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ABTOPCBKI IPUMITKHA B CTBOPEHHI KOMIYHOT'O
B POMAHI TEPPI IPATYUETTA “GUARDS! GUARDS!”

Y emammi posensinymo ponv asmopcokoi npumimku y cmeopeHti KOMiuHO20 6 2yMOPUCIUYHO-(heHme3itiHOMY POMA-
Hi 6pumancvkoeo nucvmennuxa Teppi Ilpamuemma “Guards! Guards!”. Komiune nanexcums 0o kamezopii ecmemu-
Ku Ul gnepuie GUHAN0CA AHMUYHUMU irtocopamu, 0OHaK HUHI MOGHE GUPAICEHHS KOMIUHO20 WUPOKO 00CIONCYEMbCA
6 mososnascmsi. Komiune modce mamu pizui popmu eupasicents 6 OUCKYPCL 3 BUKOPUCMAHHIM PISHOPIBHEEUX MOGHUX
3ac006i8. 101081010 MEMOIO U020 BHCUBAHHS 8 XYOOHCHLOMY OUCKYPCI € GUKIUKAMU CMIX ADO NOCMIWKY, A OCHOBOIO 11020
BUOKDEMILEHHSL € NOPYUEHHS BIONOBIOHOCIME MIJC OYIKYBAHUM I PeabHICIIO, CHOMEOPEHHs AO0 nepeKpyyeHHs OIUCHOC-
mi, nepebinbuienis, sucmirosanis mowo. Y docnioscysanomy pomani T. Ilpamuemma npumimxu 8idizpaioms 8adxHCIUEY
PO/b, OCKINbKU 80HU He MINbKU CIYeYIOMb 0dcepenamu 000amKo8oi iHgopmayii, are il UCmynaroms iHmMezparbHUMU
KOMNOHEHMAaMu Xy00uCHbOI 0N0GIOI 1l 3aCMOCOGYIOMbCS 3 MEMOI0 OONOGHEHHS MA YMOUHEeHHs NOOI, XapaKmepucmuKu
2epois pomany, onucy neusaicy u inmep €py, NOACHEHHs AGMOPCLKUX HEONI02I3MIE, O3HATOMIECHHS 3 NOOYMOM, 36UAAMU
U npasuaramu Qynkyionyeannsa panmacmuyno2o ececsimy. llpoananisyeasuiu 6ci npumimxu pomamy, 6y10 8UA61EHO, Wo
nepesasicHa OLIbWICMb i3 HUX MICMUIU eghekm KOMIYHOZ20 Ul De3yMOBHO GLOIePANU 6AJICIUBY POIb )Y CMEOPEHHI KOMIYHO-
iponiuno20 crodicemy pomany 3azanom. Mosna akmyanizayisi KOMiUHO2O 6 AGMOPCHLKUX NPUMIMKAX POMAHY 8i00Y6ACMbCs
3a 00NOMO2010 DALAMOMAHIMHUX MOBHUX 3AC00i8, A came: CMUTICMUYHUX 30c00i8 cmEopens eupasHocmi (Mmemago-
pa, nepconigikayis, ipoHis, capkazm, enimem, NOPIBHAHHS, KALAMOYP), 3ACMOCYBAHHA CReYUDIUHUX TIeKCUUHUX OOUHUYD
(aemopcoKi Heonoz2izmu, AHMOHIMU) Ul BUKOPUCIANHA CUNMAKCUYHUX NPUTIOMIE (enincuc, HeeiacHe npama moea). Komiy-
HUl ehexm OLbULOCIE PEMAPOK NOOYOOBAHUU HA HEGIONOBIOHOCIMI Peaiil (PaKmMu4HO20 C8Imy ma IXHIX panmacmuynux
aHanozis, a 300paxcysana cumyayis 4acmo 00xooums 00 adcypoy.
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AUTHOR’S NOTES IN CREATION OF COMIC EFFECT
IN TERRY PRATCHETT’S NOVEL “GUARDS! GUARDS!”

The paper deals with the role of author s notes in the creation of comic effect in the humorous and fantasy novel written
by the British novelist Terry Pratchett “Guards! Guards!” The comic effect belongs to the categories of aesthetics and was
first studied by ancient philosophers, but nowadays the way how it is realised in discourse is widely studied in linguistics.
The comic effect may have different forms of realization in discourse with the help of various language means. The main
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purpose of its use in literary discourse is to provoke laughter or a smile, and the ground of its identification is the violation
of correlation between the expected and reality, distortion or misrepresentation of reality, exaggeration, etc. In the analyzed
T. Pratchett’ novel author s notes play an important role because they not only serve as sources of additional information
but also act as integral components of the novel plot and are used to supplement and clarify events, portray the characters
of the novel, describe landscape and interior, explain author s neologisms, familiarize readers with life, customs and rules
of functioning of the fantastic universe. Having analyzed all the authors notes of the novel, it was found that the majority
of them contained a comic effect and certainly played an important role in the creation of a comic-ironic plot of the novel
as a whole. Linguistic actualization of the comic effect in the author s notes of the novel is achieved with the help of various
linguistic means, namely: stylistic means (metaphor, personification, irony, sarcasm, epithet, comparison, pun), the use
of specific lexical units (author s neologisms, antonyms) and the use of syntactic devices (ellipsis, represented speech).
The comic effect of most of the remarks is built on the discrepancy between the realities of the real world and their fantastic
counterparts, and the depicted situation often reaches the point of absurdity.
Key words: discourse, comic, language means, note, text.

IMocTanoBka nmpo6Jjemu. TBopu cydacHoro Opu-
TaHChKOTO THchMeHHHMKa T. Ilparderrta, cTBOpEHi
y JKaHpi (eHTe3i, CIOBHEHI T'yMOpy W caTupH, IO
BHpI3HsE TX cepen iHIIOI JiTeparypu IbOTO YKaHPY.
TaylaHT aBTOpa NPOSBIIAETHCA B MAlCTEPHOMY BILIE-
TEHI KOMIYHOTO B Ka3KOBHWH CBiT ysBHOTO. [IpoTe,
MMUTAaHHS SKUM YHHOM aBTOP JOCSTa€ IbOTO, SKi
MOBHi 3aCO0M BHKOPHCTaHI aBTOPOM /ISl CTBOPEHHS
KOMi4HOTO edeKkTy B (eHresi g0 cux mip He Oyno
MPEeAMETOM BHUBYECHHSI MOBO3HABIIIB.

AHamiz pociaimkenb. KomiuHe, KIaCHYHHMM
TUTIAMH SIKOTO € TYMOp, AOTEIMHICTh, 1pOHis, BiTHO-
CUTBCS /IO KaTeropii €CTEeTHKH, «II0 XapaKTepHU3ye
CMIiIlIHI, HiKYeMHi, 0e3rmy3ai abo IMOTBOPHI CTO-
pOHU AiiicHOCTI 1 TymeBHOTO XUTTs» (HoBas ¢uio-
cotekas sHnmknoneaus, 2010: 277). fAx mpenmer
BUBYCHHSA Ta Ii3HaHHS, KOMIYHE BIIEpIIE TOCTAaJO
B TpaISIX aHTHYHUX MUCIHTENIB, MPOTE CHOTOIHI
SIBUIIIE KOMIYHOTO IITUPOKO TOCIHIHKYETHCS 1 IHIITAMHA
rYMaHITapHUMH HayKaMH, 30KpeMa B MOBO3HABCTBI.
Cepen OCTaHHIX JIOCIIPKEHb KOMIYHOTO B JIHTBiC-
Tuui caig 3a3nadnty npami T. B. Jlasep, O. 5. Ky3b-
mud, C. M. Kymnan, O. C. Cogens, O. C. llluposoi,
O. A. lllymeiiko # iHIINX.

Tak, y muceprarniitnomy nociimkerti T. B. Jlazep
BUBYECHO 0COOMMBOCTI BepOasti3alii KOMi4YHOTO B TEK-
crax pomaniB JI. [Tipanerio, ie aBTop po3poOHB CHC-
TEeMaTU3allil0 MOBHHUX 3ac00iB peastiallii KOMIUuHOIO,
a TaKOX PO3DISIHYB TUIIXH 00 €KTUBAIll KOMITHOTO
B KoHIIenTocdepi TBopiB muchbMeHHNKa (Jlazep, 2017).

O. 5. Ky3pMuu npocTekuiia MOBHI 3acO0M BHpa-
KCHHSI KOMIYHOTO B YKpaiHCBKiIM XyZOXKHIH Npo3i
kinnsg XX — novatky XXI cromite (Ky3pmuy, 2015).

KoMruiekcHUI aHaili3 HOBEIICTUYHOI CHALIIMHU
IBnina Bo 3 momisamy cMHUCITIOBOT 1 CTPYKTYPOYTBOPIO-
10901 poJIi KoMigHOTO 3ificHennit y mipami C. M. Kym-
MaH, A€ TaKOXK PO3KPUTO XYNOKHbO-ECTCTHYHY CIIe-
muQiKy KOMIYHOTO B HOBENICTHII NHCHMEHHHKA
(Kymman, 2015).

VY pobori O. C. Comenb yCTaHOBIECHO CIIOCOOH
MepeKsiay yKpaiHChKOI0 MOBOIO BEpOATBbHUX 3aCO-
0iB BHpa)keHHS! IHKOHTPYSHTHOCT] SIK KOTHITHBHOTO

MEXaHi3My CTBOPEHHS KOMIYHOTO B aHINIHCHKO-MOB-
HUX aHEKJ0TaxX 1 CHCTEeMaTH30BaHO MepeKiIajanbKi
TpaHncopmalii mijx yac iIXHbOTO BIATBOPEHHS YKpa-
fHchKOI0 MOBOIO (Comens, 2019).

O. A. lllymeiiko CBO€IO Yeproro BH3HAYMIIA OCO-
ONMUBOCTI KOMIYHOTO B YKpaiHCBKil moe3ii apyroi
NoJOBUHM XX CTOJNITTS Ta AOCHTIIUIA JEKCUKO-(pa-
3eonoriuHi 3acobu foro TBopenns (Llymeiiko, 2007).

IMpeamerom nociimkenns O. C. llluposoi cramu
MOBHI 3acO0M W TPHUIOMH CTBOPEHHS KOMIYHOTO
edexTy Ha cTtopiHkax TBOpiB Kapma Banentuna sk
OJTHOTO 3 HAMOUITBII SICKPaBUX MIPEACTABHHUKIB HIMEITb-
KOMOBHOI rymopuctiuuHoi tpaauuii (ILnposa, 2015).

OnHak, He3BaKarOUM Ha BEJIMKHI IHTEpEC MOBO3-
HAaBIIIB JI0 BUBUCHHS CIIOCO01B BepOaIbHOTO BTIICHHS
KOMIYHOTO B MOBI Ta MOBJICHHI, I Tpobiema Iie
JTAIeKO BijJ ii OCTATOYHOTO BUPIMICHHS, a OCOOH-
BOCTI MOBHOTO BHPa)X€HHS KOMIYHOTO B TBOPYOCTI
TOTO YM 1HIIOTO TMCbMEHHUKA € HEBHUSPITHUM JIKe-
PEIOM JTOCITIJIKSHHSI.

MeTo0 cTaTTi — € BUSBUTH MOBHI 0COOIH-
BOCTI CTBOPCHHS KOMIYHOTO B aBTOPCBHKHX IIPH-
MmiTkax y pomani T. Ilpatuerra «Guards! Guards!»
(Pratchett, 2001).

Buxkiaan ocnoBaoro marepiauy. Komiune B nuc-
KypcCl XyIOXKHBOTO TBOPY, 32 33J[yMOM aBTOpa TBOPY,
[iJIECTIPSIMOBAaHEe Ha Te, MO0 BUKIMKATH CMIiX a0o
NOCMIIIKy B 4YMTaya, HAJalO4uMd IEBHUX XapakTe-
PHUCTHK TepcOHa)kaM, OOCTaBMHAM, CUTYyawlii TOLIO.
Komiune moxe matu OaratomaHiTHI (OpMH BHABY
B XYyIOXKHBOMY JAHCKYpCi, @ TaKoX MICTHUTH ipo-
HilO, capka3M, caTtupy, rporeck Tomo. Ha mymky,
O. A. Illymeiiko, «Ha CbOTOfIHI HE iCHY€ 3arajbHO-
NPUAHITOTO BU3HAYCHHS 3MICTYy Ta 00CSTYy TEPMiHiB,
10 HA3MBAKOTh PI3HOBHU KOMIYHOI'O, JI0 TOTO K
«CKJIQJTHICTh TEOPETHYHOTO PO3pPOOJIEHHS MpoOIeMu
KOMIYHOTO 3yMOBIIOETHCS W THM, IIO OKpeMi HOTo
KaTteropii (0COOINBO ipOHIs) TOCTAIOTH SIK ICTOPUIHO
3MiHHI BEJIMYMHH, IO BHSBISIOTH CBOIO CMHCIIOBY
JUHAMIKy B pi3HI TepiogM pPO3BUTKY E€CTETHYHOI
Ta JiteparypHo-nipakTHyHOi aymkm» (ILlymeiiko,
2007: 4).
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3a A. O. lllepOuHOIO — OCHOBOK KOMIYHOTO
€ HEBUIMOBIAHICTh CyTi Ta OMAHJIUBOI OOOJIOHKH
SIBHIIA, CYNEPEUHICTh M ()OPMOFO Ta 3MICTOM, MiXkK
METOIO Ta 3ac00amu ii JOCATHEHHS, HEBIIOBIIHICTh
MIACHUX SKOCTEH JIFOMUHU ¥ TOTO, KM BOHA TparHe
3nmaBarucs, Ha mo npereraye (Llepouna, 1997: 29).

Jlo TexHIKM KOMIYHOTO BiZHOCSITH: HEBIAIMOBIJ-
HICTh, NepeOiIbIICHHS, MOIBOECHHS, MEPEKPyUCHHS
cMmHuciy, ooManyTe odikyBaHHs Touo (Hosas ¢uio-
codckas sutmkonenus, 2010: 277).

Bepbamizarist KOMi9HOTO B MOBI TOCSTAETHCS Pi3-
HUMU sixamu. T. BiTa BBaxae, 1110 e peKT KoMigHOTO
MOXKHA JOCSATHYTH 3a JOTIOMOT'OI0 TaKOT'O CTHIIICTHY-
HOro 3aco0y sIK KanamOyp, a0 BHKOPHCTOBYBaTH
HeTIpaBUJIbHI MOBHI YM CTUTMAaTHU30BaHi GopMH, Jia-
JIEKTHI OCOOJIMBOCTI TOMIO, a00 BHUKOPHUCTOBYBATH
JHTBICTHYHI apryMeHTH (TOOTO JOTIYHO MTOMMIIKOBI
JiHIT MipKyBaHb, OYEBHJIHUN CEHC SIKWUX MOXIJTHUN
BiJ JIHIBICTUYHUX YMHHUKIB, TAKUX SIK HEOIHO3HAU-
HicTh, MeTadopa, imiomu, GopManbHi MOAIOHOCTI)
tomio (Bity, 1998: 199).

Ha namy mymKy, pi3HOBHII MOBHUX OJMHHIH Ha
BHpa)XEHHS KOMIYHOTO B MOBI € JIOCHUTHh BEIIUKHM,
aJDKe TPAKTUYHO Oy/ib-sSKa MOBHA OJUHHIISI ITOTCH-
LiIHHO MOXKe OyTH BXKUTa B JUCKYPCl 3 METOKO CTBO-
penHst edekry komiuHoro. Sk 3ayBaxye C. M. Kywm-
MaH, «OCHOBHOIO YMOBOIO peaji3aimii KOMIYHOTO
MTOTEHITiaTy MOBHUX OJIMHUIIH € KOMIYHHI KOHTEKCT»
(Kymman, 2015: 176). Tomy, ADochikeHHS KOMid-
HOTO B JTUCKYPCI CJiJl MOYMHATH 3 TOTO (PparMeHry
JCKYpCY, A€ W BigOyBaeThCs Take MOPYIIEHHS BiJl-
MOBITHOCTI MK OYIKYBaHHM 1 pEasbHICTIO, CIIOTBO-
pro€eTbest a00 MePEeKPYIYETHCS TIHCHICTE TOIO. AHa-
JTi3 TUCKYpPCHOTO KOHTEKCTY JacTh 3MOT'Y BHSIBHTH Ti
MOBHI OJIMHUIII i 3aCO0W MOBH, sIKI BAKOPHCTaHI ISt
CTBOPEHHSI KOMIYHOTO €(EeKTY.

VY cTpyKTYpi XyIO)KHBOTO TEKCTY MPUMITKH, HAPSTY
3 KOMCHTapsIMHU, PO3IVISIAIOTHECS «SIK ONWH 13 BUIIB
JIOTIOMIDKHOTO TEKCTY, KOTpUI Hece B coOi IMmaparek-
CTyaJIbHE HABaHTAXKCHHS Ta CIYT'Y€ YaCTHHOIO JIOBiJI-
koBoro amapary BupaHas» (Cokom, 2009: 294). 3a
nepexoHanHsmMu O. M. Cokol, MpUMITKH i KOMEHTapi
«XapaKTepH3yIOThCS OUIBII TICHUM 3B’SI3KOM 13 TEK-
CTOM CaMOTO TBOPY», OCKUIBKH YTBOPIOIOTH «IILTICHY,
TapMOHIWHY €IHICTB i3 HUM» (TaM camo).

VY mocmimkyBanomy pomani T. Ilparderra mpu-
MITKH BiJirpaioTh BaXIJIUBY POJIb, OCKIIBKH BOHH HE
TIUIBKH CIYTYIOTH JDKEpeJIaMu J0AaTKoBOI iHpopmMa-
1ii, aje ¥ € IHTerpajJbHUMUA KOMIIOHCHTAMHU XYJI0XK-
HBOI OTIOBiJI, SIKI aBTOP BHKOPHUCTOBYE VIS JOITOBHE-
HHS Ta YTOYHEHHS Ol Ta XapaKTepPUCTUKU TePOiB
pomany. 3arajom, aBTop 3poouB 21 IPUMITKY 10 TEK-
CTy pOMaHy, 3 AKHX 16 CTBOPIOIOTH €()eKT KOMIUHOTO.
Ha »xainb, 00csiry cTaTTi HE AalOTh 3MOTH PO3IIISTHY TH

BCI TIPUMITKH, 5IKi 00’ €KTUBYIOTh KOMIYHE B aHAIIi30-
BaHOMY TBOpi, TOMy MH BHOpaayl HAWBITYYHIII, Ha
Halll OIS, X MPUKIaIH.

Onucyroun bibmiorexky HeBuanoi Akagemii, yHi-
BEPCUTETY Uil YapiBHHUKIB, aBTOpP TOBOPHTH, IO
e MiClle BBaXKA€ThCSI TAEMHUYMM Ta 3aIlUlyTaHUM
1 XomsaTh 4yTkH, 10 B biOmioreni BigOyBarOThCs
IUBHI pedi: It was said that you could wander for
days among the distant shelves, <...> that strange
things lurked in forgotten alcoves and were preyed on
by other things that were even stranger (Ilparyerr,
2001: 2). Oapasy k THiclis bOTO aBTOP J0A€ TaKy
MPUMITKY, HIONTO 3 HaMipOM CIIPOCTYBaTH HEIpaB-
TUBICTB UyTOK: A/l this was untrue. The truth is that
even big collections of ordinary books distort space,
as can readily be proved by anyone who has been
around a really old-fashioned secondhand bookshop,
one of those that look as though they were designed
by M. Escher on a bad day and has more staircases
than storeys and those rows of shelves which end in
little doors that are surely too small for a full-sized
human to enter. The relevant equation is: Knowledge
= power = energy = matter = mass, a good bookshop
is just a genteel Black Hole that knows how to read
(ITpatgerr, 2001: 3).

ABTOp J0CsATa€ KOMIYHOTO €(eKTy 3a JONOMOI0I0
psiny MOBHHX 3aco0iB. CriouaTKky BiH yMHCHO MeTa-
¢dopruHO mTepeOiIbIIye BIiAUYTTS PO3TYOJICHOCTI,
B sSIKOMY niepeOyBa€e rinoTeTUYHU BiJIBiTyBay cTapo-
MonmHO1 KHUTapHi (even big collections of ordinary
books distort space) ta ipoHizye 3 ii BHYTPIOTHBOT
oynoBu (look as though they were designed by
M. Escher on a bad day). 3rananmnii Maypin Emep —
1Ie Xy/JIO)KHUK-CIOPPEATICT, SKHii 3aiiMaBcst 300paeH-
HSIM CKJIQJHUX TPUBHUMIPHHX 00’ €KTIB. YTOYHEHHS
3 BUKOPUCTAHHAM €HiTeTy — on a bad day — Taxox
cIyrye 3acoO00M CTBOPEHHS KOMIYHOTO e(eKTy,
aKIIEHTYIOYH yBary Ha IOTaHil opraHizaiii KHHUTO-
cxopuma. [lomanpimuii ONMUC €IEMEHTIB Ju3aiiHy
IHTEp’ €py CTBOPIOE B TOJIOBI YMTaua KAPTUHKY 3aILTy-
TaHOro JIaOIpUHTY 13 IMOBEPXIB Ta CXOMIB 1 JEII0
nyOnroe ckazaHe B IOINEPEAHBOMY PEYCHHI Mpu-
MmiTku. OfgHak, Ha Hamry aymky, T. [Ipardert poOuTh
1€ 3 IEBHUM PO3PaxXyHKOM, OCKIJIbKH HE KOJKEH YNTaq
Moke OyTH 3HallomuM i3 rpaBlopamu Emepa, a Take
MPE/ICTABICHHS] CTBOPIOE BIUYTTS  CIIOTVISIAHHS
Horo TBOPYOCTI. 3aIlUIyTaHICTh KHUTOCXOBHII ITif-
CYMOBYETbCS B OCTAaHHBOMY PEUEHHI NPUMITKH 32
JIOTIOMOTOI0 TIOETHAHHS MOPIBHAHHS Ta NepcoHidi-
Kallii, B SIKOMY XOpoIlla KHUTapHsI IPUPIBHIOETHCS 110
BUTOHYCHOI; €JICFAaHTHOT «YOPHOT Jipu», siKa HIOUTO
HOIVIMHAE YUTaYa.

Taxox y pomMaHi aBTOp MoJia€ MPUMITKY PO TOBa-
pUCTBO 0i0MiOTEKAPiB YaCy i MPOCTOPY, B AKHUX € TPU
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00oB’si3xkoBi paBuna: The three rules of the Librarians
of Time and Space are: 1) Silence; 2) Books must
be returned no later than the last date shown; and
3) Do not interfere with the nature of causality (Ilpar-
geTT, 2001: 223). [leprmi 1Ba mpaBwia BimoOpaxaroTh
CTaH/apTHI BUMOTHU 0i0Mi0TeKapiB, TPETE K MPABUIIO
Harazaye, mo y BcecBiTi T. [IpaTuerta 6ibmioTekn — e
CXOBHIIA CAaKPaJIbHUX 3HAHb Ta MariuHi MicIs, TOMY
0i0moTeKapi MOBMHHI MOBaXaTH 3aKOHH X CBITO-
OyIOBH Ta HE MOPYIIYBaTH NMPUIWHHO-HACIITKOBHI
3B’s30k. Komiunuii edekr Oa3yeThcss Ha HECTOMI-
BaHOMY HPOTUCTABICHHI HHU3BKOTO Ta BHCOKOIO:
3araJpHONPUAHATUX 0i0MioTeuHuX mpaBui Ta (ino-
co(chKOro po3yMiHHs (DyHKIIIOHYBaHHS CBITY.

HactynHuii npukiia g KOMi9HOTO B aBTOPCHKIN MTpH-
MITIIl TOCIIIKYBAHOTO TEKCTY — I1€ pO3’ ICHIOBTbHUH
KOMEHTap 10 CJOBa, BUTaJaHOIO IHMCbMEHHHKOM —
figgin. Ha 3i0panHi TaemHOro 6parepctBa BepxoBHuit
rpocMencTep po3MIpKOBYE TIPO Te, 110 BCl WiieHn Opa-
TepCTBa HEBIIVIACH, SIKi JIABAJIH IIPUCHTY, aJie HE MalOTh
YSBJICHHS ITPO 3HAYEHHS [ILOTO CJIOBA. ABTOP TOSICHIOE
HoTo TaKuM YMHOM: A figgin is defined in the Dictionary
of Eye-Watering Words as “a small short-crust pasty
containing raisins”. The Dictionary would have been
invaluable for the Supreme Grand Master when he
thought up the Societys oaths, since it also includes
welchet (“a type of waistcoat worn by certain clock-
makers”), gaskin (“‘a shy, grey-brown bird of the coot
family”), and moules (“a game of skill and dexterity,
involving tortoises”’) (Ilparuert, 2001: 17).

Komiune akTyamizyeTbesi uepe3 psii aBTOPCHKHX
HOBOTBOPIB 3 METOIO HArOJIOCHTH, 1110 MPH CKJIAJIaHHI
npucsTu OparepcTBa, BepxoBHMI rpocMeicTep BHKO-
PHUCTOBYBaB SIKHAHOUIbIIE HE3PO3yMUIMX CJiB, SIKi
pobunu axruunumii ii 3mict Oe3nmy3aum. Emiter eye-
watering, SKUi B)KUBAETHCSI CTOCOBHO CIIOBHUKA, XapaK-
TepH3yeE HOTO SIK 310paHHsT HE3PO3YMUINX Ta 3aCTapiuX
cimiB. TakuM 9MHOM YWTad PO3yMi€, IO caMe Oparep-
CTBO HE Ma€ KOTHOI iaeoriorii, a BepxoBHHIA rpocMeii-
CTep JIMIIE MaHIITy/IIOE HOro YYaCHUKaMH.

[Nomanbmni mpuKIaan TPUMITOK JOCHTH JIAKOHIYHI,
ajie HaBiTh y TAaKOMY CTHCIIOMY (opMmari BOHU Tpe[-
CTaBISIIOTH JOTENHI KoMmeHTapi aBropa. T. Iparderrt
OTHCy€ KOMIYHY CHUTYAIlif0, B SKii OMUH 13 TOJIOBHUX
repoiB pOMaHy, IOHaK Ha iM’ss MoOpKBa, BUXOBYBaBCS
CepeJi THOMIB 1 € Ha/I3BUYaiHO HATBHUM Ta a0COIIFOTHO
HeoOi3HaHUM Y c(epi IHTUMHUX BiJHOCHH Ta JiTOHA-
pomxkennsi: A dwarf is not considered old enough to
have the technical processes explained to him until he
has reached puberty (Ilpataett, 2001: 25). Lle pedenns
JIOTIOBHIOIOTH OJIpasy JBi aBTOPCHKi mpuMiTKH. [leprra
CTOCY€TbCSl 3alIMCHHUKA Aim, B SIKIM aBTOp aKLECHTYE
yBary Ha >OpPCTKiId periaMeHTaunii Mopali THOMIB
Ta (aKTWYHIN BiACYTHOCTI Bi3yaJbHUX BiIMIHHOC-

TE MK CTaTSIMH, IO BHPaXKEHA 4yepe3 IMiJIKpEeClIeHy
MacCKyJTiHHICTh THOMIB-XIHOK: The pronoun is used by
dwarfs to indicate both sexes. All dwarfs have beards
and wear up to twelve layers of clothing. Gender is
more or less optional (Tam camo). Take ipoHiuHE TIepe-
OLIBIICHHS € eIIEMEHTOM a0cypiy. A Jpyra npuMiTKa
BITHOCHUTHCS JI0 CIIOBa puberty i yTOUHIOE BIK, 3 SIKOTO
THOM BBa)KAETHCS 3PILIMM 1 TOTOBHM JIO CEKCyallb-
HOi OCBiTH: i.e., about 55 (Tam camo). ABTOp nocCs-
rae KOMIiYHOTO e)eKTy Ha BIKOBOMY CITiBBiIHOLICHHI
BUTaJIaHOT pacy THOMIB Ta pPacy PEabHHUX JIIONCH —
y THOMIB-ZIOBIO’KUTEIIB BIKOBI paMKH 3MillleHi, 1 Xoua
MopkBa HE € THOMOM, 3a BCiMa MPaBWJIAMH CYCIILTb-
CTBA THOMIB BiH MaB OM OTPHMATH CTaTeBE BUXOBAHHS
BXKE IOCATHYBIIH JIOCUTh TIOBAYKHOTO CEPEHBOTO BIKY.

VY wmicti Apk-Mopropk, Ae BigOyBalOTbCsl MOl
pOMaHy, Aif0Th PI3HOMAHITHI T1Ib11, My3UKaHTIB, BUH-
TeIiB, BOUBIb, TPA0KHHUKIB, KOHTPAOAHTUCTIB 1 iHIIII,
SIKi TIPAITIOIOTH 3aKOHHO 1 CTUIAYyIOTh MOJATKH B Ka3HY
MicTa. ABTOp BBaXkae 3a TIOTPiOHE MOSCHUTH TIpaBUIIa
(yHKIIIOHYBaHHSI TUIBIT 3JIOMIIB y MICTiI Ta 3arpo-
Ba/DKCHI TaM HOBOBBeneHHS One of the remarkable
innovations introduced by the Patrician was to make
the Thieves’ Guild responsible for theft, with annual
budgets, forward planning and, above all, rigid job
protection. Thus, in return for an agreed average level
of crime per annum, the thieves themselves saw fto it
that unauthorised crime was met with the full force
of Injustice, which was generally a stick with nails in
it (Ilpatuett, 2001: 43). Komiuauii edexT 6a3yeThes
Ha HEBIIMOBITHOCTI MK peaslbHOI0 CHCTEMOIO (DYHK-
I[IOHYBaHHS IHCTHTYTIB Ta 3aKOHHOCTI B CYCIIUTBCTBI,
30KpeMa MOKapaHHsIM 3a 3JI0YMHHM, Ta 3aKOHAMH BHUTa-
JaHoro micrta Apk-MopHopk, 3a SKUMH TpaOiKHUKH
JUIOTh JICTAJIbHO, TIOBUHHI BECTH OOJIIK YCIX KPaIi’KoK
1 HE MEepeBUIIYBATH CEPEIHBOTO PIBHS 3JIOYMHHOCTI.
T. IlpatyeTrT capkacTUYHO BHCMIIO€ OIOPOKpaTiio,
SKa 3aM0JOHMIIA HaBITh HAWHIKYI Hilli CYCIiIbCTBA.
[MapanokcanbHAM € TaKOXK TOH (aKT, 110 rpabiKHUKH
cami 3MyIIeHi OOpOTHCS 3 HECAaHKI[IOHOBAHOIO 3II0-
YuHHICTIO (unauthorised crime), TOOTO KpamiKKaMH,
BYMHEHHMMHU 3JI0ISIMH, 110 HE BXOIATH JI0 IX IJIbIii.

Ille omHuM mpUKIaMOM pPOOOTH TUTBAIA B MiCTi
€ Taka MPHUMITKa, B SIKI aBTOp TOSICHIOE 3a00pOHY
TUThJTiT TTOKEKHUKIB Yepe3 HU3KY CKapr Ha iX poOoTy:
<..> The point was that, if you bought a contract from
the Guild, your house would be protected against
fire. Unfortunately, the general Ankh-Morpork ethos
quickly came to the fore and fire fighters would tend
to go to prospective clients’ houses in groups, making
loud comments like “Very inflammable looking place,
this” and “Probably go up like a firework with just
one carelessly-dropped match, know what I mean?”
(ITparuert, 2001: 111).
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AKTyaizallisi KOMIYHOTO 3/1iHCHIOEThCS Yepe3 mep-
coHigikatiro Ankh-Morpork ethos quickly came to
the fore, sixa BOIHOUAC BUCTYIIAE iPOHIYHOIO XapaKTe-
PHUCTHKOIO 3BHUAIB Ta MaHEpP MiCTa, SIKi OEpyTh TOpy
Hag wMopamto. OcoOMMBHM  3aCO00M  BHPa)KCHHS
KOMIYHOTO B IIbOMY JUCKYPCHOMY (DPArMEeHTI € TAKOXK
IPOHIYHI BUCJIOBIIOBaHHS 3 HEBJIACHE MPSIMOIO MOBOIO
MOKEKHUKIB, SIKi PO3KPUBAIOTH SIK BOHH HaB’s3YIOTh
MOTEHIIIMHUM KJIi€eHTaM cBOI mociyru. Lli eminTuusi
BHCJIOBIIIOBAHHS MICTATH emiTeTn inflammable looking
place, one carelessly-dropped match ta nopiBHIHHS
go up like a firework, O TIKPECITIOIOTH BPa3JIUBICTh
MOMEIIKAaHb KHUTEJIB MiCTa MepeJt 3JIMM YMHUCIIOM.

HactynHuii npukiia MpUMITKU — 1€ OIMH 13 Haii-
SCKPaBIIIUX TPHKIAIIB  aKTyali3amii KOMIYHOTO
edexty. MopkBa, SIKHA JOTYIHBCS IO MICHKOI BapTH,
Ti3HAETHCS TIPO OIHKY IT’STHUX THOMIB B OJTHOMY 3 IITHH-
KIB 1, IIOKOBAHHU ITOBEIIHKOIO KOJIMIIHIX OJHOIIIEMIH-
HUKIB, SIKI HEXTYIOTb CYBOPHMH TNpaBUJIAMH MOpaJi
THOMIB, KHJA€ThCsl B caMmy rynry Oiliku, 11100 moByaru
1 IPUCOPOMUTH MOPYIIHUKIB 3aMiCTh TOTO, III00 BUKO-
puctati Gi3ugHy CHITy. Y TIPUMITKaX aBTOPOM Tofa-
I0ThC TIepekyau Gppa3 Mopksu 3 MOBU THOMIB (J uk,
vdtruz--t rud-eztuza, hudr’zddezek drez huk, huzukruk
‘tb ‘tduz g ‘ke 'k me ‘ek b ‘tduzt’ be ‘tk kce ‘drutk
ke ’hkt’d. aaDb thuk (Ilpatuert, 2001: 62), sixi nmoaHi
K 0e33MICTOBHMI Habip MOBHHUX 3HaKiB 0e3 MKOTHOI
CHCTEMHU:

Listen, sunshine (lit: “the stare of the great hot
eye in the sky whose fiery gaze penetrates the mouth
of the cavern”) I don't want to have to give anyone
a smacking, so if you play B tduz* with me, I'll play
B tduz with you. Okay?

*4 popular dwarfish game which consists
of standing a few feet apart and throwing large rocks
at one another s head (tam camo).

ABTOp miepesiac HI0AaHCH MOBH THOMIB, BUKOPHCTO-
BYIOUH IMHUIITHOMOBHY Ta 3aHAJTO YCKIaJHEeHYy nedi-
HiIlito ciioBa sunshine. KomMizaMy TIpUMITIT Tofa€ i Te,
110 1Ief BUPa3 BUCTYIAE 3BEPTAHHSIM JI0 THOMA, SIKOTO
MopkBsa 30upaeTbest npoBunTH. LlikaBuil Takox mpu-
HOM TPUMITKH 0 TPUMITKH — MUCbMEHHHK TOSICHIOE
npaBuiia 0e3nTy3101 Ta HeOe3MmeuyHol TpH THOMIB, PO
SIKy TOBOPHTh MOpKBa, 1100 YKWTa4d BIIOBUB 3acTepe-
JKEHHSI Ta TIOrPO3Yy.

Taxox T. [Ipar4eTrT BUKOPUCTOBYE MPUMITKH IS
XapaKTEepUCTHKH TepcoHaxiB. [larpuuiit micra Apk-
MopIIOpK y TEKCTi TBOPY OIUCYETHCS SK JIIOAUHA, 1110
HE BIpUTb Y KOPCTOKiCTh: The Patrician didn t believe
in unnecessary cruelty. OJHaK, aBTOp TYT K€ HaBO-
JITh TIPUMITKY, KA CTBEP/KYE IIITKOM MPOTHUIICIKHE:
While being bang alongside the idea of necessary
cruelty, of course (Ilparuert, 2001: 91). Xou aBTOp
1 BUKOPUCTOBYE AHTOHIMU unnecessary-necessary

cruelty, paKTHIHO BOHU TTO3HAYAIOTH HE MPOTUIIC)KHI
TIOHATTS, @ CITOPiIHEHI, OCKUJIBKH JKOPCTOKICTh HE
nepectae OyTH KOPCTOKICTIO 32 CBO€IO CYTTIO, TOMY
3 IPUMITKH 9uTa4 po3ymie, o [laTpuriii — e xomos-
HOKPOBHA JIFOJIMHA, sIKa He rpedye pi3HUMHU METOIaMH
JUISL CBOTX LIUIEH.

ABTOp BUKOPHCTOBYE TPHMITKH HE JHIIC IS
KOMIYHOI XapaKTePUCTHKH TIEPCOHAXKIB, a I IS TOTETI-
HOT'O ONMCY NeH3axy, HalPUKJIIa, TOPIBHIOIOUH TyMaH
3 ryctuM cynoMm: The fog itself was shaping up to be
areal Ankh-Morpork autumn gumbo. Gumbo—11e Ha3Ba
TpaauiiiHoro cymy mrary JlyiziaHna, ofHak y pomaHi
BiH € TpamuIliitHoro cTpaBoto Apk-Mopmopky. T. Ipar-
YETT BBA)KAE 32 MOTPIOHE ommcarH, Ha M0 CXOXKa IS
ctpaBa: Like a pea-souper, only much thicker, fishier,
and with things in it you’d probably rather not know
about (Ilpatuert, 2001: 199). BuxopucranHs Kaixam-
Oypy pea-souper J0OJa€ KOMIYHOCTI 300pasKeHHIO,
aJIKe CeMaHTUYHE 3HAaYEHHS L{bOT0 IMEHHUKA — I'yCTHH
JKOBTO-CIpHI TyMaH, alie B I[iil IPUMITIII BiH € TaKOX
CMiB3BYYHHUM 3 IMECHHHKOM Ha IO3HAYEHHS CTPaBU —
ropoxoBoro cymy. Mopdema —er, sika MOBTOPIOETHCS
B CJIOBax pea-souper, thicker ta fishier Hanae nonar-
KOBUX HETaTMBHUX XapaKTePUCTHUK CYyTOMOMIOHIN
cyOcraHii, a ipoHiuHa dpaza with things in it you'd
probably rather not know about mincymoBye Bech
e(exT mio3pinocTi i€l cTpaBu. Yci i MOBHI 3ac00U
3aCTOCOBaHI aBTOPOM, 100 CTBOPUTH KOMIUHHH e(eKT
1 3MyCHTH uWTaua CyMHIBaBCSI B TOMY YW B3araii IIs
cTpaBa iCTiBHA.

BucnoBku. Y pomani T. Ilparyerra «Guards!
Guards!» aBTOpPCBKI TPHUMITKH HE TUIBKH BHCTYIa-
I0Th BOKJIMBUMHU €IIEMEHTaMH XYIOXKHBOTO OIIUCY,
aje ¥ CBOEpITHUMH 3aco00aMu peastizallii KOMi4HOTO
e(exTy. MoBHa akTyai3aiisi KOMi9HOTO Bi/IOyBa€ThCs
yepe3 CTWIIICTHYHI 3acO0M CTBOPEHHS BHPA3HOCTI
(metacdopa, ipoHis, emiTeT, MOPIBHSIHHS TOILO), 3aCTO-
CYBaHHSM cieHU(pIUHUX JIEKCUYHUX OJMHHIIL T4 BUKO-
PHCTaHHSIM CHHTaKCHYHHX TPHHAOMIB. 3a JIOMOMO-
TOI0 TIPUMITOK aBTOP Ma€ Ha METi OXapaKTepHU3yBaTh
MEPCOHAXI, ONMUCATH MEH3aX Ta iHTEp’€p, MOSCHUTH
ABTOPCHKI HEOJIOTi3MH, O3HAHOMUTH 3 TOOYTOM, 3BU-
YyasMH Ta TpaBHiIaMH (yHKLIOHYBaHHS (paHTacTHY-
HOro BcecBiTy. KoMiuHMii eekT OLIBIIOCTI peMapok
moOyToBaHWM HA HEBIMIOBITHOCTI pealiii peasbHOTO
CBITY  1X (haHTACTHMUHHX aHAJIOTIB, a 300pakyBaHa
CHUTYyallisl 4aCTO JOXOAUTH A0 a0Cypay.

Meroto gocinimxeHHs Oya0 IpoaHaIi3yBaTH MOBHI
0COOJIMBOCTI CTBOPEHHSI KOMIYHOTO B POMaHi TUIbKH
3a JIOTIOMOTOI0 OJIHOTO TEKCTOBOTO KOMIIOHEHTY —
ABTOPCHKOT IPUMITKH, OJJHAK JUISI TIOBHOTO PO3YMIiHHS
0co0MBOCTEN BepOaizallii KOMiYHOTO B XYIOKHBOMY
muckypei T. Ilparuerra HEOOXimHI MOmANbIN TOCTi-
JUKEHHS IHOTO Ta 1HIIMX POMaHiB MMCbMEHHHKA.
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