS, SIK1 3BOJISITHCSI 10 BUSIBJICHHS 00CSTIB 1 hakTypH apXiTeKTypHOI (pOpMH, KOTBOPY MPEIMETHOTO
CepeIoBHINA, Bi3yallbHUX e(DEeKTiB OCBITIICHHS, BUSBJICHHS IIPOCTOPY, eleMeHTIB Gopmu Toro. KoxkeH BuI
CBITJIa BUKOHYE CBOE €CTETHYHO-XYJOKHBO 1 YTHIITAPHO-TEXHOIOTIYHE 3aBJaHHSI.

[ndopmaTrBHA QYHKIIISI MPUPOJHOTO CBITIA B MIPOCTOPI TeaTpasIbHOI OYyIiBIi IS JTFOIUHA MICTHUTh
HU3KY acrekTiB. KoMyHiKaTUBHO-HaIpaBisiroua QYHKI[S CBIiTIa BUKOHYE POJIb CBOEPIAHOTO “rifa”, sIKUH
aKIEHTY€ yBary BiJ[Bi/lyBauiB Ha 30HM BHCOKOTO OCBITJICHHS Ta SICKPABUX IOBEPXOHb, CKEPOBYE JIIOJIEH Y
BiJINIOBITHOMY HampsMKy. THITONOrYHO-iEpapXiuyHuii ACTIEKT CBITJIa Ma€ BiHOUICHHS /10 (PYHKI[IOHATBHUX
0cO0IMBOCTEH OCBITIICHHS Y KOHTEKCTI pOOOTH 30pYy B MPUMIIICHHSIX PI3HOTO MpU3HAUCHHS, KOMOiHamii
YMOB OCBITJICHHA (YHKLIOHAJIBHUX 30H 1 I'pyN NPUMILIEHb B CTPYKTYpl TeaTrpajbHOI OyAiBii. 3rigHo 3
Mop(dooriyHO-hOPMIBHUM 3HAYEHHSIM Yy TIPOCTOpPI TeaTpalibHOI OYIBII CTBOPIOIOTHCS TaKi YMOBH
OCBITJICHHSI, SIKI BiJIOBINalOTh aJIEKBATHOMY CIPUHHATTIO apXiTekTypHoi (opmu abo 3MIHIOIOTH IIe
CIPUHUHATTS y MOTPIOHOMY HAIIPAMKY, BIIIOBIHO 13 3a1yMOM apXiTekTopa. OcoOiMBYy pojib B apXiTeKTypi
TeaTpiB Bigirpae o0Opa3HO-aCOIIaTUBHUI-TBOPYHNI PIBEHb OCBITJIEHHS, KOJH Y JIFOJWHU TIi/I 4ac 30POBOTO
CHPUHHSATTS CBITIIOBOr0 00pa3y y B ysIBI BHHUKAIOTH acolliamii 3 JaHamadTtaMu npupou abo elneMeHTaMu
AHTPOIIOT€HHOr'0 NMPEIMETHOIO MOXOKEeHHS [1].

[MuTaHHs TapMOHIi apXiTEeKTYpH 1 CBITIIa BapTO PO3IIAATH Y €THOCTI ICTOPHYHHUX Ta COIIaIBHO-
€KOHOMIYHHX YMOB PO3BHUTKY CYCHiIbCTBA. [Ipupo/HE CBITII0, 3a/IMIIAF0YNChH BIAHOCHO HE3MiHHHUM, B YCi
eMOXM BU3HAYAJIO XapakTep CHPUHHATTS apXiTeKTypHUX 00 €KTiB 1 cepeloBHILA, MMiJKPECIIOBAIIO 3aBIsSKU
CBITJIOTIHI ¥ KOJIbOPY apXiTeKTypy Oy/iBenb, BIUIMBAIO Ha CHPUHHATTS ¢GopMu i Oyno BOJHOYAC
BU3HAYaJIbHUM YHUHHUKOM TBOPECHHS €MOIIii, TIOB’SI3aHUX 13 Bi3yaJIbHUM CIIPUIHSTTSIM.

IcToTHI 3MiHM TeXHilli, MeTo/IaX OyIIBHHUIITBA TOIO CIIOHYKAIOTh JIO NIEPErJIsiAy eCTeTUYHUX 1/IcalliB
1 IOMJISIZIIB B OpraHi3alii CBITIOBOIO CEPEIOBUINA I'POMAJICLKUX OyJliBe/b. SIK NMEPEKOHYIOTh JIOCIIIHUKU
(eHOMEHY CBiTJIa B Cy4acHIH apxiTekTypi [2—6] mopsj i3 HOBOKW MOBOK (OpM 1 MarepiayiB CydacHOL
apxiTeKTypH “3MiHa’” BiOynacs 1 y po3yMiHHI 3HaYCHHS CBITJIa SK Y BHYTPIIIHLOMY ITPOCTOPi OyiBIIi, TaK
1y 11 apxiTekTypHOMY 00pa3i i BOJHOYAC Y CIIPUHHSATTI €JIEMEHTIB OYAiBIIi.

Cepen po3MmairTsi IrpoMajJCbKHX OYAMHKIB KYJIbTYpH BapTO 3BEPHYTH yBary Ha Oprasizaiiio
CBITJIOBOTO CEPEIOBUINA B CYYaCHHX TeaTpalibHUX OyIiBIsSX, HPUHIOHUINKA 1 3acobu ¢GopMyBaHHS
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apXiTEeKTypHOTO 00pa3y SKMX HE 3MIHIOBAJach BIPOJOBXK TPHBAIOTO dYacy, i 3’sCyBaTh, SK 3aMiHa
apXiTeKTYpHOI TapajurMu 1 collialibHi 3MIHM B CYCHUIBCTBI Ta PO3BUTOK TEXHIKM OyAiBHUITBA W
HITYYHOTO OCBITJICHHST 3MIHMJIM OpraHi3aiil0 OCBITJIEHHS Cy4YacHHX TeaTpiB. ABTOp He 3adinae B
JIOCHI/DKEHHI METOJIIB OCBITJICHHS TeaTpalbHUX 3aliB, K¢ (POpPMYyeTbCsS CydyacCHHMH 3aC00aMH IITYYHOTO
CBITJIA 1 € OKPEMOIO BAXJIMBOI TEMOO JOCITIKCHHSL.

CBiTJI0 B TPOCTOPI Cy4acHUX TeaTpaJbHUX OylaiBeJib

VY KWUTIOBUX, BUPOOHMYMX, HABYAIbHUX, O(PICHUX NPHUMILICHHSAX NPUPOJHE W IITyYHE CBITIIO
BUKOHYE HacaMIlepe]l YKHTKOBY (yHKIi0. Moro jocTym 10 OKpeMHX IpPHUMilleHb, iHTEHCHBHICTb Ta
PO3MOALT Yy MPOCTOpi iHTEp €py BU3HAYAETHCS 33 HOPMATHBHHMHU BHMOTAMH, 3aJISKHO BiJI MPU3HAYCHHS
NpUMIIIEHHS, 1 HEOOXIAHICTIO CTBOPEHHS KOM(OPTHOTO pobOYoro cepenoBuila. YTWiliTapHa (YHKLis
MPUPOAHOTO CBiTiIa B OaraTboX 3akia/iaX KyJlbTypH, 30KpeMa B TeaTpalbHUX OY[IBIISX, HE € BXIIMBOWO. B
HUX MPUPOJHE CBITJIO 1HOJI € HeOakaHUM, a HEOOXIHOro KOM(OPTY Bi3yaabHOI'O CIIPUUHSATTS JOCATAIOTh
3aco0amMM MITYYHOT'O OCBITJICHHS.

B icropumunux TeaTpaipHHX OYIIBISIX iCHyBasa atMoc(depa TOMITE3HOCTi, MaHIPHOCTI, o(irmiosy.
nspay, sskuii moTpamisiB y BHYTPIIIHIA TPOCTIP, TOBHOK MIpor0 BiguyBaB atMocdepy “3aMKHEHOCTi”
iHTep’epy. TOBCTI CTiHM 1 Mama KUIBKICTh BIKOH HAJiHO BiArOpO/KYIOTH BiJ: BYJIHYHOTO IIyMY,
COHSIYHOTO CBiTJNIa TOIIO. B HUX (pakTHUYHO BiJICYTHIH Bi3yaJbHUIA 3B’ 30K 3 MiCHKHM CEPEIOBUINEM. YBary
BiJ[BiJlyBauiB 30CepeHKCHO Ha JM3aifHi 1HTep €piB 1 CHIJIKYBaHHI 3 IHIIMMH IIIsJauyaMy Mepe]] T04aTKOM
BUCTABH 1 B aHTPaKTaXx.

3a ciocoboM opraHizarii CBITIIOBOTO CepeoBHUIIA CYyYacHi TeaTpalibHi Oy/IiBIi MOKHA MOIITUTH HA
Tpu Benuki rpynu. Jlo mepimioi Hajexarh TeaTpalibHI OymiBIi 3 TPaJMIIHHOI OpraHi3alli€lo CBITIOBOTO
Cepe/ioBHIA — TPUPOJIHE CBITJIO TOTpAIUisie y BHYTPIIIHIK TPOCTIp MalMMHU TOPLISMH, Kpi3b
MaJIOYHCebHI CBITJIOBI MPOPI3U B CTPYKTYpi 30BHIMIHIX CTiH. [IpUMIIEHHS OCBITNIIOIOTH 37€01IbIIOTO
LWITYyYHUM CBITJIOM. Y JApyrifi rpymi TteaTpanbHuX OyliBeNb CIOCTEPIraeMO AKTHUBHILLE PO3KPUTTS
BHYTpIIIHBOrO MPOCTOPY. IXHi CTIHM YAaCTKOBO 3aMiHIOIOTHCS IIPO30OPUM OTOPOKEHHAM: BiTpaskamM,
CTPYKTYPHHMH CKJISIHUMH KOHCTpYKIisiMu. Jlo TpeThoi rpymu Hajexarb TeaTpajibHi OyaiBIi, CTiHH 1
HaBiTh TIOKPIBIIIO SIKUX BUKOHYIOThH 3 HAIlIBIIPO30PHX UM TIPO30PUX MaTepiaiB.

Jlo mepmioi rpymu TearpaibHHX OyJiBesib, 32 METOJOM Oprasizamii CBITIOBOTO CEpe/OBHIIA,
MoxkeMo 3ainyuutu TeaTp Ha [lomomi B Kuesi (2016 p., pexoHctpykiist). Jlu3aiiH TeaTpy HpPOIOHYE
MiHIMaJIbHE BTPY4YaHHS OPUPOAHOrO CBiTIa y BHYTpillHii npocTip. CBITIO NPOHUKAE Y Ti NPUMIILEHHS, A€
BOHO TOTpiOHE 3 yTWIiTapHUX NOTPeO YM IS PO3KPUTTS BHYTPIIIHBOIO MHPOCTOPY, HANPHUKIAN, Yy
BHYTpIIIHIH ABOpHK (puc. 1, a). HetnmoBum mpukianoM cydacHoi apxiTektypu € lllekcmipiBcbkuii TeaTp B
I'manceky (Ilombma, 2014 p.). 330BHI TearpajbHUIl aHcaMOib Haragye LIYMEPChHKAN 3UKypar i3
MacHUBHUMH, MaiKe CBITIIOHETIPOHWKHMMHU cTiHamu. [IpuponHe cBiTIIO, OfHAaK, MpoOuBae coOi HUIAX B
MPOCTIip TeaTpaibHOI 3aIM 3rOpH, Kpi3h PO3CYBHHI J1aX, IO Ja€ 3MOTY TJIsiiayaM CIOCTepiraTd BUCTABY Y
JICHHOMY CBITJI ITijl BiTKpUTUM HeOoM (puc. 1, 0).

Cepen po3MaiTTs cyyacHUX TeaTpiB HAaHMOLIMPEHIIOW € Trpyna OyJiBellb, B apXiTEKTOHILI SKUX
CTIHM YacTKOBO 3aMIHIOIOTBCS CKJISTHUM OrOpo/DKeHHsM. Lle XapakrepHO Uit CydacHOi apXiTeKTypH
3arajioM: pO3MHTICTh MEX MK BHYTPILITHIM Ta 30BHIIIHIM, PEIbHUM Ta BIpTYaJIbHUM MPOCTOPOM.

Omnepuuii Teatp B Ocno (2008 p.) He CXOXKHUI HA TpaguIiiHUN. Y CTPYyKTypi OyIiBiIi JOMIHYIOTH
MPOCTI IUIOMIMHHI TeOMETPHYHI (POPMH, MOHYMEHTAJIbHUI 00’ €M “3itiruieHo” 3 OeToHy, craii i ckia. Doiie
1 BecTHO0OIL OYy/IiBIIi 0OTOPOIKYIOTh CKIISIHI CTiHH. [Ipo30opi ckisHI naHeni, 3’ €AHaHI TOHKUM METaJeBUM
oOpamIIeHHIM, pOOJIATh CTIHY MaKCUMAIILHO TPO30poro (puc. 2, a). IlpupogHe cBiTIO, 10 MPOHUKAE KPi3h
CKIISTHY CTiHY, CTBOPIOE Ha ITOBEPXHSIX BHYTPINIHIX CTiH CBITVIOBI e(eKTH, XapakTep SKHX IOCTIHHO
3MIHIOETBCSI 3aJIeKHO BiJl 1HTEHCHBHOCTI, CIIEKTpa 1 HampsIMKy CBITJIOBHX IIOTOKiB. BBeuepi Oymimis
MPALIIOE SIK “JamIia”’, OCBITIFOIOYM ITOBEPXHI JTOBKLLIA (pUC. 2, 0).
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Puc. 1. I'onosnuii pacao meampy na Iloooni ¢ Kuesi (a); meampanvha sanu meampy
6 I'oancwky 3 6iokpumum daxom (6)

a 7]

Puc. 2. Inmep ’ep onepnozo meampy 6 Ocno (a),; 3068niwinii 6ueisio meampy eseyepi (0)

Csroue “NOKPUTTS” YaCTKOBO 3aCKJICHOI, TapMOHIWHO BIHCAHOI B IMEH3aX CIOpyad 3 OOTIYHUMH
¢dopmamu pobuth Oynisiro teatp B ['yanwkoy (Kwuraii, 2010 p.) cX00l0 Ha KOINITOBHE KaMiHHS, IO
MEPEeNNBAETbCA CPiOIOM, UM Ha PIUKOBI BaJyHH 3 BOJOTMMH Ookamu (puc. 3, 6). ABTOp HpPOEKTY
apxitekrop 3. Xajin cTBep/KyBaa, 10 Iij] Yac MPOeKTyBaHHs ONepHOro Tearpy B ['yanwkoy ii Hagnxanu
“MaTtOHKK” TPUPOJU: PIYKH, YIIEIWHH, BaTyHH 1 ripchbki cxuiu. ByaiBmo Onepu Oyno 3aayMaHo sK
CTHJII3ALI0 JBOX KaMEHIB, BUKHHYTUX Ha Oeper pikoro. [lincuimooTs BpaxxeHHs 1 He3BUYaliHi (acaau, ae
OETOHHI KOHCTPYKILIi MEpeMeKOBYIOTbCS 31 TEXHOIC€HHO-a)KypHUMHU CTPYKTypamu 3i ckjia i metamy. Lli
Mpo30pi “BCTaBKH™ JAI0Th 3MOTY MPUPOTHOMY CBITITY TTIMOOKO MTPOHHUKATH y BHYTPILIHIN TipocTip OyaiBimi
1 CTBOPIOBATH Ha KPUBOIIHIMHMUX CTIHOBMX MOBEPXHSX HE3BHUYHI, JAWHAMIUHI CBITJIOBI e(EKTH B OJHUX
npuMilieHHsX (puc. 3, a), 3a0e31neuyoun eproHoMiuHe piBHOMIpHE OCBITJICHHS B 1HIIHX.

[cHYIOTB TakoX Cyd4acHi TeaTpasibHi OYJiBIIi, B SIKHX MPUPOJIHE CBITIO MPOHUKAE BCEPEAMHY 3 YCiX
OOKiB 3aBJISIKM BUKOPUCTAHHIO KapKACHUX KOHCTPYKIK 1 CKJISTHUX IMaHeNel. 3a MPUHIMIIOM IIIKOBUTOI
“npo3opocTi” peanizoBaHuii KoHUepTHUH ueHTp “Harpa” B Pelik’sBiky (Icmanais, 2011). doiie 3amy,
30BHIILHI CTIHH 1 MOKPUTTSI BUKOHAHO 13 MPO30PUX CKISIHUX MaHeIel CBITI0-0JaKUTHOIO 1 CBITIIO-KOBTOTO
KOJIbOpIB, SIKI BMOHTOBaHI y CTaJeBUH Kapkac. Y HUX HPUPOJHE CBITJIO IMO-Pi3HOMY BiJIOMBA€ThCS 1
Pa3CiloeThCsl, CTBOPIOIOYM 1TF03110 TUHAMIYHOTO HPOCTOPY, XapaKTep SIKOr0 3MIHIOETHCS BIIPOAOBXK JIHS.
SIckpaBicTh CKJISIHUX IOBEPXOHb MPOTHIIOCTABICHA OETOHY TEMHO-CIPOro KOJbOPY, 3 SIKOTO BHKOHAHO
CTIHU TeaTpaJibHOT 3ajM, CXOJu, OajikoHu Toio. [lorysy BifBiAyBaya, KU pe(ICKTOPHO IIyKae B
MPOCTOPI SCKPaBillli TOBEPXHi, CKEPOBYETHCSI HACAMIIEpE]l Ha IPO30pY CTiHY 1 Michbkui nanamadr 3a Hero
(puc. 4, a). Poiie OyniBii Bigirpae posib CBOEPIAHOT MICbKOI “BiTajbHi”, OCKIIBKM MPUPOAHE CBITIIO, 110
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MIPOHMKAE BCEPEOUHY, CTBOPIOE 3PHME BIIUYTTS BUIBHOIO MPOCTOPY 1 Oe3mocepenHboro 3B S3KYy 13
30BHIIIHIM cepenoBuiieM. Y ¢oii€ 1 Kylyapax, HATOBHEHUX MPUPOAHUM CBITJIOM, BiJBiLyBaui MOXYTb HE
TUIbKA PO3BAKUTHUCS TEPe]l KOHIIEPTOM, BIJBOJIKTUCH BiJ| OyJEHHOCTI, NOCHIITH B Kade uu BiJBIIaTH
HEBEIMYKI Mara3wHu, ajie i MOMIITYBaTHCh YYJOBUMH KpaeBUaaMu Mops. Broui “Harpa” ocBiTimoeThCs
BEJIMYE3HOI0 KIJBKICTIO CBITJIOAIONHUX JPKEpeNl CBITJIA, BMOHTOBAaHMX B CTaJE€BUI KapKac CKISHUX
“nernmuH”. BymiBIIg CBOIM CBITJIOM, SIK BEITMYE3HHI MUCTEIBKH OOpaMIICHWH JiaMaHT, 3aJIMBa€ TPOCTIp

MOpsI 1 TaBaHi 6araToKOJIpHUM CisiHHSIM (puc. 4, 0).

a 7]

Puc. 3. Oceimnenns npupoonum ceimiom Qotie i KoMyHiKayiti onepHo2o meampy
6 I'yandoicoy (a); 308HIwHIll u2nsio meampy eHoui (0)
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Puc. 4. Oceimaenns npupoonum ceimiuom ¢otiie konyepmuoeo yeumpy “Harpa”
6 m. Peiix a6iKy (a); ceimnosuti o6pas konyepmiozo 3any eeeuepi (6)

BucHoBkH

JocsraeHHs cyyacHOI apXiTeKTypH iCTOTHO po3Iuupuir (yHKLUii cBiTia y opMyBaHHI IPOCTOPY H
apXITEeKTOHIKHM TeaTpallbHUX OyaiBelb. APXITEeKTypa MPOMOHYE HOBI PIICHHS, TEKTOHIKa OyaiBIl — HOBI
MPOCTOPOBi ()OPMU 1 KOHCTPYKTUBHI PIIICHHS BIAMOBIIHO IO TSHJCHINH B apXITEKTypi Ta JU3alHEPChKUX
i7Ieid, 1110 Ja€ 3MOry NPUPOAHOMY CBITIYy HIPOHUKATH B yC1 HalBiAaJIeHIl MicLs TeaTpajabHOTO MPOCTOPY.
Cporogni CBITJIO He JHMIIE€ BHABISE apXiTeKTypHy ¢(opmy, ame # Hajae eMmouiHOl TMOMHU
apXIiTEKTyPHOMY IPOCTOPY, € 3ac000M TBOPEHHS 00Pa3HOIro, aCOIIaATUBHOTO 1 TBOPYOI'0 CIIPUUHSATTS, KOJIU
y JIOAMHHM TiJ BIUIMBOM CBITJIOBOro o0pa3y apxiTekTypHoi (opMu B ysBI BHHMKAIOTh acowuiamii 3
nei3axkamu JanamadTy yi eJIeMEHTaMU aHTPOIIOI€HHOT'0 IPEIMETHOIO MOXOKEHHSI.

3aB/SIKW BUKOPUCTAHHIO EKCTEHCHBHOTO CKJIIHHS Ta Pi3HOXapaKTEpHOrO MITyYHOTO OCBITJIICHHS,
cydacHa apxiTeKTypa Tearpy BiJ0Opa)ka€ HOBY pPEaJbHICTh — PO3MHUTICTH MEX MIX BHYTPIIIHIM Ta
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30BHIIIHIM, peaJbHUM Ta BIpTYaJIbHUM IPOCTOpOM. [IprpoaHe CBITIIO MTOCTYIIOBO 3aMiHIOETHCS IITYYHNM,
CIIOYATKY Y BHTJISII CHCTEM EJIESKTPHYHOTO OCBITJICHHS, 3T0JIOM — Y BHIJISI HOBUX CBITJIOBHX TEXHOJOTIH,
10 CTBOPIOIOTH HOBY PENIbHICTb.
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DRAMATURGY OF LIGHT IN THE ARCHITECTURE OF MODERN THEATER BUILDINGS
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Lighting is a major component of theatrical performance. It is capable of shaping the space,
creating an emotional atmosphere and outlining the pace of the theatrical action. The role of light in
theater architecture is important. Natural light, while remaining relatively unchanged, in all epochs
determined the nature of the perception of architectural objects and environment, emphasized the light
and color of the architectonics of buildings, influenced the dynamics of the perception of form, and was
at the same time a determining factor in the generation of emotions associated with perception.

In the historical theatrical buildings there was an atmosphere of pomp, modesty, enthusiasm. The
viewer, who entered the interior space, fully felt the atmosphere of “seclusion” of the interior. Thick
walls and a small number of windows, reliably shield the sun, street noise. There is virtually no visual
communication with the urban environment. Visitors’ attention is focused on interior design and
communication with other viewers before the performance and intermission. Changes in science,
technology, construction methods, encourage the revision of aesthetic ideals and views in the
organization of the light environment of theater buildings.

By the way the light environment is organized, modern theater buildings can be divided into three
large groups. The first will involve theatrical buildings with the traditional organization of the light
environment - natural light enters the inner space in small portions, through the small number of light
openings in the structure of the outer walls. The interior of the rooms is mostly illuminated by artificial
light. Another group of theatrical buddies has a more active room for open space. We will enlighten the
stereotypes with gardening: stained-glass windows, structurally welded constructions. The third group
is presented with theatrical performances, styles and navigation, which can be seen through the
appearance of the material.

Behind the installation of the classifications, the middle of the five theatrical bells came to light:
Podoli Theater in Kyiv (Ukraine), Shakespeare Theater in Gdansk (Poland), Opera House in Oslo
(Norway), Theater in Guangzhou (China) and Concert Center in Reykjavik (Iceland). In these
theatrical buildings, the main tendency in the organization of the light environment is the transition
from closed space, with low light, to the maximum filling of the premises with natural light.
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Monumental opaque walls in traditional theater buildings are replaced by transparent walls of glass
and metal, allowing natural light to penetrate into the farthest reaches of the theatrical space.

Conclusion. Architects offer new spatial solutions for theatrical buildings, new spatial forms and
design solutions in accordance with trends in architecture and design ideas. Today, light not only
manifests an architectural form, but gives an emotional depth to the architectural space, it is a means of
creating a figurative-associative-creative perception when, under the influence of the light image, in the
imagination associations with the landscapes of nature or elements of anthropogenic object origin arise.
Thanks to the use of extensive glazing and various artificial lighting, modern architecture reflects
modern reality — the blurring of the boundaries between internal and external, real and virtual space.
Natural light is gradually being replaced by artificial light, first in the form of electric lighting systems,
then in the form of light technologies that create a new reality.

Key words: theater buildings, lighting environment, theatrical space, natural and artificial light.
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